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Helping the exciting Red Norvo Trio make — 
musical history is Tal Farlow and his Gibson. 
Music critics and audiences are 

enthusiastic over this unique group—and 
Tal is equally enthusiastic over his 

cherished Gibson. Like other artists in 

the limelight, this Gibsonite 

chooses his guitar for smooth response, 

for rich tone and dependability. For 

more information about these “partners 

of the stars” write Dept. 105. 
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identify yourself with 
television’s top players 


Millions have seen the Excelsior on TV— in the hands of 

America’s highest paid artists. And many of these 

millions have learned to associate Excelsior with the finest in 

accordion music. Your big chance on TV may come 

sooner thah you think...an opportunity that may well become 

the turning point in your career. Make the most of it by 

identifying yourself as an Excelsior accordionist! Your dealer 

will gladly arrange for you to try an Excelsior for several 

days without obligation. Write Excelsior, 333 Sixth Ave., New E xX C f L S [ O R 
York 14, for catalog that explains the many advantages that are 4 

yours only with Excelsior. Exclusive Canadian Distributors: the accordion used by 9 out of 

Canada Music Supply Ltd., 308 St. Catherine West, Montreal. 10 televisiom. and radio artists 


CIANE JANUARY, 1951 




















Top Artists 
Pastel eh h= 
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MULTIVO. AMPLIFIER 


sections latch to- 
gether for easy 
portability and 


Organ stop tone controls ry 
protect controls, 


Dual case cabinet 
Built-in electronic tremolo 


$245.00 





Bassist—TONY REYES 
Featured with Xavier 
, Cugat and his orchestra 


Accordionist—ELMA SANTA 
Popular New York Soloist 


Guitarist—BOB MANNING 
Favorite singing cowboy 
star of screen, radio, stage 
and recordings. 
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PROTECT YOUR FUTURE — Buy Your EXTRA Bonds Now! 


i aa aee, 


4 

















INTERNATIONAL 
e MUSICIAN e 


OFFICIAL JOURNAL OF THE 
AMERICAN FEDERATION OF MUSICIANS 











Entered as Second Class Matter July 28, 
1922, at the Post Olffice at Newark, N. J. 
“Accepted for mailing at special rate of 
postage provided for in Section 1103, Act of 
October 3, 1917, authorized July 28, 1922.” 





Published Monthly at 39 Division Street, 
Newark 2, New Jersey. 





LEO CLUESMANN........ Editor and Publisher 
S. STEPHENSON SMITH......Managing Editor 
HOPE STODDARD ...Aissociate Editor 








Subscription Price 
60 Cents a Year 
$1.00 a Year 


Member 
Non-Member 











ADVERTISING RATES: 
Apply to LEO CLUESMANN, Publisher 
39 Division Street, Newark 2, N. J. 


Vol. XLIX January, 1951 No. 7 





International Officers of the 
American Federation of Musicians 





BARAT C.. PITIRIL LO occcececcccosesecssesiest President 
$70 Lexington Avenue, 
New York 22, N. Y. 





175 West Washington Street, 
Chicago 2, Illinois 


C.. L, BAGILBY.... ccsscsate ctertistninsceees Vice-President 
900 Continental Bldg., 408 So. Spring St. 
Los Angeles 13, California 

A a 
LEO CLUESMANN.......... © ary 





220 Mt. Pleasant Ave., Newark 4, N. J. 


HARRY J. STEEPER T: 
220 Mt. Pleasant Ave., Newark 4, N. J. 





Executive Committee 


J. W. PARKS. ......ccccsssveee 1918 Live Oak Sireet 


OF THE UNITED STATES AND CANADA , 


~* 


DRUMMERS 


§ Outstanding Study Books 


By SAM ULANO 
1—BASS BOPS 


A modern study for Bass, Snare 
and Sock Cymbal...... PRICE $1.00 


2—RUDIMENTAL GUIDE 
for the Snare Drummer 





3—The Hand Study Guide 


1 A photographic system for warm- 
up. PRICE $1.00 


4—RUDI-BOPS for the 
ADVANCED DRUMMER 


PRICE $1.50 


5—"THE DRUMMERS’ ROLL 
STUDY GUIDE”’— 


Modern Studies for the Buzz Roll, 
Scratch Roll, and Closed Roll..$1.50 
JUST OFF THE PRESS 














ORDER NOW... 


LANE PUB. CO. 


1739 Boston Road, Bronx, New York 


ORDER NOW 











CHIRON 


VIBRATOR 


Reg. U. S. Pat. Off. 


Sax and Clarinet 


REEDS 


ee @ 
Made in France of the 
finest French Cane. 
For better tone, use 
VIBRATORS, the 
reeds with the famous 
GROOVES! 4 
* 


10 Different Strengths— 
From No. 1 Soft to 











No. 52 Hard. 
as 


Ask Your Dealer 
H. Chiron Co., Inc. 


1650 Broadway 
New York City 








Dallas 1, Texas 


HERMAN D. KENIN....359 S. W. Morrison St. 
Portland 4, Oregon 


GEORGE V. CLANCY......5562 Second Blvd. 
Detroit 2, Michigan 


STANLEY BALLARD........32 Glenwood Ave. 
Minneapolis 3, Minn. 


WALTER M. MURDOCH........22 Royal York 








Road North, Toronto 9, Ont., Canada 

















Standard FRANZ Electric 
Metronome [} $17.25 
With Perfect 
Flash-beat [[] $18.75 





FRANZ MANUFACTURING COMPANY 


NEW HAVEN, CONNECTICUT 
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The Chicago Symphony Woodwind Quintet is comprised of, left to right: JEROME STOWELL, clarinet; 
WILBUR SIMPSON, bassoon; PHILIP FARKAS, French horn; RALPH JOHNSON, flute; ROBERT MAYER, oboe. 


™ MEMBERS 






, 


as CONN INSTRUMENTS 





Acclaimed by critics as the outstanding 
ensemble of its kind in the country, the 
Chicago Symphony Woodwind Quintet is 
making musical history in its concert and 
clinic appearances throughout the country. 
Each member is a key musician with the 
Orchestra and an unusually fine artist in 
his own right. 


The Quintet has won wide recognition for 
its variety of color, tonal balance, dynamic 
effects and general musical excellence. The 
zest and expression with which they play pre- 
sents a new musical experience to the listener. 


See your Conn dealer for further informa- 
tion about this amazing group...and for 
demonstration of the Conn instruments they 
play. No obligation. CONN BAND INSTRU- 
MENT DIVISION, C. G. Conn Ltd., Dept. 123, 
Elkhart, Indiana. 








If it’s a big sound 
you want...a 
saxophone that doesn’t 
keep you trotting 

to the mike every time 
you carry the lead 
«+» Switch to a 
Martin! See your 
dealer today or write 
Sor free descriptive 
material, 
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Official Business 


COMPILED TO DATE 





CHARTER ISSUED 
468—Puerto Rico. 


CHARTER RESTORED 
430—Logan, Utah. 


FORBIDDEN TERRITORY 


Creole Palace, San Diego, Calif., 
has been declared to be Forbidden 
Territory to all but members of 
Local 325, San Diego, Calif. 











REMOVED FROM 
FORBIDDEN TERRITORY 


Seven Seas, Santa Barbara, Calif, 





WANTED TO LOCATE 


James Travis Holley, former 


member Local 361, San Angelo, 
Texas. 

John K. Standley and the Star 
Dust Revue formerly of Hollywood, 
Calif. 


NOTICE! 


Resolution No. 56 adopted by the 
Convention in Houston, Texas, in 
June recommends that the National 
Unfair and Defaulters List be listed 
in the International Musician alpha- 
betically. 

Beginning with this issue, the Un- 
fair and Defaulters List will be so 
published. Please note that the 
miscellaneous for those persons 
whose whereabouts is unknown is 
still carried as part of both the 
unfair and defaulters list. 


THE FOLLOWING BOOKERS’ 
LICENSES HAVE BEEN 
CANCELLED 


Ed Fishman, 3557, Hollywood, 
Calif. 

Frank H. Fuller, 5895, San Jose, 
Calif. 

Minnick Attractions, Joe Minnick, 
4842, Augusta, Ga. 

Lewis White Agency, 5603, Spring- 
field, Ill. 

Louis J. Brudnick, 5873, Boston, 
Mass. 

George J. Larkin, 3337, Salem, 
Mass. 

Schulte-Krocker Theatrical Agen- 
cy, 5956, North Kansas City, Mo. 

Alliance Booking Agencies, Paul 
E. Davee, Harold D. Hacker, 5420, 
Lincoln, Neb. 

Frank Mandala, 4526, Newark, 
N. J. 
Jack Coffey; 4238, New York, N. Y. 
Balph Cooper, 5223, New York, 
Y 





ey 
Fritz Pollard, 3733, New York, 
LY 


T. A. Trapas, 4214, Akron, Ohio. 

John Mikita, 3751, Shenandoah, 
Pa. 

Gabe Garland, 4995, West Hazel- 
ton, Pa. 

William J. Harris, Jr., 4053, Clarks- 
ville, Tenn. 

Southland Amusement Co., Dr. R. 
B. Jackson, 5115, Nashville, Tenn. 

Lyndel Theatrical Agency, Lynn 
Lyndel, 6077, Spokane, Wash. 

Blake MacKenzie (Prairie Con- 
certs), 5106, Edmonton, Canada. 

Universal Attractions, (Harold 
Kudlats-Stanley Sobol), 5905, Hamil- 
ton, Ont., Canada. 


(Continued on page ten) 





Products of Etabits SML 
Strasser-Marigaux-LeMaire 
Paris, France 


- SRE! 


Write today for illustrated 
SML folder. Diagrams 
show 17 special features 
of SML saxophones. 








MR. CLARINET PLAYER 
THE NU-MODEL—A Free, Easy Blowing, 
Big Tone Mouthpiece. It will improve yout 
playing. Reasonably priced. All facings 
made, List FREE. 

WILLIAM LEWERENZ 
3016-A Texas Ave., St. Louis 18, Mo. 
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At the funeral of Joseph N. Weber: 
At left of coffin, George V. Clancy 


The members of the International Executive 
Board of the American Federation of Musicians 
acted as pallbearers at the funeral of Joseph N. 
Weber, longtime President of the Federation, 
which was held in the Assembly Room of the 
new building of Los Angeles Local 47, on 
December 15, 1950. A string orchestra of twenty- 
five played beautifully. 

The ceremonies were conducted, and the ad- 
dress given, by Charles R. Bagley, who officiated 
in a double capacity, as Vice-President of the 
Federation, and as Master of Silver Trowel 
Lodge No. 415, F. and A. M. Many of the 
musicians who attended were in their lodge 
regalia. The ceremonies were in thorough keep- 
ing with the dignity and greatness of spirit 
which characterized the man who was President 
of the Federation for forty years, from 1900 to 
1940 (with only a short period out because of 
illness). Mr. Weber, who is survived by his 
wife Gisela, had long been a member of Cin- 
cinnati Lodge No. 133, F. and A. M. The 
interment was at the Forest Lawn Cemetery, 
where Mr. Bagley gave a brief farewell on be- 
half of the members to their longtime chief. 

Vice-President Bagley’s funeral address in the 
Assembly Hall so well epitomizes the career 
and achievements of Mr. Weber that no more 
fitting tribute can be imagined: 


The International Executive Board of the 
American Federation of Musicians was holding 
its midwinter sessions in Chicago when on the 
12th of December came the news that Joe Weber 
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Far side: Herman D. Kenin, Harry J. Steeper. 
Near side: Walter N. Murdoch, Stanley Ballard, 
Leo Cluesmann 


Ju Memoriam: 


Joseph N. Weber 


had suddenly come to the end of his career. 
It was immediately determined that as a mark 
of respect for the deceased the entire Board 
would attend these services. They are all here 
to pay tribute to his memory. 

Joseph Nicholas Weber was born June 21, 
1863, in the little village of Temesvar, Hungary. 
His paternal ancestors had come into that coun- 
try from Alsace-Lorraine approximately 150 
years prior to the event. 

At the age of nine he arrived in the United 
States. By the time he was sixteen years old 
he was making his living as a clarinetist, and 
followed music in New York, Chicago, Kansas 
City, New Orleans and other municipalities. 

During 1887 he located in Denver, Colorado, 
and was for a considerable time in the orches- 
tra of the famous Taber Grand Opera House, 
which had been erected by the eccentric silver 
millionaire, H. A. W. Taber, whom the deceased 
knew very well. 

In 1890 Joe formed in Denver a union of 
musicians which still exists. It was affiliated 
with the National League of Musicians of the 
United States as Local Ne. 26. He attended 
the convention of the League in Milwaukee in 
1891 as a delegate from Denver. 

September 22, 1891, he was united in marriage 
to Miss Gisela Liebholdt, at Denver. She was 
a violinist of stellar ability. They came to- 
gether with an orchestra to Los Angeles in 
December of the same year and played at the 
old Palace Cafe, First and Spring streets, for 
several weeks. Then they went to San Fran- 
cisco, and Seattle. At the latter place he in 
due time became vice-president of the local 
union of musicians. 

Then they journeyed to Cincinnati and settled. 
Joe was president of the union there for several 
years and represented it as a delegate in the 
convention of the American Federation of Musi- 
cians in 1899 at Milwaukee—the Federation hav- 
ing been formed in the fall of 1896. He again 
attended the convention of the Federation at 
Philadelphia in June, 1900, and on the ninth 
day of that month was elected president of the 
organization. 

A real task lay ahead of him. The Federa- 
tion was young, had few members and was a 
new venture in the field of musical unions. 
Being a man of decided character and fortitude, 
he determined to make it a real organization. 

I will not attempt to detail his activities as 
head of the organization for the forty years 
which followed. But at the end of that period 
it had a membership of approximately 135,000 
with active locals in nearly every important 
city of the United States and Canada. Last, 
but not least, the social and financial status of 
the musicians and their families had -continu- 
ally gone upward... 

All over this land of ours there are old-timers, 
men and women, some advanced in age, who 
will be sorry to know that Joe Weber, the man 
who guided their professional destinies for forty 


Following the coffin: President Petrillo, Mrs. 


Weber, and, on the left, J. W. Parks 


years, has now gone the way of all flesh. And 
they know that practically the whole of his 
mature life was spent in their service... 

I first saw Joe Weber in 1891 when he was 
playing in Los Angeles. He did not see or 
know me. We afterward met in 1904. Since 
that time I have always been within sight, 
hearing or report of his activities. 

In the days of his Presidency he had legions 
of friends all over the country. . He was re- 
spected alike by employers and employees—and 
that is an achievement in the labor world. 

Victor Hugo once said: “Certain thoughts 
are prayers. There are moments when, what- 
ever the attitude of the body, the soul is on 
its knees.” 

That is our attitude now. 

Death is the Great Leveler. It is a democracy 
of silence without superiors or inferiors. There 
we are truly on the level. 

This is the final scene. The play is over— 
the curtain has descended. The audience will 
soon depart, taking away only memories and 
appreciation for what this man has done. 

Before us lies the earthly house our brother 
lived in. It will soon be dust but the living 
—_ which occupied it, we shall hope to meet 
again. 





When Walter Damrosch passed away on 
December 23rd, 1950, in New York, N. Y., 
an era of American music came to an end. 
For he was the last of the great conduc- 
tors associated with our nineteenth century 
struggles toward symphonic and opera 
orchestra building in the United States. 
It was Damrosch who organized and 
directed for five seasons an opera com- 
pany which toured the cities throughout 
America in the early 90’s. It was Dam- 
rosch who presented Parsifal in concert 
form for the first time in America (1896). 
It was Damrosch who organized the New 
York “Symphony Society” (1885-1903) 
which enabled that city’s concertgoers to 
hear master works ably performed. After 
its reorganization in 1903, he continued as 
its conductor, a post he held for twenty- 
four more years. In short, to Damrosch 
goes the credit for rousing early Americans 
—those in small as well as in large towns— 
to a resolve that good music was to be 
theirs. 

Walter Damroch was about nine years 
old when he began music study in his 
native Dresden. In 1871 he arrived in this 
country as a young boy. After his father’s 
death in 1885 he took the latter’s place as 
conductor at the’ Metropolitan, where he 
remained for seven years. Before a packed 
house on April 12, 1935, he celebrated his 
Golden Jubilee as the Metropolitan’s con- 
ductor. 

















S$ THAT copy of the International Musician 
which you failed to get in one of the stacks 
pictured above? These stacks are just a 

few of the 15,000 copies returned to our mailing 
room each month, marked by the Post Office 
Not at this address. 

Even though you left a forwarding address 
with the Post Office when you moved, the /nter- 
national Musician, as second-class mail, is not 
forwarded. It is sent back to us because we 
guarantee two cents return postage. The mail- 
ing room staff cuts off the faulty address, as 
you see them doing in the picture above. They 
then pull the member’s address card out of the 
files. No further copies are mailed to him until 
a correct address is received. But you are not 
supposed to send a change of address directly 
to the magazine. 


NDER the Constitution of the Federation, a 

member’s change of address must be sent in 
by the Secretary of his Local. 

Therefore, if you haven't been getting your 
International Musician regularly, notify the Sec- 
retary of your Local, and make sure your address 
is correctly entered in his files. If you've moved, 
let him know the new address promptly, includ- 
ing the postal zone, if you live in a zoned area. 
It’s then up to the Local Secretary to send the 
address on to us. 


LSO you should send your name in exactly 

the form in which you want it to appear ‘on 
the address stencil. If, for example, you use a 
nickname as part of your professional billing, 
but are known to the Post Office—and your 
Local—by your baptismal name, this’ may prove 
a source of confusion. Suppose you send in a 
complaint direct to the magazine, using your 
professional nickname, but your legal name and 
old address are in our listing, then there is no 
sure way we can act to remedy the difficulty. 
The importance of these apparently trifling de- 
tails will be evident enough when our mailing 
room operations are fully described. Nearly 
two years ago we installed the International 
Business Machines punched-card system of 
handling our circulation records. This system 
is a much more efficient method than the pro- 
cedure we formerly followed, in which all oper- 
ations were done manually, like bookkeeping in 
the days before machines. One reason for in- 
stalling the IBM system was that we have to 
keep two complete address lists. 


HE first is a Local List. In order to facili- 

tate the checking of all information received, 
and to maintain an accurate list for Local refer- 
ence, it is necessary also to maintain a file ar- 
ranged alphabetically by name within each 
Local. This is also the list that is sent to the 
Local Secretary, twice a year. He can thus 
compare the /nternational Musician's records 
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with the Local’s. With an average of fifteen 
thousand address changes a month, it was very 
difficult to keep these lists up-to-date when alli 
operations had to be done by hand. Now, with 
the International Business Machines equipment, 
it is fairly easy—always provided the members 
keep us posted, through the Local Secretaries, 
on their changes of address. 


ECOND comes the Alphabetical List of all 

members. The cards in this list are dupli- 
cates of those in the Local List, but the arrange- 
ment is different, in that the names are in alpha- 
betical sequence regardless of Local affiliation. 
This is the master file of the membership. 


HEN changes of address come in, the cards 

are pulled from the files and are sent into 
the mailing room. There new metal stencils 
are cut and slipped into the proper place on 
big revolving steel drums. In effect, these sten- 
cils wound on the drums constitute a third list 
of the membership. But this time it is a Geo- 
graphical List. In order to benefit from the 
second-class mailing privileges extended by the 
U. S. Government to qualified periodicals, it is 
necessary to maintain a file arranged alpha- 
betically by name but geographically according 
to location; this reduces to a minimum the 
amount of sorting required of the Post Office. 
The geographical filing is in accordance with 
a scheme supplied by all first-class Post Offices. 

We used to have to sort out address cards of 
members of a Local who worked in some other 
city, since bundles are sent to cities, not to 
Locals. This sorting was formerly a very tedi- 
ous and time-consuming operation. It was one 
reason the mailing used to take over two weeks. 


OW, with the over-all picwre in mind, let’s 
see how the new system functions, by follow- 
ing a name and address through the works. 
l PUNCHING. The first step is to get the 


name, street address, postal zone number 
(if any), city, state, and Local number punched 


on a specially designed card (shown above). 
The punching is done on a machine which 
works like a typewriter, except that when the 
operator hits a given letter or number, it is 
recorded not as that letter or number, but as 
one hole for a number, two holes for a letter— 


punched into the card. The card is a code 
version of the information that has been punched 
on it. 


REPRODUCING. Now comes the first 

* great saving effected by the new system. 
The punched card is run through a Reproducer, 
which, without any hand work, duplicates the 
holes on a card of another color, for the second 


file. 
3 DECODING. Since these punched cards 


are not part of a secret cipher code set-up, 
but are meant for quick reference, it is next 
essential to get printed on the card the infor- 
mation recorded by the punched holes. Accord- 
ingly, the card is fed into a machine called an 
Interpreter, which “reads and writes”—that is, 
it responds to the sequence and pattern of holes 
by printing the right letters and numbers in 
the proper places on the card to record the 
name, address and Local number. 


1—PUNCHING 
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HELP US TO MAKE SURE YOU GET YOUR COPY 
OF THE INTERNATIONAL MUSICIAN REGULARLY: 
NOTIFY YOUR LOCAL SECRETARY OF ANY CHANGE 
OF ADDRESS WITH POSTAL ZONE WHERE NEEDED 


by Leo Cluesmann 


SORTING. At this stage, as the cards 
* come out of the works, they are in purely 
random order. The next step is to put them 
into a Sorter, which can arrange the cards ac- 
cording to any sequence desired, within the 
limits of the information on the card. For our 
purposes the Sorter sorts the cards alphabetically 
by name. Then it sifts one batch of cards into 
Local groups; it sorts the other geographically, 
in accordance with the scheme furnished by the 
Post Office. 


5 TABULATING. With the cards all in the 

* desired order, it is now possible to feed 
them into another machine which is called a 
Tabulator. Out of this comes, in one long con- 
tinuous roll of paper, a complete printed list 
of the cards fed in. We use it (1) to furnish 
the stencil department with lists of cancella- 
tions and additions, and (2) to furnish Local 
Secretaries with a list of their members’ ad- 
dresses to which the magazine is being mailed, 
so that they may compare this list with their 
Local records. (The Tabulator could also be 
used for all sorts of statistical and accounting 
operations. ) 


COLLATING. It would take a long time 

* for a filing clerk to check in the two files 
all members who belong to more than one 
Local. But another machine, called a Collator, 
can perform all sorts of checking and filing 
operations automatically. It can compare simul- 
taneously two groups of punched cards: records 
on file, and records to be filed, and merge old 
and new in one alphabetical sequence. The 
Collator can also remove duplicates, or sort out 
from either group of cards those which are 
matched by similar cards in the other group. 
Most importantly for our purposes, this ma- 
chine can pull the old addresses and cancella- 
tions out of the files, at the same time inserting 
in the proper place the new ones. 

It is here that a great deal of time and labor 
are saved in making address changes effective. 
Since all these operations are now done by ma- 
chine, you can see the importance of sending 


2—REPRODUCING 


in your name and address correct in every de- 
tail, and carefully printéd or typewritten to 
insure legibility. For no machine system will 
give out any better data than is fed into it. 


FILING. The card-files shown at the top 

* right of the page are the end-result of all 
the system. They contain the two master ad- 
dress lists of the International Musician—the 
Alphabetical file, and the Local file. As the 
15,000 changes of address are made each month, 
new cards must be punched, and the old ones 
removed from the files. 

Even with all the mechanical aids furnished 
by the business machines, this is still a good 
deal of work. But it can now be done in a 
fraction of the time which it used to take. 

The rest of the mailing is well routinized. 
The list from the master Alphabetical file is 
printed on the Tabulator and sent to the sten- 
ciling room, where an operator transmits the 
data to metal plates. _These plates are locked 
together in a reel, which, as it revolves, prints 
the addresses on the magazines. Since the maga- 
zines come off the assembly line in geographical 
order, according to the Post Office scheme, it 
is a simple matter to bundle them by cities, 
and deliver them to the Newark Post Office. 

From the foregoing it can readily be seen 
that the three important factors in the delivery 
of the International Musician to your correct 
address are: (1) yourself, (2) your Local Sec- 
retary, and (3) the dependable and cooperative 
employees of the Post Office Departments of 
the United States, Canada and .Newfoundland. 
All the skill and machinery in between are love’s 
labor lost without the full co-operation of these 
three basic factors. 

Let it be clear that the International Musician 
makes no claim to perfection in its circulation 
department and hastens to admit its share of 
human error. All that is asked of the member 
is that he, or she, notify his Local of any change 
in address, supplying full information, and com- 
plain just as promptly to his Local when the 
International Musician fails to arrive within a 
reasonable time. 
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KEATON MUSIC TYPEWRITER 


Fast - Practical - Economical 
Music writers and printers—to speed and ease 
your tasks—a machine designed solely to ty; 

ise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results. 





KEATON MUSIC TYPEWRITER CO. 
461 Market St., San Francisco 5, Calif. 





PIANO TUNING PAYS 


Learn this Independent Profession 


AT HOME 


CHOOT! 


ington 16, D. ¢ 


BRYANT 
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O ficial Business 


(Continued from page siz) 


THE FOLLOWING REVOKED 
LICENSES HAVE BEEN 
REINSTATED 


Jack Segal, 3592, New York, N. Y. 
Jimmie Gorham, 2910, Philadel- 
phia, Pa. 





CHANGES OF OFFICERS 


Local 9, Boston, Mass.—President, 
Bert R. Nickerson, 56 St. Botolph St. 

Local 26, Peoria, Ill—President, 
Alvin T. McCormick, 400 N. Monroe 
St., Peoria 3, Ill. 

Local 44, Salisbury, Md.—Presi- 
dent, Charles Shockley, 602 Park St. 

Local 82, Beaver Falls, Pa.—Sec- 
retary, Victor A. Mathis, 710 12th 
St., New Brighton, Pa. 

Local 97, Lockport, N. Y.—Sec- 
retary, Donnell Charles, 419 East 
Union St., Phone: 4443. 

Local 186, Waterbury, Conn.— 
President, Joseph Sauchelli, 34 So. 
Riverside St. 

Local 196, Champaign, I1l.—Presi- 
dent, H. B. (Hal) Reed, P.O. Box 275. 

Local 209, Tonawanda, N. Y.— 
President, John L. Drier, 622 Chris- 
tiana St., North Tonawanda, N. Y. 

Local 224, Mattoon, Ill.—Presi- 
dent, Charles W. Titus, 2621 Rich- 
mond Ave.; Secretary, Ken Jakle, 
R. F. D. 2. 

Local 234, New Haven, Conn.— 
President, John F. Cipriano, 129 
Church St., New Haven 10, Conn. 

Local 259, Parkersburg, W. Va.— 
President, Smith Astorg, 607 Urban 
Ave., Vienna, W. Va. 

Local 262, Woonsocket, R. I.— 
President, Rene Hogue, Pine Hurst 
Ave., E. Blackstone, Mass.; Secre- 
tary, Paul Kazanowski, 21 Ave. B, 
Woonsocket, R. I., Phone: 7737-W. 


Local 298, Niagara Falls, Ont., 
Can.—President, Arthur Williams, 
948 Roberts St., Phone: 3530-J. 

Local 331, Columbus, Ga.—Presi- 
dent, James M. Sigmund, 1036 Law- 
yers Lane. 

Local 356, Ogden, Utah—Presi- 
dent, B. W. Workman, 3028 Jackson 
Ave.; Secretary, Earl Thompson, 
3880 Federal Way, Grandview Acres, 
Ogden, Utah. 

Local 360, Renton-Auburn, Wash. 
—President, Lester La Brie, Red- 
mond, Wash., Phone: Redmond 33- 
1097. 

Local 362, Huntington, W. Va.— 
President, Frank W. Benson, 2200 
Washington Ave. 

Local 375, Oklahoma City, Okla.— 
Charles E. Day, 129 N. W. 6th St. 

Local 380, Binghamton, N. Y.— 
Sec. Webbie Gillen, 60 Broad Ave., 
Phone: 4-3654. 

Local 383, Ilion, N. Y.—President, 
Vincent Bell, 209 West Main St., 
Frankfort, N. Y. 

Local 399, Asbury Park, N. J.— 
President, Ray Coreale, 157 Manor 
Dr., Red Bank, N. J., Phone: 6-3616. 

Local 417, Connellsville, Pa.—Sec- 
retary, John H. Merritt, 410 S. Chest- 
nut St., Scottdale, Pa., Phone: 18. 

Local 418, Stratford, Ont., Can.— 
Secretary, G. E. Beadle, 60 Church 
St., Phone: 940-W. 

Local 445, Naugatuck, Conn.— 
President, Edward Griffith, 204 So. 
Main St. 

Local 452, Pittsburg, Kan.—Presi- 
dent, Eddie Strickler, Girard, Kan., 
Phone: 418. 

Local 462, Atlanta, Ga.—President, 
Joseph E. Thomas, 998 Westmoor 
Dr., Phone: Am. 9229. 


Local 514, Torrington, Conn.— 
Secretary, John Russo, 131 East 
Main St. 


(Continued on page thirty-five) 


STICKY VALVES? 


HERE’S THE 
SOLUTION 


@ 100% Pure oil, 
specially developed 


@ Non-gumming 
@ Pleasant odor 
@ Only 35* 


K( 92/7 
BUESCHER 


VALVE OIL 
SLIDE OIL 





























New KLIP-LITE (Mode! A) 


Music stand light gives superior lighting 


over entire music surface. Constructed 
of sturdy cast alloy, Klip-Lite is light, 
compact. Available in pearl gray 
hammer finish with standard bulb, 8-ft. 
cord, handy switch. Model A for rolled 
edge stand, $3.65; Model B for vertical 
edge, $3.75; Model C for angular edge 
or studio stand, $3.85. Clips on. Send 
for descriptive folder. See your music 
dealer. 
804 Spalding, 


Wiese Mfg. Co. Davenport 6, lowa 
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IRV COTTLER Chooses 


a) oe 
ee 


Spa Um mM ER S.’ I 


* * 


LEFT: Irv Cottler, formerly with Les Brown and Claude Thornhill 
...now with Jerry Gray, says—‘“The fine ‘sound’ of my Leedy & 
Ludwig drums fits the exacting requirements of studio work... 


they're great for any type of drum- 
ming.” Irv plays the New Era 44” 
x 14” snare and 14” x 22” bass 
drum, the 8” x 12”, 16” x 16” and 
16” x 18” tom-toms. Ask your 
dealer about these great instru- 
ments, or write for FREE ’51 
catalog. LEEDY & LUDWIG, 
Dept. 105 Elkhart, Indiana. 


Irv Cottler, featured with the Andrews 
Sisters on “Club 15” over CBS, is 
one of the nation’s top drummers. 
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The American Red Cross — and Music 


interest in music—whether it’s a matter of 

Bach or Cole Porter, boogie-woogie or the 
sonata form—and it is most grateful to musi- 
cians who aid the organization in missions of 
mercy. Hundreds of chapters of the national 
organization are using music to help restore 
coherent minds to war-torn servicemen and 
veterans. At the same time, this use of music 
as a curative gives needed experience to both 
professional and embryonic musicians. 

The Red Cross band wagon is one to hop on 
because it gives a reward unequalled by any 
other “appearance” before any other audience. 
One musician summed it up with “The Red 
Cross carries you to the toughest audiences and 
gives you the highest rewards possible—your 
musical performance, for example, in a ward 
of paraplegics, is more satisfying than an ap- 
pearance at Town Hall.” 

Most of the musical activities of the Red Cross 
are carried on in hospitals maintained by the 
Veterans Administration and the Department 
of Defense. In some areas entertainment is 
provided for civilian hospitals as well. The pivot 
point for these activities is the local Red Cross 
chapter. 

Musicians who wish to help, and at the same 
time get valuable experience, often work with 
local chapters of the Red Cross. This is im- 
portant because every precaution must be taken 
to insure constant, good entertainment and 
recreation for the hospitalized serviceman or 
veteran. The Red Cross plan gives complete 
organization and unity to all presentations. 


Tine American Red Cross holds an intense 


How the Red Cross Works 


The heart-beat of the American Red Cross is 
provided by the millions of volunteers who carry 
out its programs of service. Large numbers of 
these volunteers work through one of the nine 
Volunteer Services that are organized in the 
chapters. Musical programs presented in VA 
and military installations: under Red Cross 
auspices are often the responsibility of the Vol- 
unteer Service known as Entertainment and 
Instruction, whose chairman is usually out- 
standing in recreation, music, or education. 
However, Red Cross Gray Ladies also assist in 
musical activities. 

In the majority of Veterans Administration 
Hospitals the Red Cross has paid workers whose 
function is to guide volunteers in giving a serv- 
ice that is approved by the medical staff. Similar 
Red Cross personnel are stationed in military 
hospitals. 

These paid workers, known as field directors, 
are constantly in touch with chapters in nearby 
communities. Through their efforts, coordina- 
tion of volunteer effort is obtained; duplication 
of services is avoided; and standards for service 
are maintained. The field director sends a re- 
quest to the local Red Cross chapter asking for 
“an entertainment program” on a definite sched- 
ule. This schedule may include a program each 
Sunday afternoon, each Wednesday and Mon- 
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day evening, or it may include individual in- 
struction for patients at any time. The chair- 
man of Entertainment and Instruction will then 
contact her musical resources, set up their sched- 
ules, and arrange to transport the entertainers 
or teachers to the hospital where the program 
will be presented. 

Sometimes the presentations will be elaborate. 


_The complete casts of such shows as “Okla- 





William H. Johnson (left), like other instructors 
from Baltimore Local 40, makes the long trip 
weekly to give volunteer instruction to patients 
at the Brownsville State Hospital, under Red 
Cross auspices, with instruments furnished by 
that organization. (Photo from the American 
Red Cross.) 





homa” and “Kiss Me Kate” have played in 
several hospitals while on tour. The original 
cast of “South Pacific” presented the entire show 
to patients at the Bronx and Halloran VA hos- 
pitals on their only free day—Sunday. Usually, 
however, the performance is*presented by volun- 
teers in small groups . . . sometimes a soloist 
and pianist. Competent pianists are always 
welcomed by the Entertainment and Instruction 
Service of the local Red Cross chapter. 

Performances are given in wards or in audi- 
toriums depending on the condition of the pa- 
tients and the facilities available. The most 
rewarding appearance comes from presentations 
in the wards. 


What Is Liked 


It is good to remember that these audiences 
are no different from the average audiences. 
There will be some who prefer classical music, 
some will enjoy “show” music, others will re- 
quest popular ballads, while still others will de- 
mand be-bop and hill-billy numbers. Whatever 
they hear they want it to be good of its kind. 
Servicemen and veterans recognize off-pitch 
singing; they know when a singer forgets the 
words; they recognize bad notes on the piano; 
the word “corny” is standard in their vocabu- 
laries. 


Pianists who can play by “ear” will find it 
advantageous to do “request” numbers frequent- 
ly. Singers are more appreciated when they get 
the patients to join in and sing with them. 
However, musicians should not lose sight of the 
fact that some in the audience will know and 
appreciate good music—and will want to hear 
it... Variety in selections is essential, for the 
patients’ interest span is usually short. Of 
course, the performer should make his “show” 
move. 

Patter between numbers helps to establish 
good feeling between performer and audience. 
Unless the performer is adept in joke-telling, 
however, funny stories should be avoided. Simple 
statements regarding the music—especially per- 
sonal—are effective. 


Mentally Ill Patients 


The music teacher and semi-professional musi- 
cian have a unique opportunity to work with 
individual patients or small groups of these 
patients. Remarkable results have been ob- 
tained through individual piano, violin, voice, 
and instrument instruction. Music appreciation 
hours, opera listening courses, and dancing 
classes have done much to help the mentally ill. 


Right Attitudes 


Whether he is playing in a mental hospital, 
or in a veterans’ ward, the performer should 
give serious consideration to the attitude he 
brings to this volunteer activity. The Enter- 
tainment and Instruction chairman has an obli- 
gation to both the musician and the patients to 
determine the possible reaction to this type of 
activity, for deep understanding and courage 
are necessary to prevent this being an emotion- 
ally disturbing experience. 

It is not unlikely that many performers do 
the work at first because they want the added 
experience. One is not restricted to church 
music and immovable positions as in some per- 
formances. It’s close to “show business,” and 
a “sure hit” at these installations stands a pretty 
good chance of being a “sure hit” in the musi- 
cal or theatrical world. 

But a desire for experience is not enough, 
The performer must have an innate desire to 
help people through musical expression and 
must be able to register to audience reactions. 
There must be a desire to be flexible—to do the 
things that the audience wants done—and the 
performer must be entirely free of any domi- 
neering tendency begause the audience will rec- 
ognize this immediately. In addition to being 
an excellent performer the musician must possess 
the ability to lead without being obvious. If ever 
a humble spirit—the right attitude—is necessary 
it is when a performer entertains servicemen 
or veterans. 

Musicians possessing these talents and qualifi- 
cations will find “Welcome” written on the 
doormat which leads into every Red Cross chap- 
ter that is engaged in working with the Veter- 
ans Administration and in military installations. 


MW. 






























































Manlio Silva 





Forty-five cities in California have 
flourishing musical organiza- 
tions: symphony orches- 

tras, bands, choruses, 

chamber groups. 
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Index of Cities 
in Numerical and \ 





Alphabetical Order. 






















San Francisco, Local 6 and Local 669: 
San Francisco Symphony, San Fran- 
cisco Opera Association 


1, Bakersfield, Local 263 15. Modesto, Local 652: Modesto 31. 
Kern County Philharmonic Symphony Orchestra 


~ 


Berkeley, University of California 16. Monterey 
32. San Jose, Local 153: San Jose Sym 


Burbank, Burbank Symphony Orchestra 17. Napa, Local 541: Napa Municipal phony Orchestra, San Jose Municipal 


» 


Band Band 
4. Carmel, Bach Festival 
18. Oakland: Oakland Symphony 33. San Leandro, Local 510 
5. Chico, Local 508, Orchestra 
Chico State College Orchestra 34. San Luis Obispo, Local 305 
19, Ojai: Ojai Music Festival 
6. Eureka, Local 333 35. San Rafael 
20. Pasadena: Pasadena Civic Orchestra : 
7. Fresno, Local 210 36. Santa Ana, Local 687 


21. Paso Robles 

8. Glendale, Glendale Symphony ? 37. Santa Barbara, Local 308: Santa 

Orchestra 22. Red Bluff, Local 322 Barbara Municipal Band, Santa Bar- 

bara Orchestra 
9. imperial Valley, Local 347 23. Redding, Local 113 * 
38. Santa Cruz, Local 346 

10. Inglewood, Inglewood Symphony 24. Rithmond, Local 424 

of California 39, Santa Monica: Santa Monica 


25. Riverside Symphony 
Il. Long Beach, Local 353: Long Beach 
Pictharmonic, Long Beach Municipal 26. Sacramento, Local 12: Sacramento 40. Santa Rosa, Local 292: Sonoma 


Band, Long Beach Woman’s Symphony Philharmonic Orchestra County Symphony Orchestra 


4 


12. Lo« Angeles, Local 47 and Local 767: 27. Salinas, Local 616 . Sierra Madre 


Les Angeles Philharmo:‘c, Hol! wood 
* Bowl Symphony, Highland Park Sym- 25. San Bernardino, Local 167 
phony, Los Angeles County Band. 
Los Angeles Municipal Bani, Guild 29. San Diego. Local 325: San Diego . 
Opera Company, North Hollywood Symphony Orchestra. San Diego Civic 43. Vallejo, Local 367: The Vallejo 
+ Symphony Orchestra Light Opera Symphony Orchestra 
13. Marysville, Local 158 30. San Fernando: San Fernando Valley 44. Ventura, Local 581 


Symphony Orchestra 
14. Merced, Local 454 45. Westwood, Local 583 


. Stockton, Local 189: Stockton 
Symphony Orchestra 


Pierre Monteux 
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Percy H. McDavid 


Music 


UST AS California is less a geographical 

State than a state of mind, so its music is 

conditioned not only by the nature of the 
country but by the nature of its inhabitants. 
Thus, if I describe in bewildering juxtaposition 
the “biggest out-of-door organ,” “the most spec- 
tacular Passion Play,” the nasal sing-song of 
Chinese theaters, ballads about stage-coach ban- 
dits, Beethoven’s Ninth, bells ringing in distant 
hills, children’s choruses and film sound tracks 
remember it all depicts a State in which beauty 
of landscape, perfection of climate and variety 
of population combine to form something new 
and strange. 

Take Sacramento, the capital, over 100 miles 
northeast from San Francisco. In the early 
days songs dealing with the gold prospectors 
were set against Latin-American rhythms. These 
latter the citizens still like. Hotel El Rancho 
has employed a Latin-American orchestra under 
G. L. “Gabe” Silveira for the past five years. 
Each year the orchestra plays for the annual 
celebration of “Cabrillo Day,” commemorating 
that explorer’s first sighting of land. The Capi- 
tal City Jazz Band supplies rhythms which 
have been popular on the West Coast since 
1910 when everyone, East and West, started 
humming: 


They've got a dance out there 
They call the grizzly bear. 

dt took a little longer for serious music to 
catch on in Sacramento. After twenty years 
of touch-and-go existence the Sacramento Phil- 
harmonic was snuffed out by World War Il. 
Then, in’ 1945, George Barr, backed by city 
and school sponsorship plus the ministrations 
of Local 12, revived it. In 1948 the manage- 
ment was turned over to the Philharmonic 
Association made up of thirty-three representa- 
tives from many fields of community activity. 
Fritz Berens took over as conductor in 1949. 
The 1950-51 season includes six concerts. 
Through assistance from the Music Perform- 
ance Trust Fund the orchestra has been enabled 
to give concerts also in Marysville, Oroville, 
Auburn and Davis. 

Summer music in Sacramento’s William 
Land Park is provided by the Sacramento 
Municipal Band under the direction of Fred 
S. Christian and is financed jointly by the city, 
the county and the Music Performance Trust 
Fund. 

At the same latitude as Sacramento but al- 
most a hundred miles to the west is Santa 
Rosa, its Sonoma County Symphony of seventy- 
three members partly supported by civic grant 
from the County. 

Cities cluster in the San Francisco Bay area 
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Leo Damiani 





with its world-encompassing port and its fan- 
shaped network of navigable rivers as flies 
cluster around runlets of molasses. Richmond, 
Vallejo, Napa, Stockton, Berkeley, San Raphael, 
Oakland, San Jose and of course San Francisco 
derive their life blood from the same arterial 


Alfred Wallenstein 


Fritz Berens 


Symphony. The amount derived from the city 
through this Charter Amendment provides the 
nucleus for the support of the orchestra. The 
rest of the money is raised by private subscrip- 
tion, ticket sales and box office. 

During the summer of 1935, Pierre Monteux 


in California 


source, the San Francisco Bay and its tributary 
rivers. 

San Francisco’s history of music is unique in 
the annals of this or any country. The gold 
rush started it—those days of the “forty-niners” 
when San Francisco became the gate of entry 
to hills speckled with the dust that blinds men’s 
eyes. Lurid dance halls, dimly-lit saloons, and 
opera, surprisingly, flourished. In 1852, when 
San Francisco’s population was still less than 
25,000, most of them men, the first opera was 
put on—Bellini’s Sonnambula, a tale, by the 
bye, which fiercely upholds woman’s virtue. 
This was followed in rapid succession by 
Norma, Ernani, Favorita and Dame Blanche. 
In fact,.San Francisco from that day to this 
has never been without its opera company. The 
Tivoli, which opened as a beer garden in 1875 
and soon blossomed out into an opera house, 
gave for twenty-six straight years twelve solid 
months of opera each year: eight of light opera, 
four of grand. Alice Nielson rose to fame from 
the Tivoli chorus. The Tivoli manager “found” 
Luisa Tetrazzini in a stranded opera company 
in Mexico City and made her San Francisco’s 
own. Caruso won a major triumph there in 
1905. In 1922 Gaetano Merola organized three 
out-of-door performances of opera. They lost 
money, but no matter. He persisted, and or- 
ganized the San Francisco Opera Company 
which since then has year by year widened in 
scope and grown in prestige. 

The present San Francisco Symphony is now 
only in its thirty-eighth season, but its fore- 
runners date back to 1854 when Rudolph 
Herold organized an orchestra and gave con- 
certs at various times for more than twenty- 
five years. December 29, 1911, is the date of 
the first concert of the San Francisco Symphony 
Orchestra conducted by Henry Hadley. It 
gained so great acclaim in the Panama Pacific 
Exposition of 1915 that it was expanded and 
Alfred Hertz engaged as its regular conductor, 
a post he held for fifteen years. In 1934, after 
a period of strain and struggle, the officers of 
Local 6, the members of the orchestra, the 
Mayor and citizenry of San Francisco set in 
motion a whirlwind campaign which resulted 
in the people of San Francisco voting, by a 
large majority, that a one-half cent should be 
added to the tax rate for the benefit of the 
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was engaged as permanent conductor of the 
orchestra. He has raised it to a high level even 
among major symphonies. When in 1947 he 
conducted his players in a two-months’ national 
tour, winning applause for it in fifty-two cities, 
the orchestra’s future was assured. 

Choruses also find fertile soil in San Fran- 
cisco. Hans Leschke is the conductor of the 
Municipal Chorus. Waldemar Jacobsen leads 
his Bach Choir in summer Bach Festivals. 

San Francisco’s music is more than opera and 
symphony and chorus, though. It is that raw 
stuff composers devour so eagerly: the fog-horn 
off Line Point below Fort Baker; the roar of 
the breakers at Point Bonita Light; the sailors’ 
chanties; the wierd music in Chinese theaters 
(San Francisco’s Chinatown has 30,000 inhabi- 
tants); the jubilant ringing of the Carillon bells 
in Grace.Cathedral. 

Your finger moves only a fraction of an inch 
from San Francisco on the map to find Napa 
Valley whose pet music project is the Napa 
Municipal Band led by Herman Miller, an or- 
ganization created and sustained first by the 
R and T Fund and now by the Music Perform- 
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ance Trust Fund. There’s a Napa Junior Col- 
lege Symphonette, too, directed by Karl Kullti. 

East of San Francisco a hundred miles or so 
is Stockton, which traces its music back to the 
day when it rose to city status through being 
the perfect outfitting point (because of its loca- 
tion on navigable waters) for gold miners. But 
along with blacksmith, tool and wagon shops 
came dance halls with music to match—and 
bells, since each’ mule train going into the hills 
with supplies was equipped with bells, the sound 
of which gave notice of the trains’ approach. 

Outstanding in Stockton’s present-day musical 
picture is the Stockton Symphony Orchestra 
which has so far served one whole generation 
of listeners. Its development is closely asso- 
ciated with the career of its founder and con- 
ductor, Manlio Silva—a pioneer himself. Ar- 
rived in this country from his native Italy, Mr. 
Silva went first to work for the Stockton Drug 
Company. After two years’ study at the Physi- 
cians and Surgeons College, he opened the 
Genova Pharmacy which he still owns and runs 
with his brother. From his childhood he had 
studied music, and now his interest in it led 
him to form an orchestra and coach it in sym- 
phonic repertoire. After a year’s rehearsals, the 
first symphony concert was performed, during 
Music Week in 1926. That autumn the first 
six-concert season opened. An average concert 
of the Stockton Symphony consists of a popular 
classic, a modern work, and an unusual or as 
yet unperformed work. Mr. Silva prefers to 
find soloists among local musicians and not a 
few have begun their rise to eminence through 
appearances with his orchestra. 

esides its symphony orchestra, Stockton has 
a Civic Light Opera Association founded just 
a year ago by Louis J. Costanza. The Stockton 

(Continued on page thirty-three) 





SACRAMENTO SYMPHONY ORCHESTRA 


(Below) LONG BEACH MUNICIPAL BAND 











Pete Seeger, 
Ronnie Gilbert, Lee Hays, and Fred Hellinger 


The Weavers: (Left to right) 


One of 1950's Tin Rest 


HE WEAVERS took over Town Hall in New 

York the Saturday night before Christmas. 
This remarkable group of folk-song exponents, 
three men and a girl, packed the place to the 
rafters, and stirred a kind of crowd excitement 
rarely met in our concert halls. 

The Weavers’ delivery is a fine blend of early 
American fuguing tune style with expert night- 
club technique. They get the most out of the 
words of their song without sacrificing the mel- 
ody line. They blend as well as a first rate 
string quartet. They do a good deal of contra- 
puntal work, and their ventures into canon are 
full of delight for the ear. 

They make so much fun for the audience, have 
such gusto in their attack, that it is only on 
second thought that one realizes how notable 
their work is from a rigorously musical point of 
view. Probably their achievement is nine-tenths 
nature, one-tenth art. But that tenth is highly 
important. All four have good natural voices, 
and electric, carrying resonance. The girl, 
Ronnie Gilbert, has vocal resources and charm 
that all our musical comedy and operatic stars 
might envy. 

As for Pete Seeger’s five-stringed, long-necked 
banjo, and Fred Hellinger’s fast-paced guitar, 
these ring out with an authority that matches 
their singing. Voices and instruments alike 
blended, too, with the six-piece jazz orchestra 
which came into the picture in the second half 
of the program. The “fuguin’ tune” style fitted 
in well with the syncopations and multiple 
rhythms of the group headed by pianist John 
Benson Brooks, especially in the gospel “shouts” 
and swing spirituals which are part of the 
Weavers’ repertory. Their whole stock runs to 
around seven hundred songs, gathered from the 
four corners of the world—as these have filtered 
into the American musical melting pot. 

The Weavers’ m.c., Lee Hays, a onetime 
Arkansas preacher and teacher, grew up on the 
Sacred Harp Hymnal. He surely knows how 
to get an audience into the act. He has effortless 
humor, unforced wit, and a comfortable, casual 
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bonhommie that is quite without any trace of 
ghastly gayety or jolly-doggism. He can make 
the shift from gay to grave, too. 

For all their high, skylarking spirits, the 
Weavers have their serious moments. Their 
“freedom” songs are most moving, summoning 
up the America of Thoreau and Walt Whitman, 
of Joe Hill and Altgeld and Riis. In this time 
of stress, they are not afraid to recall our long 
tradition of protest and non-conformity. They 
do so in a strictly native musical idiom. 

Just as singing, the only events we've heard in 
Town Hall that rival the Weavers’ achievement 
are Bob Shaw’s Collegiate Chorale, and Jennie 
Tourel doing Hindemith’s Marienleben. 

After their brief excursion into the studio- 
recital field, the Weavers are going out to a 
night club in Las Vegas, thence into the Copa- 
cabana in Hollywood; after that, on a concert 
tour. They may prove in the ’50’s as big a find 
as a lot of the other talent that, like them, started 
during the °40’s at Max Gordon’s Village Van- 
guard in New York: Richard Dyer Bennett, Josh 
White, and the Revuers, among others. —S. S. S. 


Alban Berg at Juilliard 


N EVENING ot Alban Berg's chamber music 

at Juilliard School in New York on Monday, 
December 18, showed the sharp contrast between 
his early and later styles. His songs, dating from 
1905 to 1909, sung with taste and distinction by 
the soprano, Bethany Beardslee, revealed a beau- 
tiful lyricism, and a kind of quiet, unforced 
poetic power. The melodic line came out always 
in high relief, and at no time did the singer 
have to fight the accompanist. Certainly Berg, 
in his later Schoenberg period, did not shift to 
dissonance, cacophony, and broken, multiple 
rhythms because of any inability to write highly 
original music within the traditional forms. 

The same early lyricism, along with a com- 
mand of fresh harmonic patterns, was evident 
in the Piano Sonata Opus | of 1908, played with 
fine precision and elegance by Beveridge Web- 
ster. In the Four Pieces for Clarinet and Piano 
Opus 5 (1913) Berg showed an ability to tone- 
color musical dialogue between the instruments 
with fine shadings that kept each of the voices 
in its own character, and yet blended them well 
where the interplay called for fusion. 

The one work on the program from Berg’s 
later period was quite another matter. This 1926 
Lyric Suite in six movements, played with vio- 
lent attack and great conviction by the Juilliard 
String Quartet, was a real pyrotechnic display. It 
often threw at us two keys at once, and for good 
measure, used sprung rhythms and polyrhythms 
together. At first hearing, it sounded like a 
series of false starts. But the fault was in our 
minds. Berg is too fast, writes in too condensed 
a style, and has too many statements to make, 
for us to take in the content at a first hearing. 
One had a feeling, too, that it would take players 
who had lived through the James Joyce era to 
bring out the full value of the sardonic, grim 
wit that is in the musical text. Berg was not 
out of his mind: he was just outside of almost 
everybody else’s mind at the time he wrote. 
We're now beginning to catch up with him. 

One must hope that some experimental music 
group will do his superb opera, Wozzeck, and 
get it on the air so we can hear it once more. 
It’s being done at Salzburg next summer. Why 
not here? —S. S. S. 


New Chamber Music Society 


VER New York City’s Station WNYC on 

Sunday afternoon, December 17th, at 5 o'clock, 
Paul Wolfe and his New Chamber Music Society 
gave us some of the most delightful, vigorous, 
and elegant chamber music heard this season. 
The twenty-five young instrumentalists, who 
come from the NBC, CBS, Metropolitan Opera, 
or Broadway theatre orchestras, began with a 
first performance in this country of Britisher 


Speaking of Music: 


Frederick Bye’s Netherland Suite (1949), with 
Andrew Gottesman, violinist, George Grossman, 
violist, and Robert Jamieson, cellist, as soloists, 
This was a beautifully integrated performance, 
and the sensitive control and skill of the players 
went a long way toward showing that this new 





Leonid Hambro, pianist, and Ralph Kessler, 
trumpet, discuss their program with Paul Wolfe, 
conductor of the New Chamber Music Society 


piece written for an occasion is in fact a grateful 
addition to the repertory for small orchestras. 

The main work on the program was Shosta- 
kovitch’s Concerto, Opus 35, with solo parts for 
piano and trumpet. This piece was written be- 
fore the Russian composer had to confine himself 
to themes that Stalin could whistle. The players 
brought out all the dash, grace, and lyrical wit 
of the composition. Leonid Hambro’s piano 
work and Ralph Kessler’s trumpet solo were of 
topflight caliber, and Wolfe held the supporting 
forces in perfect balance. 

The new Chamber Music Society in the main 
performs works by contemporary composers and 
more rarely heard works of the old masters. On 
Sunday, January 21, over ‘WNYC, they will do 
Miaskovsky’s Symphonietta and “A Mother's 
Day Greeting” by Lionel Semiatin; on February 
4, a first performance in the United States of a 
Tartini violin concerto, and Wallingford Rieg- 
ger’s new Canon and Fugue; on February 18, a 
premiere is scheduled: Alec Wilder’s new Con- 
certo for French Horn. —S. S. S. 


Fun for the Children 


HE Young People’s Concert given by the 
Philharmonic-Symphony Society of New 
York featuring Christmas music from many 
lands was just as delightful for adults as for 
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the sprouts of the newer generation. Igor Buke- 
toff explained each presentation without being 
condescending, and a variety there was, from the 
Farandole of Bizet to Santa Claus leading the 
children in the singing of “Silent Night.” Par- 
ticularly interesting was thé Christmas Festival 
Overture by Berezowsky with its contrapuntal 
rhythms and kaleidescopic interweaving melo- 
dies. Despite the nerves of pre-Christmas, the 
children were well-behaved and most interested 
in the proceedings at Town Hall. Their four 


End of the Year 


rules of behavior could easily be expected of a 
grown audience. 1, Never come late to a con- 
cert. 2. Pay attention to the music and don’t 
talk. 3. Sit up straight in your seat. 4. Do 
not put your hat and coat on until after the 
last number is finished. —lea 





Dr. Klaus Pringsheim 


Criumph in Tokyo 


On December 3rd and 5th, 1950, in Tokyo, 
Japan, the Tokyo Metropolitan Government and 
the All-Japan Music Federation gave a music 
festival in honor of Klaus Pringsheim, featuring 
his compositions, String Quartet, Kleine Suite 
in Altem Stil, Drei Gesaenge (Venedig, Frauen- 
hand, Die Drei Zigeuner), and Oster-Chor aus 
Goethe's “Faust.” This honor was paid to the 
man who has conducted in Berlin, Vienna, 
Frankfort, Geneva, Shanghai, Hamburg, Leip- 
zig, Munich, Prague and Tokyo, who was 
Musical Director of the Max Reinhardt chain 
in Berlin, Director at the Tokyo Imperial Acad- 
emy of Music, Musical Director with General 
MacArthur’s occupational forces in Japan, and 
Musical Advisor to the Royal Department of 
Fine Arts in Bangkok, Siam. Mr. Pringsheim 
is generally considered to be the foremost ex- 
ponent of Gustav Mahler’s compositions, and 
has a remarkable knowledge and understanding 
of Oriental music, having composed a Japanese 
Concert for Orchestra which incorporates the 
Oriental and Occidental to make a signal work. 
Mr. Pringsheim is a member of Local 47. 
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Louisville Symphony Pioneers 


THE LOUISVILLE Symphony, in New York 

for its first appearance at Carnegie Hall on 
Friday, December 29th, established several 
records. It played a solid program of new music, 
all six of the pieces commissioned by the manage- 
ment of this orchestra, and all written on this 
Continent. It gave us a world premiere: a new 
and highly entertaining light work by Bohuslav 
Martinu, full of New Year carnival- spirit and 
hurdy-gurdy rhythms. This short piece will 
surely prove a permanent addition to repertory. 


The Louisville group also showed their willing- 
ness to make a symphonic score serve as utility 
music (Gebrauchsmusik) by playing as back- 
ground for Martha Graham’s dance-drama of 
Judith. William Schuman’s score was designed 
to follow the emotional line of Miss Graham’s 
choreography, and the whole is a work of con- 
siderable musical interest and power. 

The Louisville Orchestra played with fine at- 
tack and kept a good balance of the forces, under 
the skilled, lively, and economical conducting of 
their musical director, Robert Whitney. The 
orchestra holds its roster to fifty, the number 
which can be adequately maintained by the siz- 
able subvention raised for their organization by 
the City of Louisville in its annual Community 
Chest drive. The players showed what fine re- 
sults can be obtained by limited forces skilfully 
deployed. Their interpretations had brilliance 
and gayety. The composers in carrying out their 
commissions had succeeded very well in writing 
for the instrumentation available. One might 
have wished for fuller sonorities and more 
volume in the Judith. But the total impact of 
the Louisville visit was all to the good, both for 
American music and the New York audience. 

—S, S. S. 


Palestrina and Stravinsky 


HE PEAK for December concerts, perhaps for 

the entire season in Los Angeles, was attained 
early this year by that enterprising organization, 
Evenings on the Roof. On December 4, they 
presented their annual program of music by 
Southern California composers and, on Decem- 
ber 11, they brought forth first performances in 
Los Angeles of two compositions by two highly 
improbable but very good companions: Giovanni 
da Palestrina and Igor Stravinsky. 

The works performed were the Missa Papae 
Marcelli and Les Noces. The performers were 
the Roger Wagner Chorale, conducted by Mr. 
Wagner and Ingolf Dahl, four soloists for the 
Stravinsky work: Ewan Harbrecht, Katherine 
Hilgenberg, Robert Sands and Ralph Isbell; and 
for the same work, four pianists: Agnes Niehaus, 
Leonard Stein, Wallace Berry and Natalie Limo- 
nick, together with six percussionists: Ralph 
Collier, Seymour Holzman, Roland Hallberg, 
Regis Kramer, Joe Perrin and Richard Stanton. 
The program was marked by the intrinsic value 
of the works performed, together with the ex- 
traordinary enthusiasm and precision of per- 
formance. 

For sheer beauty of sound we believe this 
chorus is unexcelled anywhere. We have studied 
the score of the Pope Marcellus Mass many 
times without ever having been aware of the 
ecstatic brilliance achieved by its six-consonant 
melodic lines or the dazzling sheen of its major 








Robert Whitney, conductor of the 
Louisville Symphony Orchestra 


tonalities. All of this Mr. Wagner was able to 
realize with his group. 

Stravinsky’s The Wedding, subtitled “A 
Choreographic Poem,” dedicated to Diaghileff, 
was composed between 1914 and 1917. Its four 
scenes, performed as a cantata without interrup- 
tion, have all the dramatic force which we asso- 
ciate with Stravinsky’s youthful period when he 
wrote consistently for the great Russian’s ballet. 
The musical effect is built to heights of almost 
unbearable excitement through complex rhythms 
and the balance of voices against percussion. 
The group sang in English with complete assur- 
ance. The Wilshire Ebell Theatre is a taxing 
house for singers, but every word was audible. 

Bringing off of this sort of performance is 
Ingolf Dahl’s particular metier. We hope he 
may give us many more of them. —P..*. 


Szigeti Anniversary 


HE TWENTY-FIFTH anniversary concer: 
Te Joseph Szigeti presented in Carnegie Hall. 

December 19th—he made his American 
debut in the same hall in December, 1925— 
made one line up again the lasting qualities 
inherent in musicianship. For this violinist 
who for a quarter of a century has held audi- 
ences by the sheer force of musicianship, has 
made it a point not to let his own personality 
obtrude. It is his inflexible purpose to present 
the composers’ works as they themselves meant 
them to be. 

As for his technic—we did not give it a 
moment’s conscious notice the whole evening. 
True, thinking back, we remember that in his 
double-stopping the notes assumed absolutely 
equal duties; that cis bow was equally appor- 
tioned throughout its length; that the four 
strings were played as one. We remember that 
his thinking was so thoroughly in terms of the 
orchestra—it was made up of members of the 
New York Philharmonic-Symphony under 
Dimitri Mitropoulos—that he became one with 
the group, voicing under as well as over it, in- 
side as well as outside it. 

We are aware of all this in retrospect. But 
at the concert no such thoughts concerned us. 

(Continued on page thirty-four) 
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Oscar Brand 


Oscar Brand 


WINNIPEG-BORN Oscar Brand, guitarist and 

“balladeer” over New York’s municipal 
radio station WNYC (Sundays 6:00 - 6:30), has 
just been commissioned by the Community Cen- 
ter of Allentown, Pennsylvania, to write and 
produce a musical comedy which will be on the 
boards April 22, on the occasion of the famous 
Allentown Fair. The town will furnish the 
talent, and a professional orchestra will be re- 
cruited locally. 

Oscar's folk-song shows are rebroadcast by the 
State Department throughout the world. He 
records regularly for Young People’s Records, 
and has just been signed by the Children’s 
Record Guild. This spring he is making an East 
Coast tour as a children’s concert artist. 

As official collector of folk music for the City 
of New York, Oscar has an enormous repertory 
of songs of all countries, as well as examples 
in the twenty-three distinct dialects of American 
which are spoken in New York. He is also 
a prolific composer, writing both music and 
words; he specializes in humorous ballads. 


—S.S.S. 


Simone Mantia 


One of the greatest euphonium players the 
world has ever known, Simone Mantia is at 
present soloist on this instrument with the Band 
of America, uncer the direction of Paul Lavalle. 
The February issue will carry an article, based 
on an interview with Mr. Mantia, which will 
include a description of this litt!e-known in- 
strument, as well as those other interesting 
members of the tuba family, the Sousaphone 
and helicon. 


Henry Brant 


The New York Flute Club on Sunday, Decem- 
ber 17th, in the Carl Fischer Concert Hall, gave 
the first performances anywhere of Henry Brant’s 
amazing Ballad of Consequences, with the com- 
poser conducting. This work, scored for voice, 
piano, cymbals, and eight flutes, is an experi- 
mental tour de force, rivalling George Antheil’s 
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They’re Making 
Music News 


Erroll Garner 





Henry Brant 


ventures into cacophony. Eight of the leading 
flutists of New York—Frederick Wilkins, Samuel 
Baron, Robert Deitrich, Joseph Falvo, Ear! 
Friedman, Murray Panitz, William Rees, and 
Laurence Taylor—gave technically superb per- 
formances. 

By contrast with this modernist work, Frederick 
Wilkins and Marietta Bitter, harpist, with the 
support of the fine Chamber Orchestra of the 
Manhattan School of Music under Harris Dan- 
ziger’s baton, gave a performance of Mozart’s 


‘Concerto for Solo Flute and Solo Harp, in the 


true eighteenth century style, with the effortless 
ease, floating tone, and beautiful lyricism of 
that tranquil period. —S.S. S. 


Erroll Garner 


Slated for a national concert tour beginning 
in February, Erroll Garner is happily available 
in and around New York just at present. With 
the help of bassist John Simmons and drummer 
Shadow Wilson, Garner treats the piano 





Bill Long and his Ranch Girls 





uniquely—the guy is a genius with that key- 
board—most recently in a Town Hall recital 
and at New York’s Birdland, which last is 
frequently a home for the best in current jazz 
performers. Also he composes, much and well. 
His recording of his own “Play, Piano, Play” 
was selected the best jazz record issued in 
France during 1950. He won the Down Beat 
fan poll award and was hailed “success of the 
year” in Metronome’s Yearbook. For years he 
has been recognized, by those who take a genu- 
ine interest in jazz, as one of the top jazz pian- 
ists of all time (and that includes artists like 
Fats Waller, Art Tatum, Earl Hines and Teddy 
Wilson). In the past year and a half Garner 
has started the climb in a wider public appre- 
ciation which, now that his audiences can only 
rave, is just the beginning. Hearing his play- 
ing for the first time one is amazed at the 
moody, effortless stroking of the keys, the sud- 
den dipping shifts in key—it’s incomparable 
pianistics. —lea 


. 


Bill Long and his Ranch Girls 


From a ranch near Albuquerque, New 
Mexico, Bill Long has made the pilgrimage to 
Toronto’s Elliott Hotel. But not in a direct 
route. As preparatory steps to his current play- 
ing of western music with his Ranch Girls, he 
had first to suffer a real-live ranch childhood 
with guitar and broncs, inclusive; then a shift 
to the riding life of the traveling rodeo which 
ended at the Calgary Stampede and a friend's 
broken neck; thence on to a guitar and trio, 
and the final step—Madeline, bass and fiddle, 
and Dorothy, steel guitar, came into his life— 
and we have Bill Long as he appears now in 
the Elliott Hotel, and immediately followin 
that, in Montreal at the Venus Lounge. With, 
the playing of many Canadian songs, such as 
“Blue Canadian Rockies,” “Candy Coated 
Apples an’ a Lem’n an’ Lime,” “Don’t Roll 
Your Eyes at Me, Baby,” “Little Shoes,” “Dream 
Ranch,” “New Canadian Polka,” “Memories 
That Will Never Die,” and “Spruce Bug,” the 
group is a big favorite in Canada’s best night 
spots as well as those of us who are “down 
under,” geographically speaking. —lea 
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FAST. George Sapienza trio at the Coral 
Room, Hotel Westbrook, Buffalo, until 
March . . . Dick Conrad duo holds at Tall- 
man’s Cocktail Lounge, Allentown, Pa. . . . 
Wandwaver Eddie Salecto penned the Yule 
pop: “I’ve Got the Same Wish This Christ- 
mas” . .. Page Cavanaugh trio (and fraus) 
hold at NYC’s Blue Angel through Feb. 8, 
after which a deuce in Montreal, two more in 
Toronto, and a couple of frames in Hamilton, 
Ont. . . . Philly’s Click dropped names for a 
cabaret policy . . . Syracuse Hotel, same city, 
began name policy . . . Vibist Terry Gibbs 
fronting his own quintet . . . Buddy Rich combo 
working steady through Feb. 26. . . Rustic 
Cabin, Englewood Cliffs, N. J., using names 
fulltime again, operated by Bill Levine. 
Pittsburgh’s Carnival Lounge got Luis Morales 
and men indefinitely. Four notes at same city’s 


' Club Riviera, managed by Harry Pitler . . . 


Scollay Square Theatre, Boston, using bands 
again, booked by Harry Levine. Same chain 
(Paramount) planned to reopen the Olympia, 
Miami, and set flesh for Detroit’s Capitol 
Theatre . . . Murray Nadell new head of Gale 
agency’s cafe and cocktail dept. . . . Ralph Flan- 
agan already pencilled in for dates late next 
year: Steel Pier, Atlantic City, Easter weekend; 
NYC’s Capitol Theatre, September, Manhattan’s 
Statler Hotel, late October or November .. . 
Gene Krupa disbanded until Feb. 12, at least. 
Drummer may form a combo on reorganizing 
... Jimmy Brown and Cavaliers at Philly’s new 
Bar-Six . . . Pianist Jack Russin now Billie Holi- 
day’s accompanist . .. Tommy Dorsey reactivated 
Tom-Dor Enterprises to book his own crew, 
hiring Lee Carroll to handle dates . . . Buddy 
Morrow dropped the TD sound and five men 
(now has 12). He’s doing Eastern one-nighters 
this month. 

Ralph Flanagan built a football team within 
his ork . . . Billy Krechmer supervises sessions 
at his own Philly spot . . . Manhattan trio at 
the Quaker City’s Club 13 indefinitely .. . 
O’Brien and Evans duo, at the Green Tree 
Tavern, Washington, Pa., re-signed with MCA 
for five years .. . Pat Dennis’ quartet at Clen- 
denings, Upper Darby, Pa., indefinitely . . . Les 
Elgart band settled at Holiday Inn, Flushing, 
N. Y. .. . Carman Theatre, Philadelphia, shut- 
tered . . . One booker predicts 15 more flick 
houses will use names on stage during 1951. . . 
Andy Kirk, Jr., started a band in Boston . . 
Flutist Esy Morales died Nov. 2. Brother Peppy 
took over his ork. 
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KEEP IN TOUCH WITH US 


Musicians entering the armed services, 
at the same time they notify their Local 
Secretaries of their change of address, are 
invited to send in to the Managing Editor 
of the International Musician, 39 Division 
Street, Newark 2, N. J., a letter or post- 
card giving the following information: 


Name. Local No. Instrument. Home 
address. Branch of service. Address in 
service. 


It happens that our Managing Editor, 
S. Stephenson Smith, was a consultant to 
the Special Services during the last war, 
and helped to write the army manual on 
Soldier Shows. I have asked him to keep 
track of what musicians are doing in the 
services by way of participating in camp 
music and shows, and I should be glad 
if you would write him news about such 
participation, inclosing where possible 
glossy pictures with names of musicians 
on the back, from left to right. 

—Leo Cluesmann. 











Boston’s Hi-Hat using Dixie and bop, with 
Buddy Rich in Jan. 27 for two weeks. Wally’s 
Paradise alternating J. C. Higginbotham and 
Sabby Lewis . . . John Kirby staged a comeback 
with a sextet comprising the same men with 
whom he first gained fame, except for drummer 
O’Neil Spencer, now dead ... Tenorman 











Charlie Ventura opened his own club, Ventura’s 
Plantation, in Lindenwald, N. J., using his 
combo. He’s set for NYC’s Arcadia Ballroom, 
with big band, about now . . . Pianist Jimmy 
Lyon accompanying Lisa Kirk . . . Celebrity 
Club, Providence, R. I., claims the distinction of 
being that state’s sole jazz bistro, owned by Paul 
Filippi. Ivory Joe Hunter opens Jan. 27 for one 
week ... Orkster Buddy Johnson has done more 
than 200 one-nighters this year. 


W YORK CITY. New Crescendo label 

using orkster Walter Scott as musical direc- 
tor, and vocalist Al Costello . . . Oscar Calvet 
into his second year at the Bal Tabarin . . . 
New nightery, on the site of Bradley’s, known 
as the Ralph Watkins Club, using known pian- 
ists . . . Hotel Dixie dropped combos for ac- 
cordionist Elma Santa in its Plantation Room 
. . » Frank DeVol’s new ork at the Capitol 
Theatre until Feb. 1 . . . Ray Robbins at the 
New Yorker through Feb. 15, maybe longer, 
with a three-a-week CBS wire, including a 
Treasury Department show . . . Martin Natale 
running Barney Gallant’s, in the Village, under 
new name Cafe Martin, using the Herb Dudley 
trio . . . Hotel Astor back to a dinner-dance 
routine with Ted Huston’s quintet in its Colum- 
bian Room . . . Pianist Rene Touzet at the War- 
wick Hotel with trio . . . Stuyvesant Casino do- 
ing SRO biz Friday nights, under Bob Maltz’s 
guidance. 


OUTH. Organist Henriette Carrick at the 

Anchor Room, Annapolis Hotel, Washington, 
until late March . . . Eddie Paisley’s Vocalions 
at the New Emerald Isle Hotel, Bal Harbour, 
Fla., through mid-year. _Paisley’s threesome 
among them double fourteen instruments . . . 
Jan Garber in for a month at New Orleans’ 
Roosevelt Hotel Feb. 14 . . . Danny Davis offer- 
ing his Kitty Davis’s Club, Miami Beach, for 
sale . . . Freddy Gray ork wintering at Biloxi, 
Miss. ... Dan Terry in for January at Memphis’ 
Hotel Peabody . . . Jan Garber, booked solidly 
into September, doing two weeks at the Steak 
House, Jackson, Miss. Jan has-eight weeks set 
at NYC’s Statler Hotel, starting March 22, fol- 
lowed by an indefinite stay at Virginia Beach 
... Salute Lieut. Albert T. Tovey, special serv- 
ices officer for the Redstone Ordnance Arsenal, 
Huntsville, Ala., for his unique plan to obtain 
civic sponsorship of dances for troops. Financ- 
ing makes importation of names possible . . . 
Tony Pastor holds at Club 86, Miami Beach, 



























until Feb. 16 . . . Teddy Powell into the Saxony 
Hotel, Miami Beach, Feb. 1, indefinitely. 

Henry King back on the bandstand at Hous- 
ton’s Shamrock Hotel indefinitely . . . Don Reid 
into Houston’s Rice Hotel Jan. 26 . . . Johnny 
Long closes at New Orleans’ Roosevelt Hotel 
in early Feb. . .. George Buynak quartet finished 
a month at the Hamilton Hotel, Hagerstown, 
Md. . . . Organist Onan Vaudell into his third 
year at the Midland Country Club, Midland, 
Tex., on Feb. 11. Vaudell, booked by McCon- 
key, holds indefinitely. 


IDWEST. Dottie Dunn, singling in Detroit, 
is not the ex-Keyser vocalist Dorothy Dunn. 
Latter died Nov. 22 in Los Angeles . . . Don 
Glasser, having completed a course of study in 
arranging, is reorganizing his band, in Youngs- 
town, O., for touring . .. GAC booking pianist 
Buddy Greco . . . Organist Marie Patri holds at 
the Gatesworth Hotel, St. Louis, in her eleventh 
month . . . Bud Taylor in his ninth month at 
the State Theatre, Kalamazoo, Mich . . . Duchess 
and Her Men of Note at the Willard Hotel, 
Toledo, O. . . . Pianist Rusty Fields working 
with Mae West's legit “Diamond Lil” through 
the summer . . . Hammond organist Philip Mc- 
Kellar in his fifth year at Rollerland, Columbus, 
O. . . . Rex Paul band jobbing in and around 
the Windy City . . . Les Brown plays Feb. 9-10 
at Michigan State College, East Lansing . . . 
Ray Anthony and King Cole Trio into the River- 
side Theatre, Milwaukee, Feb. 15 for one week, 
followed by a week at Indianapolis’ Circle Thea- 
tre, Feb. 22. Ralph Flanagan into the Riverside 
March 8. Bob McClellan, Hiway Gardens op, 
Stanwood, Ia., building an addition to his ball- 
room which will permit use of more names. 
Jack Laurie joined the small band dept. of 





“,.. and then the finance company took away 
his xylophone.” 


Mutual Entertainment . . . Tony DiPardo at 
Eddy’s, Kansas City. Max Cooper’s Noncha- 
lants at same city’s Famous Restaurant . . . 
Riverside Theatre, Milwaukee, using the Three 
Suns for its Jan. 25 week . . . Oldtime Dixiec-ite 
Roy Evans preemed new group at Club Lido, 
South Bend, handled by ABC .. . New discery, 
Artists Recording Co., bowed in Kaycee, headed 
by Bill Godden . . . Max Miller quartet at Vic’s, 
Aurora, Ill., indefinitely. 


HICAGO. D. Wayne Carmichael -in his 
fourth month at the Balinese Room, Black- 
stone Hotel . . . Jose Garcia holds indefinitely 
at the Palladium Ballroom . .. Ray Pearl at 
Melody Mill until Feb. 14 . . . Chicago Theatre 





to a one-week policy. Oriental continues its 
two-week dates . . . George Sterney quintet, 
signed by McConkey, at the Congress Hotel . . . 
Xavier Cugat mulled for a stint at the Edge. 
water Beach Hotel through Jan. 25 . . . Lawrence 
Welk at the Trianon until Feb. 26 . . . Dave 
LeWinter started his sixth year at the Pump 
Room .. . Louis Armstrong sought by the Blue 
Note for February or March . . . Marty Marsala 
ensconced at Jazz, Ltd. . . . Pianist Chet Roble, 
at. Helsing’s, still appears on the Studs Terkel 
video opus nightly . . . Johnny Lane a fixture 
at the 1111 Club... Danny Alvin into the Nob 
Hill; Miff Mole holds at the Bee Hive, as does 
Art Hodes at Rupneck’s . . . Boyce Brown, re- 
covered now, at the Two Brothers Lounge, 
Springfield. 


EST. L. A. maestro Johnny Giles reorgan- 

ized his outfit; seven men. Records for 
Movieland Record Co. in Hollywood . . . Pianist 
Harold Bostwick at The Bagdad, San Fernando 
Valley bistro-restaurant . . . MCA signed ar- 
ranger George Handy and pianist Rene Touzet, 
was romancing 88er Cy Coleman and planning 
large things, promotion-wise, for Jerry Gray. 
Band will be built around Touzet. No plans 
as yet for Handy . . . Capitol pushing Frank 
DeVol’s new dance crew. Frank will one-night 
this summer and fall . . . S. F.’s Fairmont Hotel 
plans exclusive use of local bands this winter 
. . « Rabon Tarrant quartet at Top’s, Vallejo, 
Calif. 

Bob Bashford (alto sax-clarinet) took over 
on January Ist the Dick Haughton crew of four- 
teen musicians.- Haughton is leaving the music 
business for the present to procure his master’s 
degree in business at Kansas University. The 

(Continued on page thirty-four) 
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Ballet Theatre on U. 8. Tour 
Covering Forty-five Cities 


UCIA CHASE’S Ballet Theatre, after a 
highly successful four months’ tour of 
Europe, and a single performance at the 
Metropolitan Opera House on January 9th, will 
immediately set forth on a three-months’ tour 
of the United States. 
The company’s national tour, on which they 
carry an orchestra of twenty, will take it to 
forty-five cities. Some of the major stops are: 


10 Jan.—Philadelphia 21 Feb.—Omaha, Neb. 
13 Jan.—Baltimore, Md. 22 Feb.—Des Moines, 


17 Jan.—Charlotte, S. C. Iowa 
19 Jan.—Augusta, Ga. 23, 24 Feb.—Kansas 
22 Jan.—Tampa, Fla. City, ° 


26, 27, 28 Jan— 
Miami, Fla. 


29, 30 Jan.— 2-6 Mar.—Chicago, Il. 
Tallahassee, Fla. 7] Mar.—South 

31 Jan., 1 Feb— Bend, Ind. 
Mobile, Ala. 8 Mar.—Syracuse, N. Y. 

3, 4 Feb.— 11 Mar.—Buffalo, N. Y. 
New Orleans, La. 13, 14 Mar.—Detroit, 

7 Feb.—Baton Mich 


Rouge, La 16 Mar.—Columbus, 


9 Feb.—Shreveport, La. Ohio 

10, 11, 12 Feb.— 17 Mar.—Cincinnati, 
Houston, Tex. Ohio 

13, 14 Feb—Dallas, Tex. 20 Mar.—Huntington, 

16, 17 Feb.—Denver, l. Ve 


Colo. 
18 Feb.—Boulder, Colo. 


One distinctive feature of the Ballet Theatre’s 
repertory is the number of first-rate ballets on 
American themes. 


. Va. 
21 Mar.—Charleston, 
W. Va. 


As the 


Maria Tallchief does a “swan” in Balanchine’s 
new ballet “Sylvia: Pas de Deux” with Nicholas 
Magallanes as her partner. 





It would round out this part of the repertory 
if Miss Chase would give us a ballet on some 
one of American legendary folk heroes, such as 
Paul Bunyan or John Henry, “the steel-drivin’ 
man.” For John Henry, Miss Chase and her 
musical director, Alexander Smallens, might 
look over the score of a new lyric drama 
by Jacques Wolfe, which the composer is get- 
ting ready for Broadway production. This ver- 
sion of John Henry, tentatively entitled Missis- 
sippi Legend, has a libretto by Roark Bradford 
of Green Pastures fame. The music is of the 
kind that calls out for choreography with it. 
Two twenty-minute ballets, which might very 
easily be designed as detachable works, later 
to be played alone, would bring the play to just 
the right length for Broadway. Ballet with 
both orchestral and choral accompaniment has 
been tried; but the device of getting a new 
ballet into being via the musical play route 
seems well worth trying. —S. S. S. 


Wanted: A Ballet on Lully 
From Balanchine & Co. 


F MUSICIANS in the pit think a show is 
good, it is good. They see it close up. And 
they watch it many times over. Under these 

conditions, a show must be close to a classic 
to pass muster. 

So far as Leon Barzin and the forty-five musi- 
cians in his ballet orchestra (pictured below) are 
concerned, Balanchine’s New York City Ballet 
Company measures up. Not only does it have 
a wide range in its repertory; the music with 
it is also correspondingly varied, and since the 
bill changes every day, nobody goes stale. 


It is a recurring challenge to furnish musical 
support for a corps de ballet which dances with 
such grace and precision, and for principal 
dancers who have fot only great technical re- 
sources, but who show such distinctive power 
to dramatize character through bodily action. 
This company’s ballets are as good theater as 
can be found along Broadway. 

As for the orchestra, it plays with such color, 
attack, and verve, that it might be wished they 
would give us a chance to hear them play con- 
cert-style at intermission some instrumental 

(Continued on page thirty-four) 


Orchestra Sees the Ballet 


Leon Barzin and the Orchestra of the New York * Francisco Moncion and Melissa Hayden in a 


City Ballet Company see Maria Talichief do a 
jump from a single point, in the new “Sylvia.” 










scene from William Dollar’s new ballet “The 
Duel” premiered at the City Center this season. 
* Photo by Robert Sloat. 
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VER two hundred members* 
of twelve of our major sym- 
phony orchestras—the Bos- 

ton, Chicago, Cincinnati, Cleve- 
land, Los Angeles, Metropolitan 
Opera, New York Philharmonic- 
Symphony, Philadelphia, Portland, 
Rochester, St. Louis and San Fran- 
cisco—have been each with a single 
orchestra for twenty-five years or 
more. In the Philadelphia Orches- 
tra, for instance, thirty-six members 
have thus proved themselves de- 
pendables both in musicianship 
and in co-operativeness. Such a 
situation should once and for all 
lay the fretful ghost that musicians 
are flighty, hard to get along with, 
unstable. Here are men engaged 
in the most finely tempered of 
occupations yet able through a 
quarter of a century to interact 
with their fellow workers happily 
and produttively. 

We elect as dean of our long- 
timers Gabriel Peyre 
who has been playing 
without a break with 
the Metropolitan Opera 
Orchestra for half a 
century. As for the 
orchestras themselves, 
the Cincinnati deserves 
special mention, since 
four of its members 
(not to mention the 
twenty-five others who 
have crossed the quar- 
ter-century line) have 
been with the organi- 
zation forty years or 
over: Leo Brand, Emil 
Heerman, Samuel 
Schanes and Hyman 
Schuler. They are all 
violinists. 

A practice so preva- 
lent as to amount al- 
*A list, not entirely 
complete, of instrumen- 
talists who have counted 
off each a quarter-cen- 
tury or ‘more with a 
single orchestra appears 
on page 27 together with 
instrument played, or- 
chestra, and length of 


service 
> 


Philadelphia Orchestra 


V. I. Charbulak 











Pasquale deNubila J. Langendoen 


most to established custom is the choosing o 
orchestra personnel managers and _ librarians 
from the ranks of the long-timers. Thus Reuben 
Lawson, violinist with the Cincinnati Orchestra 
for thirty-eight years, is its personnel manager. 
Librarian with the same orchestra is Otto 
srasch, viola and percussion player there for 
thirty-seven years. Maurice Van Praag who 


Arthur Knecht Antonio Raimondi 


John Weicher Hans Meuser 
entered the ranks of the New York Philhar- 
monic as French horn player in 1915 has been 
its personnel manager since 1922. William 
Dosch, violinist in the Cleveland Orchestra for 
twenty-five years, is also its personnel manager 
and librarian. Henry Schmidt, violinist with 
the Philadelphia Orchestra for thirty-one years, 
fills besides the post of personnel manager, as 
does Max Steindel, cellist of the St. Louis Sym- 
phony Orchestra for thirty-four years. The St. 
Louis orchestra takes from its ranks also libra- 
rian Elmer Gesner (twenty-five years violinist 
with the orchestra) and assistant librarian Clar- 
ence L. Gesner, clarinetist there for twenty-five 
years. 

Joseph Mann has a record with the Boston 
Symphony Orchestra worthy of special citation. 


*He joined the orchestra in 1891 as a trumpet 


player. After fulfilling his duties ably and well 


Boston Symphony Orchestra 








Vincent Schipilliti 





ms Ts 





Frederick Moritz George J. & 


in that capacity for fifty years, he became the 
organization’s copyist—a position he is fitted for 
because of his extremely clear handwriting. 
Overnight he can transform blurred and almost 
undecipherable manuscripts (Sibelius’ The Cap- 
tive Oueen was such when it was flown in photo- 
stat from Europe) into neat and clear orches- 
tral parts. Worthy of mention also are George 


OUR TRIEL 


We jare pleased to present thes 
of our members who have eag 


Higgins, baggage master of the Cleveland Or- 
chestra since its founding thirty-two years ago, 
Marshall Betz who has been assistant stage 
manager of the Philadelphia Orchestra for 
thirty-five years, and Fred W. Kuphal who has 
been the librarian of the Los Angeles Philhar- 
monic thirty-seven years, counting six with the 
Los Angeles Symphony, predecessor of the pres- 
ent orchestra. 

Several of our country’s musical families make 
a fine showing of dependability in service. In 
Cleveland the Hruby family, Alois and William, 
both trumpet players, have rounded out more 
than half a century between them; John and 
Alexander Gray (cello and viola) of the Phila- 
delphia Orchestra add up to forty-nine years 
with that organization; a family of bassoonists 
which has carved a deep niche for itself in the 
orchestral annals of our nation is the Reines 
family. Leo has played contra-bassoon in the 
Cincinnati Symphony for thirty years. His 
brother Abraham has been bassoonist of the 
N. B. C. Symphony Orchestra for sixteen; an- 
other brother has played in the Chicago and 
St. Louis Symphony Orchestras; and still an- 
other in the New York Philharmonic. The 
father of this brood of bassoonists played contra- 
bassoon in the New York Philharmonic for 
eleven years. The Brand family has notched off 
among all of its members at least a hundred 
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R. Hendrickson 


years with the Cincinnati Symphony Orchestra; 
Leo Brand, currently the only representative, has 
forty-one years to his credit, but in 1895 when 
the orchestra came into existence there was an 
Arthur (violist), a Michael (cellist), a Louis 
(trombonist), a George (trombonist), and a 
Leo, Sr. (tympanist and librarian). 
Long-timers who act as nuclei of tradition 


een at least twenty-five years of 
service with a single orchestra. 


in our symphony orchestras are news. But 
news, too, is that great assembly of those who 
have given their quarter-century or half-century 
of service to orchestras in our land, then quietly 
passed on their chairs to predecessors, often 
pupils of theirs. A fine old man of music, for 
instance, is Alfred Friese, percussionist of the 
New York Philharmonic for well over a quarter 
of a century, that is, until 1926, when he re- 
tired from the orchestra in favor of his pupil, 
Saul Goodman. Mr. Friese has trained the first 
timpanists of the Boston Symphony Orchestra, 
the New York Philharmonic, the Pittsburgh 
Symphony, the New Orleans Symphony, the 
National Symphony (Washington, D. C.), the 
New York City Center Opera, and Hurok’s 
Ballet. He celebrated his fiftieth professional 
anniversary this year by issuing an album of 
kettledrum recordings—first of its kind. 

Then there is Aldo Bortolotti, who was per- 
cussionist with the Chicago Opera Orchestra 
from 1910 to 1947. And there are a host of 
others who have helped to build up, through 
their playing and teaching, the standard of 
musicianship in the orchestras of today. 

We must pause here to give quiet mention 
to Alexander Leventon. A few months ago, 
in fact just one week after he posed in the 
group photograph at the bottom of this page, 
death took him. He had been violinist with 


se pages, please turn to page 27 
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Clarence Knudson Richard Burgin 


the Rochester Philharmonic Orchestra for 
twenty-eight years. 

Not one of the long-timers of our major sym- 
phony orchestras but could write a book on 
“Life With Conductor X,” or “Rehearsals I 
Have Known.” One would like to have a per- 
sonal interview with each. However, the pres- 
ent article has space for a report on but one. 


Rudolf Bing, General Manager of the Metro- 
politan Opera Company, presents a silver tray 
to Gabriel Peyre, viola, on the occasion of the 
beginning of his fiftieth season as a member 
of the Metropolitan Opera Orchestra. 


Recently I visited Gabriel Peyre, seventy-year- 
old violist who played on that first night at the 
opening of the Metropolitan season in 1900 
when, at the age of nineteen, he entered the 
orchestra ranks fresh from the conservatory in 
his native Bordeaux and from studies in Paris. 
The opera was “Romeo et Juliette” and the 
conductor Luigi Mancinelli. In the cast were 
such singers of the Golden Era of opera as 
Nellie Melba, Eduard de Reszke, Pol Plancon, 
Albert Saleza and Charles Gilbert. 

When I asked him about the conductors he 
had played under, Mr. Peyre’s eyes took on a 
far focus. ‘“Mancinelli, Mahler, Mottle, Bodan- 
zky, Toscanini—these were great men as well 
as great conductors,” he mused. “Mottle was 
a fine conductor but not the disciplinarian that 
Toscanini was—and is. He was very, very quiet.” 


Portland Symphony Orchestra 








Arthur Bowen 


“When I joined the Metropoli- 
tan Opera orchestra at the age of 
nineteen, newly graduated from 
the Conservatory in Bordeaux, its 
membership was almost all Ger- 
man. When Gatti-Casazza came 
into power, the orchestra took on 
an Italian tinge.” 

I asked about wages and living 
conditions in the early days. 

“The pay back there was $35 
per week—that is $7 a perform- 
ance with a guarantee of five per- 
formances. We weren't paid for 
rehearsals. Sometimes we had 
seven performances, bringing the 
week’s salary up to $49—a princely 
sum, it seemed then. In theatre 
orchestras the pay was only $12.50 
a week.” 

I asked him how musicians 
could live on that. 

“It was possible,” he said. “At 
my boarding house in mid-Man- 
hattan, the cost of room and board 
for a week was $6.00. That was 
three meals a day with wine. A 
suit of clothes cost 
from $12 to $15.” 

I asked Mr. Peyre 
how long the season 
was in 1901. 

“Fifteen weeks in 
New York and eight 
weeks on tour. We 
went to the coast every 
year. I was in San 
Francisco during the 
earthquake in 1906, It 
happened at 5 o'clock 
in the morning. I woke 
up to see my window 
in the hotel room just 
cave in. But I got out 
safe with my viola. I 
was the only one who 
saved his instrument. 
I was a young boy, and 
was scared to death to 
leave it at the theatre, 
the way the others did. 
After the quake, once 
we made sure the thea- 
tre was unharmed, we 

(Cont. on page 27) 
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' a Polka partisans from New York to 


Cleveland to Chicago demand more 
and more of Johnny Vadnal’s band 
..and the sax playing of Ai Serafini. 
Al plays a Buescher baritone and 
“400” tenor, says his 
tenor is “the ulti- 
mate . . . provides 
ease of playing I 
never experienced 
before.” Try one 
yourself ... this 
week, 
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More than fifty years of continuing research 
in band instrument lubricants stand behind 
this HOLTON New-Formula Instrument Oil. 
It has proven its superiority through over six 
months market testing. 


Here’s why the new Holton Oil can offer you 

greater protection to your instruments. 

® Greater Adherence — Spreads faster, clings better 
to highly polished valves and slides. 

¢ Improved Cleaning— Helps dissolve and flush 
away corrosion and dirt. 

@ Longer Lasting — Sturdier “body” retards 
vaporizing. 

@ Better Lubrication — Non-drying protective film 
prevents metal to metal contact, reduces friction. 


@ Clean, pleasant odor, uniform consistency. 

e Choice of Applicators— Handy Swab (25c) or 
Oil Resistant Dropper (30c). 

Buy a2 bottle of New Formula Holton Oil 
ay at your Holton Dealer—for better 

instrument protection and easier action. 
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330 N. Church Street Elkhorn, Wisconsin 
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By GEORGE LAWRENCE STONE 


N A recent column I wrote: “The highest note 
on a standard xylophone is the five-lined C, 
designating the 88th note on the 88-note piano- 
forte keyboard, as shown in Example A, below. The highest note on a 
standard marimba is the four-lined C, designating the 76th note on the 
pianoforte keyboard, as in Example B.” 








Derren : 
he # 
i : 
Example A Exomple 8 


Then I went on to state that I deplored the frequent practice of 
writing parts for mallet-played instruments of different so-called standards 
of range one or sometimes two octaves lower than the sounded part to 
avoid use of excessive leger lines above the treble clef. 


This stirred brother A. Peter Campione, New York, to write and 
inquire, “Why don’t arrangers make use of my suggested A clef and thus 
obviate the necessity of either so many added lines above the staff or the 
transposing of octaves needlessly?” Accompanying this question was his 
explanation, which is reprinted in part later on this page. 


To be frank, my first reaction to the A clef was an unfavorable one 
—Oh, Lord! Another clef to learn! Then, upon considering it further, 
I began to like the idea. So did some musician friends with whom I 
discussed it and who, after preliminary sniffs similar to my own, ended 
up by thinking very definitely that the A clef might be picked up with 
little difficulty and used to great advantage. One of these is my good 
friend Carl E. Gardner, who says: “The A clef is so obvious and logical 
that, given sufficient publicity, it is bound to become a standard” and 
who intends to mention it in his book, The Gardner Method of Harmony 
and Orchestration upon which he is now working. 


Says Campione: “The A clef is very easy to recognize and under- 
stand. We have been using the F, or bass clef with F on the fourth line; 
also the G, or treble clef with G on the second line. So, in logical order, 
we take the second, third, fourth, fifth, and sixth leger lines above the 
G clef, make a five-line staff about them and place the A clef scroll upon 
it, with A in the third space, within the crossbars of the capital letter A. 
And, just as before we had one leger line between the F and G clefs 
for middle C, here we have one leger line between the G and A clefs 
for our middle A. In other words, as the G clef stands in relation to the 
F clef, so the A clef stands in relation to the G clef, as shown in the 
illustration below. 
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“Thus, to the mallet player (and, suggests GLS, to the composer- 
arranger), this A clef means that the actual sounds of his instruments 
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(xylophone, vibraphone, marimba, orchestra bells) can finally be written 
in their correct register, thus eliminating the current confusion in octave 
transpositions. Thus, too, we may now fix the range of our entire orches- 
tra, consisting of seven complete octaves, upon three staves. Extending 
from low C—32 vibrations per second (now obtainable on bass fiddles 
equipped to play this C below their normal E) to high C—4,186 vps of 
the xylophone which note, incidentally, also represents the highest note 
on the pianoforte keyboard.” 

And, in conclusion, Mr. Campione suggests the use of the A clef to 
the player of any instrument in the higher register. 


MORE BUZZ ROLL 


My thanks to the many who have commented on the Buzz Roll 
article appearing in the November issue. I feel gratified, particularly 
as no brickbats came my way—nothing but bouquets. 

One instructor, who prefers anonymity, writes: “I actually have been 
apologizing to my pupils for my recognition of the buzz. I shall do so 
no longer.” A pit man inquires: “How could I play a fast show—catch 
falls and kicks—if I had to play my rolls strictly from the book?” Sam 
Ulano, young New York modern, writes: “I got a big kick out of reading 
this article as it expresses my thoughts about the buzz to a T.” Tom 
Jenkins, Elkhart, offers this: “During the year I meet many young rudi- 














mental drummers who plan to follow music as a career. In most cases 
they have mastered the rudiments, but fail to understand that they must 
progress from there to be successful and earn a living in the profession. 
[ found out when very young that it is almost impossible to play in strict 
rudimental style and make a living doing it.” 

I have written before on the buzz (press, crush) roll and shall prob- 
ably do so again. This to express one of my pet peeves, directed against 
the reluctance of reactionaries to recognize and approve a roll-technique 
considered by so many drummers to be a legitimate tool of their trade. 
The aforesaid peeve came to a head as far back as 1929 when, as column 
conductor for another magazine, I was assailed by an old-time drummer 
who tore me to pieces (figuratively) for an assortment of deviations from 
the straight and narrow path of column conducting which he believed 
I had committed—the principal one being my advocacy of the buzz. 

Now I haven’t been permitted to lead an entirely sheltered life, far 
from the madding crowds, and all that stuff, so the fact of being on the 
receiving end of a few harsh words didn’t upset me to the extent of 
staying home and calling in the doctor. But what the gentleman said 
about the buzz roll—my pet—did upset me. Here he really stepped on 
a pet corn and this called for an answer. 

My answer came in the form of an article of some 6,000 words, not 
against the gentleman, but in defence and explanation of the buzz. Simi- 
lar articles followed from time to time and responses from readers were 
invariably approbative—responses not only from drummers, but from 
composers, arrangers, directors. I am particularly proud of the fcllowing 
two. Doctor Edwin Franko Goldman wrote: “I am heartily in favor 
of the buzz roll, as described in your article . . . I am in favor of any- 
thing that is progressive and I am convinced that your idea is not only 
progressive but very much worth-while.” And John Philip Sousa, in his 
inimitable handwriting, penned this: “The Rudimental Buzz is in its 
perfection the incessant practice of the ‘Ma Ma Da Da’ roll. It’s advis- 
able for all drummers to perfect themselves in it.” 


TUBA OR NOT TUBA 
The Amalgamated Society of Supersensitives, whose members writhe 
when they hear their respective instruments familiarly referred to as 
squeeze-box, gob-stick, slip-horn, tubs, etc., has lately acquired a new 
member (at least, new to me). In a recent radio program the tuba was 
described as thirty-nine pounds of stale plumbing! 
Welcome to the fold, plumbers. 
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A NEW METHOD 
For “TUNEFUL PERCUSSION” 


BY ONE OF AMERICA’S LEADING 
PERFORMER - PEDAGOGUES 


MODERN SCHOOL FOR 
XYLOPHONE-MARIMBA 
VIBRAPHONE 


By MORRIS GOLDENBERG 


STAFF PERCUSSIONIST 
STATION WOR - MUTUAL NETWORK 


Instructor of Percussion Instruments 
JUILLIARD SCHOOL OF MUSIC 


An exceptionally well-graded course for both the student 
and professional percussionist. 

In addition to the fine study materials there are numerous 
excerpts from renowned orchestral works, including the famous 
xylophone solo passage from Gershwin’s “PORGY AND BESS” 
and similar passages from the important works of Stravinsky, 
Prokofiev, Grainger, Gould, etc. 


Price $3.50 


At Your Local Dealer or Direct 


CHAPPELL & CO., INC. 
RKO Building, Rockefeller Center New York 20, N. Y. 














JEN-CO VIBES 


Latest model JEN-CO No. 
620 FOLDING PORTABLE 
MODEL VIBE. Chrome- 
plated carriage and polished 
resonators. Pearl rails and 
ends. 
Bars don‘t come off. 
Really portable. 


AVAILABLE AND FOR SALE 
AT ALL MUSIC STORES 


Used by Bobby Christian, Marjorie Hyams, Jack Conner, 
Red Norvo, John Jacobs, Lou Singer, Billy Dorn, Doc West 
and many other great artists. 


MFRS. OF MARIMBAS, XYLOPHONES, CHIMES, KETTLE DRUMS 
Box 168 Decatur, Illinois 

















SQUIER’S CELEBRATED STRINGS 


* SQUIER- TRUED © * CONCERT MASTER 

° ALL-AMERICAN °LA TRAVIATA 

* TOM- KAT * IL TROVATORE 

° ELECTRO - AMP * LA MELODIA 
DUR-FLEX ALL-METAL 


Vv. C. SQUIER COMPANY BATTLE CREEK, MICHIGAN 
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Here's the secret! 


SELMER 
EXCLUSIVE 


ACCESSORIES 


RUNYON 


Sax and Clarinet 


MOUTHPIECES 


Score one more for Run- 
yon! For a Runyon will 
make it easy for you to 
capture that elusive ‘‘new 
sound” on your sax and 
clarinet. Try one at your 
Selmer dealer’s today and 
see for yourself! 


You'll like the way a Run- 
yon Mouthpiece improves 
your playing — by step- 
ping up resonance, im- 


proving response, easing 
attack, and enriching your 
tone throughout the whole 
compass of your instru- 
ment. 

*““Matched Bite’’ design 
means easier and faster 
doubling . . . the same em- 
bouchure for alto, tenor, 
and baritone. 

Seven facings, in maroon, 
ivory, and black. 


Runyon Metal Mouthpieces 





Look for the Runyon name 


at your Music Dealer’s 
See and try Runyon Mouthpieces at your favorite music 
dealer's, or write for latest literature. 


SELMER Dept. B-11, Elkhart, Indiana 


The same outstanding 
features of thin-walled 
molded Runyons, trans- 
lated into polished met- 
al. Developed and per- 
fected by Chicago’s 
famed teacher of profes- 
sionals, Santy Runyon. 
Tenor and alto sax, 
available in 6 facings. 






















More Recording Companies Sign 


Supplementary list of recording and transcription companies that have 
signed contracts since publication of the list in November, 1950. Members 
shéuld add this to the previously published lists. 





Ace Recording Company, 401 South 20th St., Mt. Vernon, III. 

Alpha Records, Inc., 501 Madison Ave., New York, N. Y. 

Bill Davis, 137 West 137th St., New York, N. Y. 

Blue Seal Records, 677 Newbury St., Springfield, Mass. : 

Chalif Recorded Publications Co., 37 Barnsdale Road, Short Hills, N. J. y 

Chapman Music Service, 4539 North Malden St., Chicago, II. | 

Cole Corporation, 823 South Wabash Ave., Chicago, III. | 

Crest Records, 118 West 47th St., New York, N. Y. | 

Elliott, Melvin, 15 Regent Place, Roslyn, L. I., N. Y. 
| 
I 
l 


| 
| 
| 
| 
RECORDING COMPANIES | 
| 
| 
| 
| 


Featherweight Records, P. O. Box 1096, Palo Alto, Calif. 

Gypsie Record Co., 52 Tucker Ave., San Francisco, Calif. 

Hanson, Burt, 5740 14th Ave. South, Minneapolis, Minn. 

Heagerty, L. J., Ltd., McKinnon Building, Toronto, Ontario, Canada. 
J. B. Recording Artists, 910 Essex St., S. E., Minneapolis, Minn. 
Jester Record Co., 1674 Broadway, New York, N. Y. 

Krohn, Rabbi Abraham Z., 135 South Ninth St., Brooklyn, N. Y. 
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“I’ve taken only six lessons, I’ve got no ear re} 
for music, and | hate to practice, still want to « 
hear it?” PD 
—_ 





Magic-Tone Records, 545 Fifth Ave., New York, N. Y. 

Major Record Co., 32 Palmer St., Quincy, Mass. 

Major Recording Co., 434 North Bonnie Brae, Los Angeles, Calif. 
Melody Records, 3740 Ainslie St., Chicago, IIl. 

Milton Enterprises, Inc., 854 47th St., Brooklyn, N. Y. 

Nelson Ideas, Inc., 208 State St., Schenectady, N. Y. 

Norcon, Inc., Chestnut Hills Road, Norwalk, Conn. 

Nu-Tone Record Co., P. O. Box 37, River Grove, III. 

P and A Records, P. O. Box 123, Racine, Wis. 

The Personal Record Co., 1821 Freeman Ave., Cincinnati, Ohio. 
Question Mark Records, 268714-89 West Pico Blvd., Los Angeles, Calif. 
Ray-Cord Records, Palace Hotel, San Francisco, Calif. 

Replica Transcriptions, 29West 57th St., New York, N. Y. | 
Rhythm Records Co., 6463 Firmament Ave., Van Nuys, Calif. 

Rocky Mountain Recording Co., 1317 Ft. Cucharras St., Colorado Springs. 









Colorado. | 
Al Russ, 1262 East 35th St., Brooklyn, N. Y. | 
Sound Studios, Inc., of Washington, 1124 Vermont Ave., Washington, D. C. ; 
Spartan Records, 6709 Selma Ave., Hollywood, Calif. 
Tennessee Records, 415 Ash St., Nashville, Tenn. | 





Texadisc Co., 406 Republic Bank Bldg., Dallas, Texas. 

Theron Records, 5513 Perry, Chicago, III. | 
Union Records, 146 West 54th St., New York, N. Y. 

Vanguard Record Society, Inc., 799 Broadway, New York, N. Y. 

Vella Records, 11113 Ridgeland Ave., Worth, III. 
Virgo Record Co., 618 South Hobart, Los Angeles, Calif. 








ELECTRICAL TRANSCRIPTION COMPANIES 





American Recording & Transcription Service, Inc., 2185 N. W. 79th St., 
Miami, Florida. 

Fine Recording Studio, 35 Madison St., Rochester, N. Y. 

Heagerty, L. J., Ltd., McKinnon Building, Toronto, Ontario, Canada. 

Vonna Records, 12129 Hartsook, North Hollywood, Calif. 
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FOLD OVER 


on DOTTED LINE 


the ONLY COMPACT, EASY-to-Read CHORDED “LEAD SHEET’ 


CLASSICAL LIBRARY *""" 
on Handy Index Cards! 


If you play Dinner Music on your job! 

If you fake or arrange the classics for Dance Tempo! 

If you teach the new, fast, “Lead Sheet” way! 

If you like to play World Famous Music for your own pleasure! 








for only 


$4 00 


per month 











=== 50 cards each issue 
ly spring, Which © Easy to file Card Index form! . . . 


AT Arrange your program in minutes! 
. . . Right at your fingertips for im- 
Wh-speak-a~ dle that mediate use! . . . 50 Different Cate- 
; gories carefully selected from the 

= world’s famous classical melodies, 

with chord symbols . . . ranging from 
symphonic music . . . operatic arias 
... instrumental numbers . . . inter- 
national folk dances ... waltzes... 
polkas .. . spirituals . . . hymns..Gay 
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90’s ... marches . . . semi-classics 
... and many other types of music. 


This is an exact Reproduction 
of a SONG DEX card 





THIS DOTTED LINE 





FOLD OVER 





ON 





OK!. | am enclosing $................... ck ete for the following: 
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Free Offer (a 
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( START with CURRENT ISSUE () SEND 12 ISSUES PRINTED TO DATE (same rate as above) 


It is understood that | WILL RECEIVE the FREE OFFER described at the left IF § take o YEARLY 
SUBSCRIPTION. 
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“These cards are just what | have wanted for a 


number of years." 
—Leslie Lathrop, Detroit, Mich. 


SONG DEX cards.” 












“! feel you have started something that has long 
been needed. Wish you continued success!" 
—L. Averitt, Columbus, Go. 








“The best thing that happened in music!" 
—Charles Stabile, Yonkers, N. Y. 





“Your cards are invalable. | congratulate you on 



























“Chord Chart very useful. Very much pleased with 


—Arthur Rich, Wichita, Kansas 


“Am crazy about SONG DEX!” 
—Mrs. H. S. Berry, Montclair, N. J. 


“Congratulations on your SONG DEX!" 
—E. Barnes, Los Angeles, Cal. 


*.  . something that every musician has hoped for. 
1 would like a double subscription to SONG DEX, 





“lam very much pleased ... particularly with the 
Chord Charts.” ; 


—Ken Conklin, Binghamton, N. Y. 


“This service fills a long-felt need for both pro- 
fessional and ‘home’ musicians." 
—Fred Maurer, Baldwin, N. Y. 


. SONG DEX beyond all my expectations. An 
invaluable service. Eagerly awaiting future issues." 
—R. Huntington, Arcadia, Cal. 


“A grand idea and very helpful to the raw ama- 











SONG DEX is published by the ONLY au- 
thentic music indexing experts in the world 
. .. also publishers of the famous TUNE DEX 
(for the past 10 years), the popular music 
index subscribed to by all leading radio sta- 
tions, motion picture studios, recording com- 
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panies and band leaders in all branches of 
the entertainment world. 


Both SONG DEX and TUNE DEX are the 
greatest WORKING TOOLS ever devised for 
the entertainment world! 





BOX 49—RADIO CITY STATION 
NEW YORK 19, N. Y. 
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Also patent applied for 1950 by tenes uucade for this unique format, application and design. 
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Our Tried and True 


(Continued from page twenty-one) 


all went to a restaurant for a cup of coffee. But while we were there 
they dynamited to check the fire—and this blew up a whole block, opera 
house included. Not an instrument left. Terrible expense! Mme. Sem- 
brich gave a concert in New York to raise money for the unfortunate 


musicians.” ae 
I asked him how the standard of musicianship compares today 


with then. 

“Just as high,” he said. “Musicians nowadays take their profession 
very seriously. They study. They persist. And believe me, you don’t 
learn to play opera in one season. And the orchestra—it is good now, 
but it was good back in 1902, too. I remember once, in 1902, when 
Alfred Hertz was conducting the ‘Semiramide’ Overture at a Sunday 
night concert. Right in the middle, every light in the house went out. 
It was pitch black. We finished the overture by heart, and all together, 
too. Hertz nearly collapsed from admiration.” 

Mr. Peyre had a word to say about the audiences then and now. 
“They've changed,” he observed. “Maybe there used to be more glamor, 
but it was also stuffier. Now there’s more enthusiasm, younger people. 
They seem to like opera much more than those others. The house is 
always packed, and these days we in the orchestra can’t get any free 
tickets. But it’s better that way, I guess. Myself, I love every bit of it. 
I plan to continue playing in the orchestra as long as they want to keep 
me there.” 

His eyes shine as he says this—and his long hands clasp each other 
as if welcoming old friends. I let a vision of our orchestras quarter- 
century members pass before my mind’s eye, each one finding with the 
years his zest and satisfaction increasing. As a San Francisco instrumen- 
talist explained to me, “It is more than a profession. It is a way of life.” 






Key to Photographs on Pages 20 - 21 


PHILADELPHIA ORCHESTRA 
Front row: 1. to r.—Harold Rehrig, William Kincaid, Marcel Tabuteau, Sigmund Hering, Stanis- 
law Dabrowki, Alexander Hilsberg, Ferdinand Del Negro, Jules Serpentini, James Valerio, Gordon 
Kahn, Benjamin Gusikoff, Manuel Roth. 

_ Second Row: 1. to r.—David Coleman, Schima Kaufman, Alexander Zenker, Jascha Simkins, 
Heinrich Wiemann, William S. Greenberg, Gustave Loeben, Dayton Henry, Domenico Bove, Vincent 
Lazzaro, Matthew J. Mueller, A. Gorodetzky. ‘ 

Third Row: 1. to r.—Harry Aleinikoff, Adrain Siegel, Louis DiFulvio, Alexander Gray, Clarence 
Mayer, Samuel Roens, Marshall Betz, Samuel Belenko, Henry Schmidt. 


BOSTON SYMPHONY ORCHESTRA 
Seated: 1. to r.—Alfred Zighera, Lucien Hansotte, Jean Devergie. 
Standing: 1. to r.—Jean Cauhape, Manuel Zung, Albert Bernard, Paul Fedorovsky, Pierre Mayer. 


NEW YORK PHILHARMONIC SYMPHONY 


Left to right: Anselme Fortier, Maurice Van Praag, Saul Goodman, Theodore Cella 
Sensale. 


Roberto 


ST. LOUIS SYMPHONY ORCHESTRA 
Left to right: Salvatore Campione, Victor Hugo, Elmer Gesner, Vladimir Golschmann (Mr. Golsch- 
mann has been with the orchestra twenty years, not, as have the others, twenty-five), Karl Auer, 
Joseph Carione, Clarence Gesuer, Charlos Camaclio, Max Steindel. 


PORTLAND (Oregon) SYMPHONY ORCHESTRA 
Front row: 1. to r.—J. F. N. Colburn, Robert E, Millard, Frank Potter, Abe Bercovitz, Allan Ukles. 
Back row: 1. to r.~-Charles Hase, Ashley Cook, Moe Amato, William Weber, Jr., Frank Brickell. 


ROCHESTER PHILHARMONIC ORCHESTRA 


Front row: 1, to r.—Harry Schatz, Harold Paley, William G. Street, George Neidinger, Allison 
MacKown, Robert Stenzel. 

Back row: I. to r.—Herman Rudin, Alexander Leventon, Paul White, Eduard Van Niel, Harold 
Palmer, Norbert Kiem. 


—Hope Stoddard. 





Symphony Orchestra Members With Twenty-five 


Years or More of Service 


Harry Aleinikoff, violin, Philadelphia, 36 years. 
Joe Amato, percussion, Portland, over 25 years. 
Artur Argiewicz, violin, San Francisco, 31 years. 
Karl Auer, double bass, St. Louis, over 25 years. 
Arpad Bagnar, violin, Cleveland, over 25 years. 
Abrascha Bass, cello, New York, 25 years. 
Otto Bauman, violin, Metropolitan Opera, 25 years. 
Samuel Belenko, cello, Philadelphia, 26 years. 
Abrascha Belfer, violin, New York, 29 years. 
George J. Benkert, violin, Los Angeles, 29 years. 
Abe Bercovitz, violin, Portland, over 25 years. 
Harry Berg, viola, Cincinnati, 29 years. 
Albert Bernard, viola, Boston, 25 years. 
Herman J. G. Boehlich, viola, Cincinnati, 28 years. 
Henry Borjes, violin, Cincinnati, 28 years. 
Morris Borodkin, violin, New York, 26 years. 
Domenico Bove, violin, Philadelphia, 30 years. 
Arthur Bowen, cello, Cincinnati, 30 years. 
Fred I. Bradley, horn, Rochester, 27 years. 
Giulio Bramucci, violin, Metropolitan Opera, over 
25 years. 
Leo Brand, violin, Cincinnati, 41 years. 
Otto Brasch, viola, percussion, Cincinnati, 37 years. 
Frank Brickell, percussion, Portland, 25 years. 
Leopold Busch, violin, New York, 26 years. 
Carlos E, Camacho, bass clarinet, St. Louis, over 
25 ‘years. ; 
Salvatore Campione, double bass, St. Louis, over 
25 years. s 
Joseph Carione, trumpet, St. Louis, over 25 years. 
Jean Cauhape, viola, Boston, 25 years. 
Theodore Cella, harp, New York, 30 years. 
Victor Charbulak, violin, Chicago, 29 years. 
J. F. N. Colburn, violin, Portland, over 25 years. 
David Coleman, violin, Philadelphia, 33 years. 
Ashley Cook, trumpet, Portland, over 25 years. 
Stanislaw Dabrowski, violin, Philadelphia, 27 years. 
L. d’'Amico, violin, New York, 29 years. 
Victor H. Dardenne, violin, Metropolitan Opera, 


25 years. : 
Ferdinand Del Negro, bassoon, Philadelphia, 29 
years, 


Pasquale de Nubila, violin, Los Angeles, 31 years. 
Jean Devergie, oboe, Boston, 25 years. 

Louis DiFulvio, oboe, Philadelphia, 27 years. 
William Dosch, violin, Cleveland, over 25 years. 
Emil Eck, flute, Chicago, 28 years. 

William Feder, cello, New York, 29 years. 

Paul Fedorovsky, violin, Boston, 25 years. 
Alfred E, Fenboque, flute, Cincinnati, 25 years. 
Rudolph Fiala, viola, Chicago, 29 years. 

Aaron Finerman, violin, Chicago, 28 years. 
Salvatore Fiore, violin, Cleveland, over 30 years. 
Jack Fishberg, violin, New York 26, years. 
Anselme Fortier, solo bass, New York, 29 years. 
Prank Fragale, clarinet, San Francisco, 28 years. 
Louis Gesensway, violin, Philadelphia, 25 years. 
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Clarence L. Gesner, clarinet, St. Louis, over 25 
years, 

Joseph Gewirtz, violin, New York, 29 years. 

Robert Gordohn, violin, San Francisco, 28 years. 

A. Gorodetzky, violin, Philadelphia, 31 years. 

Walter Louis Gough, violin, San Francisco, 26 
years, 

Alexander Gray, viola, Philadelphia, 25 years. 

William Gray, viola, New York, 25 years. 


William S. Greenberg, viola, Philadelphia, 25 
years. 

William Gruner, bassoon, Philadelphia, 33 years. 

Benjamin Gusikoff, cello, Philadelphia, 31 years. 


Fred Hammes, percussion, Los Angeles, 31 years. 
Walter Hancock, violin, Chicago, 30 years. 
Lucien Hansotte, trombone, Boston, 25 years. 
Charles Hase, double bass. Portland, over 25 yrs. 
Julius Haug, violin, San Francisco, 29 years. 
Emil Heermann, violin, Cincinnati, 42 years. 
Russell Hendrickson, cello, Chicago, 28 years. 
Dayton M. Henry, violin, Philadephia, 33 years. 
Sigmund Hering, trumpet, Philadelphia, 26 years. 
Alexander Hilsberg, violin, Philadelphia, 25 years. 
Alois Hruby, trumpet, Cleveland, 30 years. 
William Hruby, trumpet, Cleveland, 25 years. 
Victor Hugo, viola, St. Louis, over 25 years. 
Giovanni Imparato, viola, New York, 30 years. 
Gordon Kahn, viola, Philadelphia, 26 years. 

Alex Karnbach, viola, celesta, Los Angeles, 29 yrs. 
Alfred Kaufer, trumpet, violin, Cleveland, 25 years. 
Schima Kaufman, violin, Philadelphia, 26 years. 
Clarke Kesser, bassoon, Chicago, 26 years. 
William Kincaid, flute, Philadelphia, 30 years. 
Norbert Klem, violin, Rochester, 26 years. 
Arthur Louis Knecht, cello, Cincinnati, 28 years. 
William Morgan Knox, violin, Cincinnati, 35 yrs. 
Morris Kreisleman, violin, New York, 29 years. 
Reuben Lawson, violin, Cincinnati, 38 years. 
Vincent Lazarro, bass, Philadelphia, 30 years. 
Samuel Leviton, violin, Chicago, 33 years. 
Samuel Lifschey, viola, Philadelphia, 26 years. 
Gustave A. Loeben, violin, Philadelphia, 32 years. 
Alfred Lora, violin, New York, 27 years. 

Allison MacKown, cello, Rochester, 28 years. 
Clarence Mayer, horn, Philadelphia, 25 years. 
Pierre Mayer, violin, Boston, 25 years. 

Hans Meuser, bassoon, Cincinnati, 27 years. 
Robert E. Millard, flute, Portland, over 25 years. 
Carlo, Morello, violin, Chicago, 29 years. 
Frederick Moritz, bassoon, Los Angeles, 29 years. 
Matthew J. Mueller, violin, Philadelphia, 29 years, 
Ralph Earl Murray, tuba, San Francisco, 31 years. 
Salo Nagel, violin, Cincinnati, 27 years. 

George Neidinger, violin, Rochester, 28 years. 
Fred W. Noak, timpani, Cincinnati, 28 years. 
Ernest Pack, violin, Cincinnati, 37 years. 
Harold Paley, violin, Rochester, 28 years. 
Harold Palmer, viola, Rochester, 28 years, 





TORONTO SYMPHONY ORCHESTRA 


From left to right (front row): Vaughan Sturm, Ernest Johnson, Oswald 
Roberts, George Bruce, F. B. Vopni, T. J. Burry, Grant Milligan, 1. Dubin- 
sky; (back row): Paul Scherman, N. J. Fontana, M. Fogle, Berul Sugar- 
man, Albert Aylward, H. E. Hawe, E. Ainley, E. T. Smith, Charles Rose. 





Mary Pasmore, violin, viola, San Francisco, 26 
years, 
J. A. Paterson, violin, San Francisco, 31 years. 


Gabriel Peyre, viola, Metropolitan Opera, 50 yrs. 
Rubin S. Phillips, viola, Cincinnati, 30 years. 
Thomas Pivonka, double bass, Cleveland, 30 years. 
Franz Polesny, violin, Chicago, 28 years. 
Frank Potter, violin, Portland, over 25 years. 
George Rabin, violin, New York, 29 years. 
Antonio Raimondi, clarinet, Los Angeles, 31 years. 
Theodore Ratzer, cello, Chicago, 31 years. 
Harold W. Rehrig, trumpet, Philadelphia, 28 years. 
Leo Reines, contra bassoon, Cincinnati, 32 yrs. 
August Rickert, bassoon, Cleveland, 30 years. 
Carl Rink, violin, Chicago, 29 years. 
Samuel Roens, viola, Philadelphia, 31 years. 
David Rosensweig, violin, New York, 26 years. 
Manuel Roth, violin, Philadelphia, 27 years. 
Herman Rudin, viola, Rochester, 26 years. 
Samuel Salkin, violin, Cleveland, 30 years. 
Samuel Schanes, violin, Cincinnati, 41 years. 
Harry Schatz, violin, Rochester, 28 years. 
Vincent Schipilliti, English horn, Los Angeles, 31 
years. 
Adolf Schleue, violin, Cincinnati, 26 years. 
Henry Schmidt, violin, Philadelphia, 3! years. 
Hobart Schock, violin, Cincinnati, 25 years. 
Hyman Schuler, violin, Cincinnati, 41 years. 
Arthur Schuller, violin, New York, 26 years. 
Roberto Sensale, contrabassoon, New York, .27 yrs. 


Jules Serpentini, clarinet, Philadelphia, 31 years. 


Julius C. Shanis, oboe, San Francisco, 29 years. 


Emil Sholle, percussion, violin, Cleveland, 25 yrs. 


Frank Sholle, percussion, Cleveland, 25 years. 
Adrian Siegel, cello, Philadelphia, 29 years. 
Herbert Silbersack, violin, Cincinnati, 32 years. 
Jasha Simkins. violin, Philadelphia, 29 years. 
August Soendlin, viola, Cincinnati. 26 years. 
Mischa Spiegel, violin, Los Angeles, 23 years, 


Max Steindel, cello, St. Louis, 34 years. 
Robert Stenzel, bass, Rochester, 28 years. 
Andrew Stirn, violin, New York, 29 years. 
Alfonse Storch, violin, Metropolitan Opera, over 
25 years. 
Arthur E. Storch, bass, San Francisco, 31 years. 
Isidore Strassner, violin, New York, 29 years. 
Stanley Street, percussion, Rochester, 27 years. 
William G. Street, tympani, Rochester, 28 years. 
Marcel Tabuteau, oboe, Philadelphia, 36 years. 
Herbert A. Tiemeyer, trumpet, Cincinnati, 28 yrs. 
Allan Ukles, violin, Portland, over 25 years. 
James Valerio, battery, Philadelphia, 27 years. 
Eduard Van Niel, viola, Rochester, 28 years. 
Maurice Van Praag, French horn, New York, 35 
years. 
Joseph A. Van Reck, bass viol, Cincinnati, 25 yrs. 
Albert Vendt, percussion, San Francisco, 26 years. 
Moritz Vico, violin, Metropolitan Opera, over 25 
years. 
H. J. Waltew, percussion, Los Angeles, 30 years. 
Leonard E. Watson, cello, Cincinnati, 35 years. 
William Weber, Jr., percussion, Portland, over 
25 years. 
John Weicher, violin, Chicago, 28 years. 
Erich Weiler, viola, San Francisco, 31 years. 
Herbert L. Weis, cello, Cincinnati, 28 years. 
Charles L. White, tympani, Los Angeles, 31 years. 
Paul White, violin, Rochester, 27 years. 
Heinrich, Wiemann, bass, Philadelphia, 27 years. 
William B. Wilkins, bass trombone, Cincinnati, 
25 years. 
Louis M. Winsel, bass, Cincinnati, 25 . 
Henry E. Wohlgemuth, trumpet, Cincinnati, 26 
vears. 
Nicolai Zedeler, cello, Chicago, 26 years. 
Alexander Zenker, violin, Philadelphia, 35 years. 
Alfred Zighera. cello, Boston, 25 years. 
Manuel Zung, violin, Boston, 25 years. 
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CRAFTSMEN-MADE 


In Silver - Gold - Platinum 








EXPERT REPAIRS 





Shops: 108 Massachusetts Avenue, Boston 15, Mass. 
Branch: Wm. S. Haynes Studio, 33 West 5lst Street, 
New York 19, N. Y. 











STEEL GUITARISTS — The Alkire Tuning 


gives you amazing Technical Speed plus all full chords! Complete course ready for 
home study. Now used and highly recommended by many leading teachers, pro- 
fessionals and amateurs. INFORMATION ON REQUEST. 


EDDIE ALKIRE SCHOOL OF MUSIC. Box 485, EASTON. PENNA. 


























DRUMMERS 


COVER YOUR DRUMS WITH THE NEW VE-ALOID PEARL 
White Marine — Black — Red — Blue 
KITS FOR ALL DRUMS 


Dealer or Write 
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VIEWS AND REVIEWS | 
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By SOL BABITZ 








Chromatic Scale Fingerings 

The traditional chromatic fingering as shown 
in the upper fingering of the following example 
contains ugly audible slides: 
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There are two reasons for the persistence of this fingering today. 
1, Many composers of the past knowing of no other sound for chromatics 
intended them to sound full of glissandi. 2. Many violinists whose ears 
have become dulled to the ugliness of this fingering continue to use it 
even in places where the articulation of the music would be improved 
by a fingered chromatic. 


Modern Chromatic Fingerings 


Joseph Achron and Carl Flesch were the twentieth century pioneers 
in the use of fingered chromatics (I say twentieth century, because 
de Beriot experimented with this fingering in the nineteenth). Their 
improved fingering which eliminated the sound of sliding fingers is 
shown in the lower fingering in the above example. 


This fingering is obviously superior in many respects to the traditional 
one, but it, too, has certain shortcomings. 


For example, it is dependent on open strings in the lower positions 


which may cause the introduction of open string accents in passages | 


where they are musically unsuitable; the use of reiterated group finger- 
ing creates artificial phrasing, independent of the musical phrase: 








Over Federation Field 


By CHAUNCEY A. WEAVER 





Anticipation, expectation, realization—three emotions destined t 
have full play in the months to come as the Federation mind begins to 
focus on Greater New York. 

It has been a long period since the American Federation of Musicians 
assembled in the national metropolis in a convention. To practically 
every visitor it will be a new experience. The tall buildings, the surging 
sidewalk tides, the multifarious attractions which challenge inspection, 
will constitute an ever-changing panorama which will live in the visitor's 
mind for a long time to come. 

We bespeak for this forthcoming convention a large and imposing 
attendance in a historic setting which will be memorable. 
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Need for an Improved Chromatic Fingering 


To correct these shortcomings I have invented a new system of 
chromatics which possesses the following characteristics necessary for an 
adequate fingering: 

1. It is smooth, containing no large position shifts. 

2. It does not depend on the open strings for facility. 

3. It is flexible, and can be fitted to any musical phrase with alterna- 
uve fingerings. 

The following six scales show its application in groups of notes rang- 
ing from four to nine semitones. In the second scale it combines a hali- 
step slide with separate fingering. In the fourth and sixth scales it com- 

-bines it with position shifts. Notice the use of 23234 fingering in the 
fitth and sixth scales based on the physiological fact that the second, not 
the first, is the most powerful finger of the left hand: 
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“Hail and farewell,” says President Richard McCann in the current 

Allegro as he brings to a close his three-year tenure of the office of Presi- 
dent of Local 802. To have served as the official head of an aggregation 
as large as the New York Local is a testimonial to fine capability, high 
character, and rare conception of the responsibilities imposed. In_retro- 
spect President McCann observes: 
; I can look back, as I retire, upon all the fine men who have been 
in our union, and how they have helped to make this organization which 
is known throughout the world for the advances it has made. I could 
list hundreds and hundreds, many of them now dead, unfortunately, 
whose names will forever be enshrined in the annals of the American 
Federation of Musicians. ~My association in the A. F. of M., regardless 
of political differences, has been warming, and it is my hope that I have 
served the union well. This organization has been good to me and I 
shall always be ready to serve it again as a member. 

President McCann has made a presidential record worthy of emula- 
tion. 


All hail to Nineteen Fifty-one! 
Another year has just begun! 
Although ’tis sure to quickly run, 
There'll be ample time for lots of fun. 


JANUARY, 1951 

















Bobby Byrne 
America’s foremost 
Trombone Stylist and 
























Sam Donahue 


Nation’s most popular 
Saxophone-playing Ma- 


aestro 














VETERANS!!! 


G. I. Education Enrollment Rights 
End July 25th 


lf you want to use the be 
7S Ee -teltiaeli 
musical education 


July 25th, the Gi 





APPROVED FOR 
VETS — 


One or two hours weekly 
of private individual in- 
struction or 12 and 25 
hours weekly regular 
courses. 
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HARTNETT sM3'S: 


OUR 53rd YEAR 
WRITE FOR CATALOG | 




















When Patronizing Our Advertisers, Kindly Mention the “International Musician” 

































Mimi's been at the top for a good many years, 
blowing that well-known baritone with name 
bands before he joined Jimmy Dorsey. So it 
means something when he says the Buescher 
baritone is ideal for all bands. “Responsive, well 
in tune, plenty of volume,” is the way he sums 
it up. Test one yourself. 














BUESCHER 
BAND INSTRUMENT CO. pt er Puaves av 
ELKHART, INDIANA steas agtists 
























SIMONE CELESTE 


“THER SWEETEST BELL 
TONE IN MUSIC” 


Portable, Custom-Built — Backed by 
One-Year Factory Guarantee. 


SOME USERS OF THE SIMONE 
CELESTE ARE: 


AMERICAN BROADCASTING COMPANY 
NATIONAL BROADCASTING COMPANY 
COLUMBIA BROADCASTING COMPANY 

WOR MUTUAL BROADCASTING SYSTEM 
MUZAK WIRED MUSIC SERVICE 
PHILADELPHIA ORCHESTRA 

FRANK SINATRA 

LAWRENCE WELK and His Champagne Orchestra 
RAY BLOCK in His Recording of “‘Celeste,”’ etc. 


RECONDITIONED AND USED CELESTES AVAILABLE 
See Your Local Dealer or Write to: Phone: Philadelphia FU 9-1240 


SIMONE BROTHERS 


Celeste Manufacturers 
1813 SOUTH EIGHTEENTH STREET PHILADELPHIA 45, PENNSYLVANIA 
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ARRANGERS 


153 West 57th St., New York City 


STUDY WITH 


hords Arranging | (g) Psycho 

Paceicat Ee ay {2 pees u (h) Voicing by Acoustics 
Orchestration (f) Arranging ti! (i) Instrumentation 
PRIVATE — GROUP — CORRESPONDENCE INSTRUCTION 
(Opposite Carnegie Hall) 


MAURY DEUTSCH ™:.-. 


System used by more arrangers than all others combined. Available now in 9 texts at $1.00 each. 
ical Associations 


Circle 6-5568 

















RONALD H. LaVELLE - - - 


LOUIS “SATCHMO” ARMSTRONG, THE “KING OF JAZZ,” Says: 


“Your fine mouthpiece is doing just ‘grand! 1! am positively so satisfied with 
it that | have been singing your praises to musicians all over the world. 
‘LaVELLE’ mouthpieces are the best; and the SPECIAL MODEL you made 
for me is just wonderful!“ —“LaVELLE’ CUSTOM-BUILT MOUTHPIECES. 








441 SIXTH AVENUE 
PITTSBURGH 19, PA. 





















By OTTO CESANA |} 
REMARKS 


Having completed the section on suspensions, we are now ready to | 
While not as important or as | 


proceed with the section on after-beats. 
effective as suspensions, after-beats are nevertheless of considerable value. 
The after-beat chord, for instance, which is composed of a varying 


number of after-beats, is one of the most valuable items employed in | 


dance arrangements where the chord in the rhythm section must always 
coincide with the prevailing harmony in the orchestra. When a melodic 
note foreign to the prevailing harmony appears as an after-beat, this 
note may be harmonized with an entirely different harmony, as an after- 
beat chord, thus giving the passage a much-needed relief from the same 
general harmonic texture. 


LESSON NO. 33 


After-Beats 
After-beats are tones which follow a chordic note either by diatonic 
or chromatic degree, or by a leap. 
After-beats occur after the beat. 
Chords formed by after-beats are called after-beat chords. 
After-beats by degree are the reverse of suspensions. 
(a) After-Beats by Degree 





Exercise—In similar manner as above, reverse the examples on Sus 
pensions which you did in Lesson No. 26 and thus obtain the examples 
on After-Beats. 


LESSON NO. 34 
Two After-Beats Introduced Simultaneously 


Using contrary and parallel motion. 
(A few possibilities.) 
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Exercise—Reverse the lesson on Two Suspensions (No. 27) as above, 
and thus obtain the examples on Two After-Beats. 


LESSON NO. 35 


Three After-Beats Introduced Simultaneously 
Using contrary and parallel motion. 
(A few possibilities.) 
a 2 


& Re 


Major 
Tuan 





Exercise—Reverse the lesson on Three Suspensions (No. 28) as above, 
and thus obtain the examples on Three After-beats. 
LESSON NO. 36 
Two After-Beats in Succession 
Using regular and reverse motion. 
(A few possibilities.) 











Exercise—Reverse the lesson on Two Suspensions in Succession (No. 
29) as above, and thus obtain the examples on Two After-beats in Suc- 
cession. 

The time is changed so that no one note will sound more important 


than the others. 


Copyright, 1939, by Otto Cesana. 
International copyright secured. All rights reserved. 
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Local Highlights 


MUSIC THE AMERICAN WAY— 


Pastorius Park in Philadelphia had music last summer—music the 
listeners could enjoy, could participate in—and all because one member 
of Local 77 there determined that music here in America should never 
go the way of “controlled” music in Germany. 

Meyer Casman, Philadelphia lawyer and retired professional musi- 
cian, was chief of a prosecution section of the war crimes trials in 
Nuremburg. He learned while there—he held several other posts as 
well during a fairly long stay—of the way programs were selected in 
Germany: not according to the composer’s musical worth but according 
to who his grandparents or greatgrandparents were. He learned of the 
necessity for State-approval prior to any music played either in private 
or in public. He learned of instrumentalists who were ordered to burn 
all the music in their possession composed by musicians of religious 
affiliations unacceptable to the State. He discovered that some of the 
more daring musicians had secretly buried trunks full of such forbidden 
music. Mr. Casman returned to the United States with a resolve, firmly 
rooted, to promote, in his own community, music performance based on 
standards of musicianship and on that alone. 

During the past summer (1950) with the cooperation of Local 77 
and of several associations of business men and with music provided 
through a grant from the Music Performance Trust Fund, he accomplished 
his resolve. Approximately 4,000 men, women and children gathered 
on seven Wednesday evenings, between July 26th and September 6th, in 
the spacious wooded amphitheatre in Pastorius Park to enjoy, free of 
charge, the finest and most varied musical menus possible. 





PASTORIUS PARK CONCERT 


Nothing at Pastorius Park was overlooked that would contribute to 
the comfort, convenience, and pleasure of those who attended its summer 
concerts. Guests arriving by auto were courteously and efficiently guided 
by street signs and aided in parking by members of the 14th District 
Auxiliary Police. A special edition of the local community weekly, The 
Herald, containing the entire program with a review of past programs 
and advance publicity on future ones, was distributed by Park guards 
to every patron. At the conclusion of each program great floodlights 
illuminated the rear of the park so that no one would have any difficulty 
in walking along the pathways or in discovering his car among the hun- 
dreds that were parked there. 

Thus did this community benefit from one man’s annoyance and 
disgust at German indifference to the finer possibilities of musical en- 
joyment by a large number of people. 


QUARTER-CENTURY OF SERVICE— 

William H. Dieffenbach, financial secretary of Local 526, Jersey City. 
for twenty-six years and a charter member of the local, retired on Novem- 
ber 14th. He traces back his affiliation to the local’s inception in 1909 
when a small band of men joined together to better the living standards 
of musicians in that jurisdiction. Under his leadership the local im- 
proved by leaps and bounds until at the present time it is in a thoroughly 
sound financial condition and is recognized as a live organization through- 
out the community. 
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now with ART MOONEY Orchestra 


Opening in January at Club Boheme, near Miami, Florida 


Name bands, such as Buddy Rich, Shep Fields, Henry 
Jerome, have known the excellent trumpet playing of 
Holton-owner Don Leight. Stars like Don Leight prove 
the superior brilliance, power and freedom of response 
that make Holton Trumpets the “leader among the stars.” 


Try the new Holton Trumpet yourself, at your Holton 


Dealer. You'll know why 
gE SWING 43 79 yyptOn! 


AN 


330 N. Church Street Elkhorn, Wisconsin 
OF QUALIT 










HENRY LEVINE 
MODERN DIXIELAND STYLE 


for Trumpet ¢ Clarinet * Trombone 


Here's the real lowdown on Dixieland music, fully 
explained by Henry Levine, foremost authority. 
Teachers, Students and Musicians will find his 
expert analysis the most modern study on this 
subject, Also contains his Dixieland arrangements 
of China Boy, Darktown Strutters’ Ball, Ja-Da, 
Runnin’ Wild, Wang Wang Blues, Bluin’ The Blues, 
Clorinet Marmalade, etc. 


; Price $1.25 
ROBBINS MUSIC CORPORATION 











GET READY 


LEADERS for iss: 


Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEAVERS 


Designed especially for leaders by a pro- 
fessional accountant-band leader familiar 
with YOUR problems. No Technical Knowl- 
edge of Bookkeeping Required. Simple, 
understandable instructions and specimen 
pages make it easy for YOU to keep your 
own records. Records all musical income, 
expenses, payrolls and detail, for an entire 
year. Comes in leatherette cover, spiral 
bound 81/2 x 11 book form, complete with 
convenient social security and weekly with- 
holding tables. Only $3.50 postpaid. 
Start 1951 right. Clip this ad NOW and 
mail with your remittance to: 
JUNO PUBLISHERS 

938 Bellflower Ave., S. W., Canton 10, Ohio 


2. SR: .. ASE we 0 . 
( VOICE DEVELOPER/ li 


YOUR VOICE MADE POWERFUL, STRONG, 


Impressive with Voice Developer and 
Diaphragm Exerciser. FREE Details. 


“OZ" VOICE DEVELOPER 




















; REEDCARDe&ED 
ii CONDITIONER 
MAKES REEDS LAST LONGER 


See your favorite Dealer today! 











Box 665 (11a) St. Louis, Missouri Buy Your EXTRA Bonds Now! 
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BATONS EXCHANGED 


Swiss conductor Ernest Ansermet was guest of the Philadelphia Or- 
chestra on December 29th, this in the nature of an exchange of batons, 
since Eugene Ormandy, the Philadelphia conductor, led the Swiss ensemble 
last summer as Ansermet’s guest. Following Ansermet, Alexander Hils- 
berg (the orchestra’s assistant conductor) and Saul Caston take over 
Philadelphia podium duties while Eugene Ormandy is on a six-week 
leave of absence, conducting the Chicago Symphony Orchestra in six 
concerts, the Houston in one, and the San Antonio in one. 

William Steinberg trekked from Buffalo to Cleveland late in Decem- 
ber to lead the latter orchestra in two concerts—this while the Cleveland 
Orchestra’s regular conductor, George Szell, took over podium duties ot 
the New York Philharmonic-Symphony Orchestra. 

Dimitri Mitropoulos will act as guest conductor of the San Francisco 
Symphony Orchestra in eight concerts during January, and of the Buffalo 
Philharmonic in two concerts in February. 


A GOOD CONDUCTOR—A GOOD MAN 


Max Reiter’s death from a heart attack on December 13th at the 
age of forty-five brought citizens of San Antonio to a sharp realization 
of the good this man did, of the extent of his labors, of the toll they 
exacted. So when Leopold Sto- 
kowski, guest conductor with the 
San Antonio Orchestra, stood on 
the podium of the Municipal Audi- 
torium in San Antonio, Texas, 
December 16th and raised his 
baton for the opening work on 
the evening’s program, he held it 
in the air for an instant while the 
audience listened to music sound- 
ing in the mind’s ear alone—music 
of new works and revived works, 
music of the great masters and of 
struggling contemporaries, music 
of a major symphony orchestra 
which was brought into being by 
this Max Reiter, political refugee 
who arrived in this country in 1938 
from his native Italy with $40 in 
his pocket. 

In that second’s pause, the baton 
became Dr. Reiter’s own baton, 
and the sounds it evoked his voice 
pleading, as he slaved to gain backing for the orchestra twelve years back, 
“Let me give one concert! Just one concert!” It was from this first 
concert; welded from what Dr. Reiter could find himself, that he built 
what is today one of the nation’s major musical groups. The first year, 
in 1939, he directed four concerts. The current season lists sixty engage- 
ments for the orchestra. 

Dr. Reiter’s successes in Europe—as conductor of the Trieste and 
Milan orchestras—were as great as those in America. But always he 
took the music to the people, played in the smaller towns as well as the 
larger, believed that all, every individual, should be offered the best in 
music. His is the sort of material America needs and can use—pioneer 
material in the truest sense. 


CONTEMPORARY WORKS 


The First Adventure of Don Quixote, by the contemporary Spanish 
composer, Iglesias, was given its American premiere when it was played 
by the § San Antonio Symphony Orchestra under the baton of Leopold 
Stokowski on December 16th. 

Harold Morris’s Poem for Orchestra was performed December 7th 
in Lindenhurst High School Auditorium by the Town of Babylon Sym- 
phony, Christos Vrionides, conductor. 





The late Dr. Max Reiter, who built 
the San Antonio Symphony. 


Symphony and Opera: 


Prospect and 
Retrospect 


Erik Tuxen, Danish conductor, who comes to this country. under 
the auspices of the American-Scandinavian Foundation, will conduct the 
Philadelphia Orchestra in New York on April 2nd. One of the works 
on his program will be the American premiere of Carl Nielsen’s Fifth 
Symphony. 

Larsson’s Ostinato, Wiren’s Serenade for String Orchestra and Bar 
raud’s Offrande a une ombre have been some of the unusual contemporary 
works offered by the Erie Philharmonic Society this season. 


CURTAIN CALLS 


Alban Berg’s Wozzeck will be presented in concert form by the New 
York Philharmonic-Symphony in March. 

The Worcester County Light Opera Club presented DeKoven’s 
Robin Hood in Clark University December 
7th, 8th and 9th. Harry Levenson was the 
musical director and conductor. 

A whirlaway performance of Brigadoon 
which could stand comparison by any count 
with the Broadway production finished the 
first month of its run at the Paper Mill Play- 
house, Millburn, New Jersey, January Ist. Its 
dancing, its singing, its acting, its qualities 
both of timeliness and timelessness made it 
to this reviewer’s mind the best production so 
far put on by this enterprising company. And 
that is saying plenty. 

The entirely American-trained soprano, 
Astrid Varnay, has been chosen as the Bruenn- 
hilde for the first post-war Wagner Festival 
in Bayreuth. All three Bruennhilde roles will 
go to her for two complete presentations ot 
the Wagner cycle, Der Ring Des Nibelungen, to be given uncut at Bay- 
reuth in August, 1951. She will be the first American Bruennhilde in 
the seventy-five-year history of the Wagner Festivals there. 





Harry Levenson 


Eugene Ormandy was conductor of Johann Strauss’ Die Fledermaus 
in its performances at the Metropolitan December 20th, 27th and 30th. 
This was his first engagement by that opera company. The work was 
sung in English with text by Garson Kanin and lyrics by Howard Dietz. 


SPECIAL CONCERTS 


The relationship between music and the dance is to be stressed at 
a concert to be given in New York City by the National Orchestral 
Association, Leon Barzin, musical director, on February 10th. The pro- 
gram will include musical compositions written as dance forms. They 
will first be played as orchestral works and then repeated with dancers 
to demonstrate the close relationship between these two independent art 
forms. 

Much the same purpose was accomplished—that is, a pointing up of 
the close union between music and the dance—when early last month the 
Dayton Philharmonic had dancers perform with the orchestra, as part of 
the regular subscription series—Vivaldi’s Concerto Grosso, for instance, 
danced by Jose Limon, Betty Jones and Ruth Currier. The orchestra’s 
conductor is Paul Katz. 


Haydn’s The Creation was presented in December by the Clarksburg 
(West Virginia) Symphony Orchestra and the Clarksburg Community 
Chorus. Eugene Jose Singer was the conductor and soloists were Mary 
Alice Coleman, Jack Randolph and Forman Waters. 


The difficult Tchaikovsky Rococo Variations were the choice of Elsa 
Hilger when she was soloist in mid-December with the Philadelphia 
Orchestra. Recently promoted to the position of principal first cellist in 
that orchestra, Miss Hilger is the first woman to be so engaged in a major 
symphony orchestra of this country. 
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Music in California 


(Continued from page thirteen) 


Symphony Orchestra served it for its produc- 
tion of “Song of Norway.” -Once a year Stock- 
ton revels in a Christmas pageant, its director, 
Gene Rotsch. A can of fruit or vegetables is 
the only admission charged—this intake to go 
to needy families. Approximately 3,840 cans 
were received at the door for last year’s produc- 
tion. Stockton’s summer concerts are under the 
co-sponsorship of Local 189 and the cities of 
Stockton and Lodi. 

That portion of land extending sixty miles 
southward from the San Francisco Bay, Santa 
Clara County —“unrivalled for healthy and 
happy living” the prospectuses say—counts its 
music centers at Stanford University, San Jose 
The San 
Jose Symphony Orchestra directed by Gaston 
Usigli gives three or four performances a season, 
mostly financed by the R. and T. Fund. The 
San Jose Municipal Band conducted by Melio 
M. Mayo plays a series of Sunday summer con- 
certs in the city-owned Alum Rock Park. San 
Jose presents “The Messiah” annually—the 1950 
performance its twenty-seventh. A light opera 
association puts on one or two performances a 
year. Local dance bands here, as in most Cali- 
fornia cities, are both highly skilled and highly 
popular. 

A few miles further down the coast, Pacific 
Grove, Monterey and Carmel subsist, like the 
lilies of the field, on the utter beauty nature 
has endowed them with. In Carmel one assimi- 
lates Bach along with the smell of the sea, pine 
trees and the glitter of ocean sands. In the 
thirteenth annual Festival last July, Mr. Usigli, 
the Festival’s conductor, led the chorus of some 
sixty voices comprised of merchants, housewives, 
ranchers, students and shopkeepers from Carmel, 
Monterey and Pacific Grove and the orchestra 
of forty-five or so in a program which included, 
as it does each year, Bach’s B-minor Mass. 


Equally famous as a festival site is the valley 
of Ojai, a region it is impossible to describe 
without sounding like a resort manual. Cata- 
racts, deep-slashed canyons, bubbling hot springs, 
surround a valley carpeted with wild flowers 
and clustered with spreading oaks, all under a 
clear, clear sky. Next May, at the fifth annual 
festival, they will celebrate the twenty-fifth 
anniversary of the first chamber music festival 
ever held in California. A concert of chamber 
music sponsored by the Elizabeth Sprague Cool- 
idge Foundation will include in the program 
Alexei Haieff’s First String Quartet in its world 
premiere. 

From Santa Barbara comes word of the many 
fine ensembles that play in hotels and resorts: 
Newton Perry and his Men in Blue; Lino Mau- 
tino; Charles Copeland; Robert L. Foxen; 
Manuel Martinez; Manuel Conteras; Bob Crane; 
the Spanish Strollers with Jim Campiglia; 
“Sonny” Clarke. A historical play is produced 
annually as part of the city’s “Old Spanish Days” 
festival, 

The Los Angeles Philharmonic Orchestra has 
a history in keeping with the temperament of 
the metropolis. Optimistically, it announced 
its own birth. On June 11, 1919, newspapers 
there came out with the announcement that a 
new symphony orchestra would make its ap- 
pearance in the Autumn. It did just that. Or- 
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ganized by William Andrews Clark who in- 
vited L. E. Behymer to help recruit its members, 
its nucleus came from the Los Angeles Sym- 
phony which had been in precarious existence 
since 1897, Walter Henry Rothwell, the new 
orchestra’s first conductor, built it up through 
eight seasons. Soon after Artur Rodzinski took 
over, and, on his leaving, Otto Klemperer. Al- 
fred Wallenstein was engaged in 1943, one of 
the first American-born musicians to be named 
conductor of a major symphony orchestra in the 
United States. Since he had made -his debut 
as a cellist in Los Angeles in 1912, it was like 
coming home. From the outset he championed 
American and contemporary composers. The 
Philharmonic each season gives concerts in 
thirty cities of Southern California. Its Sym- 
phonies for Youth series under Mr. Wallenstein, 
who serves also as its commentator, twice won 
the Musical America award as the leading musi- 
cal education program in the nation. 


Just across from the Hollywood Bowl is the 
Pilgrimage Bowl, where the “American Ober- 
ammergau” takes place. Last summer it served 
also for the Los 
Angeles - Hollywood 
“Pops” Orchestra, 
conducted by John 
Roy Weber. Proceeds 
of that. opening con- 
cert were pledged to 
the Pilgrimage Play 
Fund. 

Stand on the rim 
of the Hollywood 
Bowl and you can 
see glimmering | the 
lights of the film 
capital of the world. 
Here music of an- 
other sort is being constantly turned out. Every 
movie the millions of movie-goers view through- 
out this North American continent—and there 
are thousands of different films shown every 
night—has a background of music. In the 
early days of the movie industry musical scores 
were no more than medleys of themes from 
familiar classics. Then, with the realization of 
music’s real contribution to the films’ success 
came the practice of inviting the better com- 
posers—Irving Berlin and George Gershwin 
were among the early ones—to write melodies, 
these carefully set like jewels in the plot’s action. 
Nowadays serious composers are regularly com- 
missioned to write synchronized musical scores. 
George Antheil, Aaron Copland, David Dia- 
mond, Ferde Grofe, Bernard Herrmann, Jerome 
Kern, Erich Korngold, Arthur Lange, Darius 
Milhaud, Miklas Rosza, Max Steiner, Virgil 
Thomson and Kurt Weill have rendered invalu- 
able service in raising the standard of film music. 
Such films as Weill’s score for You and Me, 
Antheil’s for The Buccaneer, Thomson’s for 
Louisiana Story, Janssen’s for The General Died 
at Dawn live through their music as truly as 
through their drama. 


But composers have not needed the magnetic 
pull of film contracts to be drawn to California. 


Henry Hadley did much of his work in Cali- 
fornia. Charles Wakefield Cadman and William 
Grant Still found inspiration there. Ernest 
Bloch composed his symphonic suite, “America,” 
in the hills of Marin County. Arnold Schoen- 
berg is head of the Department of Music at the 
University of California. Ernst Bacon whose 





John Roy Weber 





Symphony in D minor won the 1932 Pulitzer 
Prize wrote much music there, as did Gerald 
Strang, Henry Cowell and Roy Harris. Stra- 
vinsky is another of the State’s composers by 
choice. Paderewski, settling down there after 
his concert career, became one of the pioneer 
almond growers of the State. Rancho San 
Ignacio today has some 12,000 alinond trees. 


Composers, in trekking to California, though, 
are doing no more than following the crowd. 
In Los Angeles, they say, every second person 
you meet has been there less than five years. 
At club meetings, state songs of Wisconsin, 
Iowa, Utah or Indiana are heard quite as often 
as the Golden State’s official song, “I Love You, 
California” (words by F. B. Silverwood, music 
by A. F. Frankenstein). 


After all, perhaps most Californian of Cali- 
fornia are the orchestras in smaller communities 
—such, for instance, as the Santa Monica Sym- 
phony, an orchestra flourishing through co-oper- 
ation of a variety of music and civic groups: 
Local 47; the Santa Monica Civic Music Guild; 
the City’s Department of Recreation. Its con- 
ductor is Arthur Lange. Another community 
orchestra, the Burbank Symphony, Leo Damiani, 
conductor, is sponsored by the Parks and Recre- 
ation Department of that city. It presents its 
concerts in a natural out-of-door theater, at In- 
spiration Point, where tall eucalyptus trees make 
a lane where hundreds of people enter the Bowl 
for the twilight concerts. The seats are just 
plain logs, and the orchestra is seated on an 
improvised stage with a temporary shell made 
out of tarpaulin. Beyond the stage stretches 
the beautiful San Fernando Valley. 


And there is a proud ring to the statement of 
Local 767, also of Los Angeles, that it counts 
among its members Lionel Hampton, Louis 
Armstrong, Kid Ory, Louis Jordon, Horace 
Henderson and Illinois Jacquet, as well as com- 
posers William Grant Still, Percy Hiram Mc- 
David and Millard Lacey. Mr. Still’s wife is 
the writer on musical subjects, Verna Arvey. 


And then there’s that brave band of Long 
Beach—with two concerts per day (except Mon- 
day) to its credit throughout the year. Entirely 
supported by Long Beach, its members are on 
the payroll of the town just like other city em- 
ployees. Its director is Eugene La Barre, for- 
merly cornetist with the Sousa and Pryor bands. 
It is headed by cornetist Paul C. Hennel, presi- 
dent of Local 353, and tuba player J. Leigh 
Kennedy, secretary of Local 353, and it is made 
up of former members of major bands and or- 
chestras throughout America. Yet it is as Cali- 
fornian as the Golden Gate itself. On Novem- 
ber 8th it welcomed home the first two battle- 
ships to return from the Korean War. 


Of local vintage is the Philharmonic Orches- 
tra Society of San Diego, organized by the musi- 
cians themselves. Its concerts—the first one was 
on November 28th of last year—will continue 
throughout the winter under the direction of 
Leslie Hodge, also a choice of the men them- 
selves. At the final concert April 10th, Bee- 
thoven’s Ninth Symphony will be presented in 
local premiere, with full orchestra, soloists and 
chorus. 

The summary of such a parade of music? 
Not possible with one adjective. Not with a 


dozen. Of it one can only say that it is all 

vital and all hopeful, that it is American to the 

very core. —H. E. S. 
33 
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Szigeti 
(Continued from page fifteen) 


It was Corelli, pure and transparent. It was 
Brahms, fluid and warm. It was Bartok—but 
a word here about this composer’s Portrait No. 1, 
Opus 5, which lay neglected for forty years until 
Szigeti started its revival four years ago. Here 
we entered a new dimension, pervaded by weird, 
frail yet penetrating sound. However rise and 
swell, diminish and subside are called forth in 
nature—here in this music they are called forth 
in the same way. Music directly related to the 
elemental, music in which not a single measure 
reminds you of other music but only of itself. 
Now the old idea of soloist against the accom- 
panying orchestra is obliterated. All work as 
a whole. What happens happens to all alike. 
As this was experienced the other evening, the 
audience did more than listen. It partook. 
Hearing this composition, we decided that if 
we were immensely wealthy and could have on 
call a single guest violinist to play us an evening 
concert each day, we would choose Szigeti. We 
would choose him because he would wear best. 
Because he would be—not Szigeti the artist 
playing in various moods, but Corelli and 
Brahms and Bartok—all the great composers 
of the past and present brought within ear- 
range—brought within mind- and heart-range. 
too. —H. E. S. 


With the Dance Bands 


(Continued from page eighteen) 





band has been a favorite on the campus of the 
University of Wichita for the last five years. 

Mort Ruby set up p.m. offices on The Strip 
in L. A... . Altoman Russ Cheever, spotted in 
20th-Fox pix (“Pinky”), featured by Alfred 
Newman during his Mercury recording . . . Bob 
Scobey’s Dixie combo at a new spot, Greenwich 
Village, south of Palo Alto . . . Guy Lombardo 
pubbing a booklet covering the history of his 
Royal Canadians, for distribution to dance fans 
during spring one-nighters . . . Henry Busse at 
El Rancho, Las Vegas, through Feb. 13 .. . 
Nappy Lamare at S. F.’s Hangover until Feb. 3. 
Kid Ory may follow; likewise pianist Jimmy 
Yancey . . . Pianist Leonard Pennario dubbed 
for Joan Fontaine in Pary’s “September Affair,” 
which Victor Young scored . . . Stan Kenton 
will play summer weekends, beginning June 1, 
at Balboa Beach’s Rendezvous . . . Ex-Louis Jor- 
dan road manager Wilbur Brassfield joined Ben 
Waller Enterprises. 

Neal Hefti penned scores for Margaret Tru- 
man’s Ed Sullivan TV shot . . . Charlie Barnet 
blending his soprano sax (as lead instrument) 
with eight violins, in his new ork; still cuts for 
Capitol . . . Trumpeter Pete Candoli screen 
tested . . . U-I’s Will. Cowan filmed Ray An- 
thony and Tex Williams for shorts . . . Three 
Sufis spotted in Laurel Films’ “Double for 
Della” . . . San Francisco’s Bal Tabarin sold to 
Bimbo Guintoli for $100,000, effective Feb. 1. 
Guintoli will close his 365 Club July 1, renam- 
ing the Bal Bimbo’s 365 . . . Banjoist Harper 
Goff acts in Pary’s “Carrie” . . . Nine crews 
jumped Dec. 8 at Seattle’s Civic Auditorium in 
a benefit for slum clearance . . . Stan Kenton 
plays L. A.’s Palladium Ballroom March 5 for 
five weeks . . . Guitarist Ralph Peters assembled 
jazz crew for pic “Rhythm Inn” . . . Sid Kuller 
angling to feature Duke Ellington ork in Irving 





Dimitri Mitropoulos and Joseph Szigeti 





Allen flick “Seven Lively Artists” . . . Russ 
Cheever featured throughout score for 20th- 
Fox’s “Half an Angel” . . . Frank Skinner pen- 
ning for U.I.’s “The Fat Man,” using theme by 
Bernard Green from the same-named radio 
series. 


Los ANGELES. Palladium holds Ralph Flan- 

agan until Feb. 26 . . . Cocoanut Grove, Am- 
bassador Hotel, dropped names, inking Eddie 
Bergman to front a fourteen-piece house band, 
and reverting to use of lesser-known local units. 
Geri Galian’s rhumba crew shares the stand 
with Bergman . . . Eddie De Sure returned to 
nightery biz, running (with Harry Feinberg) 


-Vesuvio Restaurant, using new talent . . . J. C. 


Heard trio at The Haig . . . Pianist Arnold 
Koppitch playing shows at Strip City . . . Vido 
Musso at the Orchid Room . . . Hollywood Can- 
teen Foundation was still dickering to buy the 
Florentine Gardens . . . Joe Venuti quartet at 
the Zebra Room, Town House, recording for 
Tempo Records. 


ANADA. Casino Theatre, Toronto, using 
names weekly . . . Quality Records, Ltd. 
(MGM subsid) building talent roster . . . Gor- 
don V. Thompson, noted Canadian pubber, said 
the Dominion’s music biz is at an all-time high. 


RADIO & TELEVISION. Eddie Salecto’s 

“Selectones” being mulled for an ET series: 
“Musical Bar Ranch Time” . . . Guitarist Mur- 
ray Phillips on Jack Carter Sat. night TV show 
(NYC) .. . Elliot Lawrence sliced four Navy 
recruiting shows, will do nine more . . . Charlie 
Barnet and Carl Ravazza set for Snader tele- 
scriptions . . . Al Trace’s novelty crew working 
a local WGN-TV shot . . . Harry Owens, doing 
lots of L. A. TV work, asked viewers to send 
in $1 for a copy of “Song of the Sunset,” writ- 


, ten by a leper. Proceeds ($1,700) went to leper 


colony . . . Pianist Victor Borge on Mutual, 
weekdays, 5:55-6 P. M., transcontinental .. . 
Harry Geller batoning on Frankie Laine half- 
hour CBS-TV program . . . Treasury depart- 
ment assembled a great group of two-beat jazz- 
men for its New Year’s Eve bond-selling tranc 
. . . Ted Steele re-signed by WPIX for across- 
the-board daytime shots. 

Dick Aurandt heads octet on KLAC-TV’s 
“Vivian Marshall” shot, Mondays, 7:30-8 P. M., 
PST .. . Starnoters quartet on Mutual, 12:45 
P. M., daily, CST—“Tony Fontaine” opus . . 





CBS auditioned an hour musical to originate 
from different army camps, called “Top Your 
Sergeant,” using various name orks . . . Lee Keb 
ton started seventh staff year at WJAS ... KF} 
TV promoting “Bands in the Making,” Sup 
days, 2:30-3:30 P. M., PST, on through March 4 
at least, spotting student orks (high school and 
college) . . . Four Freshmen on KLAC-TY’ 
“Marilyn Hare Show,” Thursdays, 7:30-8 P. M, 
PST . . . Bob Garrettson, organ, and combo, 
play KECA-TV’s “Veloz and Yolando Present,” 
Wednesdays, 10-10:30 P. M., PST . . . Bobby 
Cardillo trio used for Gimbel’s full-hour WDTY 
program afternoons (Pittsburgh). In same city, 
organist Johnny Mitchell and pianist Herb Wal 
ton supply tinkling for “Wilkens Amateur 
Hour,” Sundays, WDTV and WCAE .. . Geri 
Galian inked for five Snader telescriptions. 

Vaughn Monroe slashed p. a. dates because 
of his weekly video sked. He’s down to two 
one-nighters per week . . . Pianist Hadda Brooks 
stars on her own quarter-hour sustainer, KLAC- 
TV, Sundays, 9:15-9:30 P. M., PST .. . Pianist 
Fats Pichon slated five days a week over ABC 
TV, out of Chicago. 


|ISCELLANEOUS DATES. Al Donahue 

into the Last Frontier, Las Vegas, Jan. 29 
. . - Danny Ferguson at the Pere Marquette 
Hotel, Peoria, Ill. . . . Chuck Foster, Oh Henry 
Ballroom, Chicago, out Feb. 14 . . . Dick Jur 
gens, Aragon Ballroom, Chicago, out March 4 
. . . Nick Stuart leaves Houston’s Shamrock 
Hotel Jan. 28 . . . Dan Terry out of Memphis’ 
Peabody Hotel Jan. 28 . . . Bob Herrington, 
Sheraton Bon Air, Augusta, Ga., until April 15 
. . . Joe Marsala, Colonial Club, Toronto, Feb. 
5-18 . . . Jimmy McPartland, Colonial, Toronto, 
until Feb. 4... Kirby Stone, Clover Club, 
Miami, in March 15... Mary Wood trio, Music 
Box, Palm Beach, Fla., out May 31. 

Send all information concerning dates at least 
two months in advance of same to Ted Hallock, 
The International Musician, 39 Division Street, 
Newark 2, New Jersey. —TED HALLOCK 





Wanted: A Ballet on Lully 


(Continued from page nineteen) 


works that might form the basis for future bal- 
lets — say some new American instrumental 
works for the modern side or some of Jean 
Baptiste Lully’s music for the classic repertory. 

Le bourgeois gentilhomme is missing from 
the current repertory, and one must hope for 
its inclusion when the company plays a return 
engagement at New York’s City Center in Feb- 
ruary. 

What would be really a boon from this great 
choreographer and his company, however, would 
be a full-length dance-drama on the life of 
Lully, the extraordinary composer-conductor- 
choreographer who was chief court musician t 
Louis XIV; who did the musical settings for 
Moliere’s plays; who danced the leads in his 
own ballets; who founded French opera and 
provided twenty operatic works that held the 
boards for a century. Also, he was, so far a 
we know, the only musician ever to become 4 
multimillionaire by his own unaided intellect 
If Balanchine could impound a fraction of that 
secret in a ballet, he could fill his theater for 
a month with musicians alone. And if he 
turned out a topflight hit show on Broadway 
he might also fill his company’s treasury. 
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Precision Steel Strings 


"“HOMASTIK 


FOR VIOLIN AND VIOLA 


HOMASTIK 


‘heat often imitated 
<never equalled. 
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461 Eighth Avenue, New York 1, N Y 











SCHOOL OF, 


W. 42ed $1. W.V.G é 
“enone 10 419 52-3 


REGISTER NOW 


ADVANCED COURSES FOR PROFESSIONAL 
MUSICIANS, VOCALISTS, ARRANGERS, 
TEACHERS, DANCE BAND LEADERS, SONG 
WRITERS, CHORUS CONDUCTORS. 


Faculty of 48, including noted musi- 

cians and concert artists. American 

composers staff the theory, com- 

position and arranging department. 
PRIVATE INSTRUCTION in_ voice, all in- 
struments, arranging. CLASSES in theory, 
orchestration, conducting, teaching methods, 
etc, Preparatory and advanced dance 
orchestras. 


VETERANS ACCEPTED for ENROLLMENT 


DAY AND EVENING SESSIONS 
Catalogue “I” on request 








DAVID GORNSTON’S ALL CHORDS—9ths, 
liths, 13ths, Altered Chords — cor- 
rectly in all keys, plus Drills, $1.2 en- 
tion instrument when ordering . ie “SMART 
STUDIES—Prepares you for Radio, Concert, 
Theatre, etc., for SAX, CLARINET, TRUM- 
PET, GUITAR, VIBES, $1.50. . Santy Run- 
yon’s DYNAMIC ETUDES for "Sax, $1.50. 
DAVID GORNSTO 
117 West 48th Street, New York 19, N. Y. 











PIANO- BREAKS! 


ALSO ADAPTABLE FOR VIOLIN, TRUMPET, 
CLARINET, Etc. Every month our Break Bulletin 
is full of clever arrangements for improvising 
extra choruses of the Hit Parade tunes. Hot 
breaks, novel figures and boogie effects to fill in. 
Send 20 a for latest copy, or $2 for 12 months. 
Mention if ¢ teacher 
THE AXEL CHRISTENSEN METHOD 
Studio B, P. O. Box 427 - - Ojai, California 





} Heckel-Mollenhauer Bassoons 
New and reconditioned. Excellent condition. 
IMPORTED HECKEL BASSOON REEDS 
$1.25 Each — 3 for $3.50 — Ready to Play 
C. O. D. Orders Accepted. Send Sample Reed. 
— ©. GRUNER 
M hiladelphia Orchestra 





4 bl South neato Ave., Upper Darby, Pa. 
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Official Business 


(Continued from page ten) 


Local 562, Morgantown, W. Va.— 
President, Sanford (Sandy) Mason, 
478 University Ave.; Secretary, 
Daniel G. Price, 239 Walnut St., 
Phone: Star City 2-4163. 

Local 599, Greenville, 
President, R. J. Marker, 
Main St., Versailles, Ohio. 

Local 644, Corpus Christi, Texas— 
President, Arley Cooper, 3473 South- 
land. 

Local 663, Escanaba, Mich.—Sec- 
retary, Ivan Kobasic, 217 S. 16th St. 

Local 664, Lewiston, Idaho—Sec- 
retary, Duane Rimel, 412 Main St. 

Local 722, Newport News, Va. 
(colored)—President Robert Free- 
man, 1765 44th St.; Secretary, Miss 
Loretta Pinkett, Ivy Ave. Beach, 
Phone: 3-1758. 

Local 766, Austin, Minn.—Presi- 
dent, Henry C. Peters, 710 West 
Oakland Ave. 


Ohio.— 
202 W. 





CHANGES IN ADDRESSES 
OF OFFICERS 


Local 183, Beloit, Wis.—Secretary, 
Wesley Nicholls, 1545 Kenwood Ave. 

Local 209, Tonawanda, N. Y.— 
Secretary, Hiram G. Meyer, 148 
State St. 

Local 247, Victoria, B. C., Can.— 
Secretary, William F. Tickle, 130 
Beach Dr. 

Local 304, Canton, Ill.—Secretary, 
Finis D. Turner, 130 E. Walnut St. 

Local 405, Spencer, Iowa—Secre- 
tary, Ding Ellis, 517 W. 10th Ave., 
Phone: 597-J. 

Local 418, Stratford, Ont., Can.— 
President, S. Blatchford, 25 Mowat 
St. 

Local 445, Naugatuck, Conn.— 
Secretary, Harris L. Winslow, Beach 
Rd., Wolcott, Conn. 

Local 463, Lincoln, Neb.—Secre- 
tary, Mark Pierce, Rm. 29, 138 N. 
12th St., Lincoln 8, Neb. 

Local 590, Cheyenne, Wyo.—Presi- 
dent, Jerry J. Berger, 2101 Casey 
Ave. 

Local 647, Washington, Ill.—Sec- | 
retary, Emerson W. Ebert, 804 E. 
Broadway, Streator, IIl. 

Local 693, Huron, S. D.—Secre- 
tary, Mike Gibbs, 451 Frank S. BE. 





THE DEATH ROLL 


Boston, Mass., Local 9—John 
Tyson. 

Butler, Pa., Local 188—Mrs. Nora 
Ewing. 


Buffalo, N. Y., Local 483—Charles 
T. O'Neil. 

Cedar Rapids, Iowa, Local 137— 
Joseph J. Hicksa. 

Cleveland, Ohio, Local 4—Robert 
H. Ellsworth, John Schellenbaum. 

Chicago, II1., Local 10—C. A. Gode, 
Katherine L, Getty, John C. Rapier, 
Clint Wright, N. J. Creekmur, J. 





NAME THE BASS...NAME THE PRICE 
Kay has it! 


If you're teaching grade school 
orchestra, you'll want a small base 
—the Kay Junior at $198, sized 
small enough for an 8-year-old. 
Then to the regulation 3/4 size for 
older students and professionals. 
Four different models, 4 and § 
string, from $225 to $400. Your 
choice of dark or blonde finish. If 
it’s a strolling combo or one night 
stands, don’t overlook the Mighty 
Midget at $300—a third smaller! 
Just make sure it’s a Kay — basses 
used by more schools, students 
and professionals than all others 
combined. Your favorite music 
store can supply you. 


a bass for every 
purse and purpose 


WRITE FOR FREE CATALQG 


KAY MUSICAL INSTRUMENT COMPANY, CHICAGO 12, ILLINOIS 

















Harold George, J. P. (Pete) Jensen, 





LEARN TO 


MAKE YOUR OWN ARRANGEMENTS 


Give You Band or Combo Personality 


The difference between mediocre. outfits and those that 
really get to the top is the difference between stock 
arrangements and personal arrangements which create a 
style—a trademark. You can learn to make these popu- 
| larity-building arrangements by studying our convenient 
| HOME STUDY Harmony and Arranging Courses. Send 
| today for free catalog and lessons! Check courses that 
interest you. 


UNIVERSITY EXTENSION CONSERVATORY 
DEPT. A-716, 28 EAST JACKSON BOULEVARD, CHICAGO 4, ILLINOIS 





CZ Piano, Teacher's Normal Course Choral Conducting vi 
Piano, Student's Course History & Analysis of Music Guitar © Mandolin 
Public Schoo! Mus.—Beginner’s Cornet - Trumpet Voice 

CD Public School Mus.—Supervisor’s Professional Cornet - Trumpet H Clarinet 

(LD Advanced Composition DANCE BAND ARRANGING Saxophone 

C Ear Training & Sight Singing HARMONY Counterpoint 

Name. = Age. 

Street No City. State 





Music experience 
Would you like to earn the Degree of Bachelor of Music? 











Hattie Krause Levin, Fred Oxenius. 

Hollywood, Calif., Local 47—John 
Sherrard, Herbert Kern, Alexandre 
Guessen, Harry J. Kimball, Theo- 














dore Marc, John C. Turner, William 
H. Tucker. 
Kansas City, Mo., Local 34—Ella 
Collins, Bruce Z. Thomas. 
La Crosse, Wis., Local 
Rudolph Kreutz. 
Middletown, N. Y., Local 809— 
Christian Berg. 
Milwaukee, Wis., Local 8—Hugo 
Messer. 
Newark, N. J., Local 16—John L. 
Staehle, William ‘A. Wright, Frank 


201— 


L. 








WAYNE LEWIS 
“NEW RESPONSE” MOUTHPIECES 


FOR ALL BRASS INSTRUMENTS 


Band ani pee phat ay Ni dd a 
andmaster am, ship Rodeo Band, | No. 
ROY GARDNER, New, Orleans Symphony, node nae a 
FRANK “Ace” LANE, with the Nat lores go Rone 1 es aves 
FREDDIE cums, Station W 


Send for Saestheation fad See Your Dealer, or 
WAYNE LEWIS MUSICAL INSTRUMENT CO., 151 WEST 48th STREET, NEW YORK 19, N. Y. 





Abbott. 





35, 














BUESCHER 


BAND INSTRUMENT CO. 
EL KMART, INDIANA 

















prummers ARE musicians! 


And here is the collection of 
solos that will prove 
it for all time. 


THE SOL0 DRUMMER 


by ERNEST E. HARRIS 


Price $1.50 
FOR INDIVIDUAL OR CLASS USE 
—e 











CONTAINS: 


® A Sonata for solo drum; Rhythmic ® Solos, duets, trios, and quartets 
themes developed and recapitu- using various drum strokes with 
lated in Sonata form. Three interesting standard and modern 


movements. rhythms. 
® Novelties with piano. © 24 Parade cadences. 
e a 


G. RICORDI © CO. 


R. K. O. BUILDING, NEW YORK 20 




















SYMPHONY PLAYERS 
ALL INSTRUMENTS 


Having Difficulty Making Symphony Connections? 
We notify you regularly of AUDITIONS and VACANCIES in all 


Symphony Orchestras throughout the country. . . 
For Applications, Write: 


SYMPHONY PLACEMENT BUREAU 
446 West 34th Street New York City 1, New York 





affiliated 
. REGISTER NOWI!! 


: 














New Orleans, La., Local 174—Paul 
M. Jacobs, Fernand Geoffray. 

New York, N. Y., Local 802—Alex 
Barrios, Elias Gvirtsman, Harry S. 
Levant, Michael Marchitelli, Ismeal 
Morales, Alfred Pollak, William C. 
Thomas, Monroe Strulowitz, Pas- 
quale Tagliacozzi, Henry Livingston, 
Albin Antosch, Jacob Minishor. 

Omaha, Neb., Local 70—Richard 
Avard. 

Peoria, Local 26—Anthony 
Kiefer. 

Pittsburgh, Pa., Local 60—Harry 
S. Levant, Barth Cannistra. 

Ridgway, Pa., Local 317—Joe 
Herbst. 

San Antonio, Texas, Local 23— 
Charles A. Coulon. 

Waterbury, Conn., Local 186— 
Lewis M. DiVito, George Gentile, 
Jean Marguard. 

Parkersburg, W. Va., Local 259— 
W. H. Theis. 

San Francisco, Calif., Local 6— 
Angelo Richetti, Florence LaPine, 
Theodore Marc. 


Ill, 





DEFAULTERS 


The following are in default of 
payment to members of the Amer- 
ican Federation of Musicians: 


Aristocrat Record Corp., Leonard 
Chess, Chicago, IIl., $933.00. 


Joseph Bailey, Muncie, Ind., 
$400.00. 

Band Box, Phoenix, Ariz., $306.00. 
Irwin Cashvan, Norfolk, Va., 


Therman Ruth and Sylvester Wil- 

son, Greenville, N. C., $6,126.25. 
Rita Cortes and James E. Strates 

Shows, Watervliet, N. Y., $975.00. 
Cuba’s Club, James E. Gilmore, 


employer, Asbury Park, N. J., 
$584.00. 
Danceland, J. W. (Red) Brum- 
mer, manager, Woodbine, Iowa., 
$200.00. 


Doe Doe Park, Jess Coates, Law- 
ton, Okla., $250.00. 

Dynamic Records, Ulysses Smith, 
New York, N. Y., $137.50. 

Mrs. Elcey Fontecchio, Club Fi- 
esta, Hurley, Wis., $40.00. 


Murray Freed, Lancaster, Pa., 
$250.00. 

Hymie Friedman, Savannah, Ga., 
$150.00. 


Havana-Madrid, Key West, Fla., 
no amount given. 

“High Button Shoes,” Jack Small, 
general manager, New York, N. Y., 
$104.99. 

Horse Shoe Lounge, and Al Barnes, 
owner, Rock Island, IIl., $700.00. 

Louie’s Market and Louis Pa- 
perny, Omaha, Neb., no amount 
given. 

Mad House, Oscar Dunham, owner, 
Lake Hopatcong, N. J., $2,410.00. 

Mars Music Publication, Clyde 
Henson, Henry B. Moore, Chicago, 
Ill., $75.00. 

New Orleans Swing Club, Louis 
Landry, employer, San Francisco, 
Calif., $900.00. 

Nite Cap Bar and Grill, Newark, 
N. J., $73.00. 

Jack O’Meara Attractions, Albany, 
N. Y., $186.00. 

Pasha’s,Gus Sudoaini, owner, East 
Los- Angles, Calif., $30.00. 

Natalie and George Piatov, Gray- 
stone Ballroom, Niagara Falls, N. Y., 
$145.00. 

Fritz Pollard, New York, N. Y., 
$65.00. 

Purple Iris, Chris D. Cassimus and 
Joseph Cannon, Washington, D. C., 
$293.78. 

Ben Ramire and Ed Palomino, pro- 
prietors, Casa Dome and Palomar 
Dance Hall, Fresno, Calif., no 
amount given. 


* AVAILABLE 
IN AMERICA 
AT LAST.... 


8 J/ounclable. 


- 
m + REEDS 
s 


d e The choice of ‘ye 





@ European wood 
Ne Instrumentalists 
$ for the past twenty-five ‘years, | 


@The Connetable Plantation in 
@the famed Var District of 
- France grows a cane so choice, 
e that the French government 
e prohibits its legal export in 
@ unfinished form. 


$ This superb cane is processed 
e with the infinite care and pre- 
@ cision craftsmanship which has 
\ @ become a tradition at Connet- 
® able. Unexcelled playing quali- 
$ ties and long life are grown 
@ 2nd wrought into every Con- 
enetable “‘No Reject’ Reed. 


7 
©@ LIST PRICES PER BOX OF 
~ 








4 ONE DOZEN: 
e@ CLARINET . $2.55 
¢ SOPRANO SAX . $3.15 
@ ALTO SAX . $3.90 
@ TENOR SAX $4.95 


¢ BARITONE SAX . $5.85 


Sample reed on 
request at your 
favorite dealer or 
write direct to: 


131 SOUTH 15TH STREET 
NEWARK 7, NEW JERSEY 

















CORRESPONDENCE 
OR AT STUDIO 


EVERY musician should be 
able to arrange. 
A few of the hundreds of arrangers 
who studied with Otto Cesana: 





Arranger— For— 

Von Alexander.............c000000 Lionel Hampton 7 
L@OMGld LOVE.........ccccceeeecseeeeeee 
Herb Quigley. 
Alvino Rey 
Turk Van lLoke 
Buddy Weed.... 


Y 
xx * Ylow Auvadable  & %7 
Voicing the MODERN DANCE ] 
ORCHESTRA (150 Exumples).......... $4.00 
Course in Modern Harmony 
(Complete) .............. 
Course in Modern Da @ 
SONI cnn nninhcicatenisiniantipehsetisaki 
Course in Modern Counterpoint 
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OTTO CESANA 


29 W. 57th St.. New York 19, N.Y 


Plaza 5-1250 





Attention!-GUITARISTS-Attention! 
Get these 3 SENSATIONAL new guitar study 
cooks: “Guitar Method for Adults,” $2.00 
(incl. 10 original stylized guitar solos in nota 
tion). “The Practical Guitar Chord Index,” 
$2.00 (incl. diagrams, notation, tables, readi 
aids, formulae): “Chords for the Guitar, 
. 4, Rw (incl, 508 chord diagrams and 
1,576 chord progressions). Order NOW from 
R. D. MORONG, % Carol Sales Co. 
P. O. Box 21, Lefferts Sta., Brooklyn 25, N. ¥ 


— 








PROTECT YOUR FUTURE— 
Buy Your EXTRA Bonds Now! 


INTERNATIONAL MUSICIAN 


2 
























Earl Raymond, Darlington, Wis., 






E te $62.00. 

VA bthd L. D. Russell, Roswell, New Mex- 
A - ico, $245.00. 
+5. FRENCH CANE Smoke House Lounge, Del K. 





James, employer, Rock Springs, 
Wyo., $180.00. 
Spring Hill Farms and Andrew 
Sneed, Utica, Mich., $250.00. 
Kay Starr, Hollywood, Cal., $72.60. 
Eugene Stinson, Peoria, I1l., $60.43. 
Sunset Macaroni Products, Fred 
Stagnaro, Stockton, Calif., $688.00. 
Top Hat Club, Milton Bass, opera- 
tor, Virginia Beach, Va., $853.00. 












“ # 















































ive ‘years, FIRST CHOICE OF KW Trans-Canada Music, Toronto, 
tation in Ont., Canada., $165.00. 
strict of MUSICIANS WHO ; 241 Club and H. L. Freeman, 
10 choice, KNOW QUALITY! Phenix, Ala., $500.00. 
Sout a Aubrey Walker and Maisonette 
7 Social Club, New York, N. Y., $30.00. ’ 
peeceailll Ric Webb, Butte, Mont., no amount AMERICA S$ 
given. 
each ‘ * Archie Weinstein, Commerical A 
} Connet- Club, Eugene, Ore., $337.50. GRE TE 
ing quali- West Bros. Circus, Wichita, Kan., 
> oan $125.00. MUSICIANS 
a | ee ee ee OA Raa nee =e gal gnhleg IRD ! is. is ll 
Reed. G 
olden Cane Reeds 
OX OF @ From the Academy at 
: Vibrant... responsive... top quality SUSPENSIONS, EXPULSIONS, to the marvelous Citation “tie 00 the aes pi 
$2.55 professional reed. Specially developed ERASURES < " pets, 
oe cane is grown in Southern France, and trombones of Rudy Mick are perfection themselves. 
$4.95 — wie i ecoeone Acree hn There is no comparable instrument made. Send for free 
5.85 cut. your ecier canno supp u, PEN i % ge 
. write direct, giving his name. Send aia Pere p15 deine catalog and list of musicians and bands that use Muck ex- 
ie postcard for illustrated circular today! Alfred H. Savina, Frank Sorano, Jr. ; clusively. 
ar Cedar Rapids, Iowa, Local 137—Joe Abodecly, 
Robert Besco, Kenneth Fry. 
= Grand Island, Neb., Local 777—Alonzo Walton, 


Robert Utter, Gordon Ludlow, Wilber Miller, ras 
Kenneth Houchen, Anthony Day, Robert L. Oberg. C ARL F IS¢ 4 F R M lJ n) | C AL N STR \J M E N T C 0 
Jersey City, N. J., Local 526—Charles Romano. 
Lafayette, Ind., Local 162—jJohn H. Clay. 
Larchmont, N. Y., Local 38—Paul Halloran, 
Nick Santucci, Margaret Welch. 
Memphis, Tenn., Local 71—Earl (Buck) Glosson. 
Newark, N. J., Local 16—Robert E. Berminghdm, 
Vincent J. Blasi, Leonard L. Campanella, Lucille 
Canterela, Ozie W. Carroll, Anthony DeCicco, 
Thomas A. DeMarco, Ernest D'Emilio, Jr., James 
K. Fisher, Nicholas Giampietro, William H. 
Goode, Alvin H. Hummer, Buddy Iannone, Down- 
beat Jackson, Charles R. Kotchkoski, James A, 
Lally, Jr., Alfred Lepore, James Lowe, William 
R. Maiden, Leo Malkin, Patricia Martin, Patrick 
Mellilo, Jim (Vincent) Messner, Robert Millard, 
Lindsey Nelson, Francis M. Newman, Gilda D. 
O'Neal, Herbert Parham, Carmen Petrone, Frank 
Pukit, Bernyce E. Robinson, Harold D. Rutan, Jr., 
Muhammad Sadiq, Robert W. Shoemaker, David 
Siegel, William J. Spence, Joseph P. Spino. 


Cooper Square, New York 3, N. Y 











fq Study SCHILLINGER SYSTEM 


of COMPOSITION and ARRANGING 


Spring Term Begins February 5, 1951 


OrcHESTRAL WorkSHOPS, RHYTHM TRAINING, 
StyYLE-ANALYsIS, HAMMOND ORGAN, PIANO 


under direction of RUDOLF SCHRAMM 


WRITE OR ’PHONE FOR BULLETIN S-2 


















































ICE New 1951 Models New Brunswick, N. J.» Local 204—Louis Toth, * 
j Frank Madaffore, Joseph Torrisi, Walter Sudut, e 
D SUPRO & NATIONAL GUITARS | teak irama ameter trotn marote mame Riven. of Singer mere 
be 4 prep Aes de  eiy Carlano, Anthony Cozza, Nicholas DeVoela, James 
A VALCO MFG. co. : Lester Huff, John Henderson, Dominick Bianca, & | E Ww YO a 4 U 6 | Vv E RS ’ T Y 
- ee ed Giovanni LaDuca, Nathan Lebovitz, Joseph Lockner, ‘ ashington Square New R x 

_— od Arthur Magyar, Mrs. Stanley Opalach, Austin @ One W ™ York 3, N.Y SPring 7-2000, Ext. 755 
- Palmer, Peter Palahach, Alexander Roundtree, @eee0ee7454046e0 

on Frank F. Russo, Adolph Richman, Gene Scudder, 
—— ; KING ROSS Ralph Stricker, Angelo Walko, Joseph Trustinski, P 

h Robert Canuso. 
slonets 7 ; HI-TONE Peoria, Ill., Local 26—Donald E. Musgrave. 44 YEARS OF LEADERSHIP 
yv a ; Port Huron, Mich., Local 33—R. Burns, Edith 
jonen MOUTHPIECE Burns, H. rece al Jamilton, C. Horton, N. The name of Kaplan 1s known 
Whiting, J. Marshall. ae ° 
oy. ] For Easy High Notes on Trombone Portland, Maine, Local 364—Eugene H. Verge, | MM Ma oY LCP the world over. This is not just 
70-22 35th Avenue George T. Graham. P : oY a Hisg * 

4 00% KING ROSS Jackson Heights, N. Y. Worcester, Mass., Local 143—Paul J. Butler, our claim, it is a solid fact, 
4. y Francis X. Concordia, Mary F. Conlon, John E. @ MAESTRO backed by 44 years of experi- 

3.00 7 DiCicco, Enrico Forchielli, Joseph A. Fournier, ° RED-O- Y ence and supported by famous 





2.00 | The Rockwell School of Tuning! (~~ Simone MANTIA 


3.00 Sn: Sapa eee NOW ACCEPTING STUDENTS 


musicians and leading dealers 
© TRU-STRAND = everywhere. Always ask for 
@ TONE-CRAFT KAPLAN STRINGS. LM. 


VAPLAN MUSICAL STRING, TRAN 






















Fully equipped to teach all phases of piano main- 

tenance efficiently. Opportunities unlimited. Course TEACHING 

practical and well planned. Ample practice pianos. mb: an um 
Competent instructors. Licensed by Pennsylvania Tro one d Euphoni 









State Board for Vocational Education, V.A. Contract, 325 West 45th St., New York 19, N. Y. 


Address ROCKWELL SCHOOL -OF TUNING, Tel. CI 6-0430 
Clearfield, Pennsylvania, for Catalog, 





namo me 


ention! 
itar study 
* $2.00 
5 in note 
| Index, 


eo, LARGER on THE INsip,e... 


rams 


Sut SMALLE® ON THE OUTSIDE 
a nel IMPOSSIBLE...,? P 


RE— é 
Now! Streamline Cases BUT WE DID IT...! 


SICIAN 





Be 
Convinced 
























YOUR DEALER WILL PROVE ) 4015) 





JANUARY, 1951 ae 





There’s a 


WOODWIND 


MOUTHPIECE 
for your embouchure 


TV fev Woodhosnedl tC, SAC CUNY 


mouthpiece originators since 1919 


DURANCE VY 


L 
RE als GO! aw? 


aw w* * 


em a Sai) * 


WHE 


| : AILEY 
nim & B 

G BROS + BARNYU 

R NGLING ” 


— 


outhpiece 


, » ust 
% a ae 
lal, BAN cw DORse 


cat uypERBOLIC ™ 
CAUE 


MUSTEL (rina! Pars) CELESTAS 


Many futile attempts have been made to equal 
the superb tone quality and fine workmanship 
of Mustel (original Paris) Celestas. They are 
standard equipment in all major radio and 


TV studios. Write for free booklet today! 


a. 
L “isnsetti 


uffet 


Carl 


DRUM SERVICE - 


Fischer Musical Inst. Co., 


Chester W. Gaylord, Ernest B. (Ernie Bernard) 
Kangiser, Harry Pashoian, Phil Salah, Robert 
Salah, Thomas (Tommy tTybor) Tyborowski, 
Rudolph V. (Buddy Lammano) Ursoleo, Thomas 
L. Vinceguerre, Armand L. (Al) Walker. 


EXPULSIONS 


Batavia, N. Y¥., Local 575--Gerald Lamb. 

Detroit, Mich., Local 5—George Olsen, Stanley 
J. Wisniach, Anthony Alagna, Willie Eugene 
Anderson, Anthony Asaro, Robert Ls» Atchison, 
Leon A. (Skeets) Aubrey, Dale L. (Bud) Bailey, 
Leah M. Baldwin, Candelaria (Connie) Barbosa, 
Enrique (Henry) Barbosa, Arthur F. Bender Jr., 
Paul Lawrence Bielski, Louis Joseph Boissoncau, Jr., 
Norman Edward (Eddie) Boothman, Robert D. 
Bostedor, Ernest D. Bright, Mary Lou (Christine 
Farrel) Briley, James W. Brown, Jr., Ray Broyles, 
Joe S. Burton, William R. (Bill) Camp, John 
George Crayk, Alexander J. Dalton, Edwin C. 
Davis, Harold Depfer, John Henry Dudley, Wil- 
liam G. Duncan, George T. Favors, Joseph I. 
(Joe) Ferrera, Steve Joseph (Joe Garber) Garber, 
Arthur Gros. .. n, Douglas S. B. (Jack) Hutcheon, 
Lawrence Henry Jackson, William Russell Johnides, 
Norman L. Johnson, Richard Leo Johnson, Cecil 
Robert (Rags) Jordan, Harold Katz, Stephen 
Kosciolek, Randolph (Randy Sherman) Lettwich, 
Elbert Gaine (Grice) Landford, E. Eugene Logue, 
Eugene Maslane, James (Jimmy) Milner, Gordon 
M. Mitchell, John (Rocky) Nawrocki, Essic Gene 
Nero, William H. Newville, Johnnie O'Neil, Robert 
R. Patchett, Jack H. (Jackie Perkins) Perkins, 
Kenneth Pinson, James A. (King Porter) Pope, 
Nathaniel Ribbron, Jr., Albert Prince Sager, 
F. Willie Wells, Henry E. White, Lucille Williams, 
John Taylor (Littl John) Wilson, Oliver Wil- 
son, Jr., Donald Harvey Winter, Harold F. 
Woodin, Amos Woodward, William Shavers, 
Thomas Sheridan, Edward J. Shomock, James W. 
(Chick Stripling) Stripling, Elmer Suveges, Zig- 
mond Szilagyi, Ernest Carl Varady, Maurice 
(Vaughn Marice) Vaughn, Lawrence A. (Larry 
White) Weidl. 

Ely, Nevada, Local 212—Manny Fox, 
Pruitt, Mrs. Gladys K. Pruitt. 

Indianapolis, Ind., Local 3—Maurice Bitner. 

Middletown, N. Y., Local 809—Anita, Abraham, 
Floyd C. Ding, Freddie E. Washington, Al Smith, 
Dominick Di Virgilio, Bruno Quidaciolo, Jackson 
Layton, Morris Hall, Daniel Drodz, Harper Petty. 

New Brunswick, N. J., Local 204—Elizabeth 
Coffey, Stephen Kindle, Joseph Tranotto, Joseph 
Shurzyanski. 

Peterborough, Ont., Can., Local 191—Del Crary. 

San Diego, Calif., Local 325—James S. Laird, 
Grady Maple. 


Virgil 


ERASURES 


Baton Rouge, La., Local 538—Jerry M. Cicct, 
McConnell Erwin, Percy Gilmore, Ulysses S. 
Jarreau, Marcus Johnson, Harry Liner, Gladys 
Mack, Charles Munafo, John E. Rahn, Bryan D. 
Ritter, Ted Rodgers, Lorenzo P. Sanchez, E. Eric 
Smith, Jr., Charles Stampley, Walter W. Taylor, 
Lionel Thomas. 

Boston, Mass., Local 9—Serge Chaloff, Salvatore 
Vasta. 

Butler, Pa., Local 188—Steve Kudika, William 
Miseyka. 

Cleveland, Ohio, Local 4—Donald J. Weinberg. 

Hollywood, Calif., Local 47—Rose Ferguson 
Nelson, Nan Blakstone, LaVerne Boyer, Jesus 
Castillon, Felton M. Harkness, Norma N. Kelley, 
Paul Martin, Dusty Neely, Alvino Rey, Sue Slack, 
Charles D. Smith. 

Honeoye Falls, N. Y., Local 458—Gordon C,. 
Becker, William F. Towne, Warren , Stradley, 
Donald L. Kenny, Jerry Rolinson. 

Kitchener, Ont., Can., Local 226—Vernon E. 
Wyles, Rodger Downes, George Ferraro, William 
Henshall, Orval Mallott, Norman Robinson. 

Marinette, Wis., Local 39—Willard Cummings, 
Evan Kushman, Frank Velich. 

Miami, Fla., Local 655—Charles E. Jahn. 

Newark, N. J., Local 16—William Kermode, 
Harold Ford, Max Mandel. 

New York, N. Y., Local 802—John H. Harley, 
Jan Meyerowitz, Art Mooney, Clarence Madden, 
Benjamin F. Roy, George Reilly, S. Sibellino, 
Thomas Barone, William Anderson, Frank Culley, 
Carmine Cavallaro, ‘Villiam S&S. Fritts, Julio 
Belzaguy, Jack Donnerstag, Philip Falcone, John 
M. Hickle, John Makula. 

Omaha, Neb., Local 70—Billy Bush. 

San Francisco, Calif., Local 6—Edward Parmrenk, 
Elmo F. Valcada, William B. Jones, Robert Witt. 

San Leandro, Calif., Local 510—Carroll Babcock, 
Robert Strucker. 

Santa Rosa, Calif., Local 292—William Johnson, 
Donald Kindrick, William Frengle, Richard 
Philbert. 

Waterbury, Conn., Local 186—Anthony Amabile, 
Ralph Andreano, R. S. Clark, Leon Daniels, Larry 
DeRosa, Warren Hayward, David Hira, John 
Moriarty, John Napolitano, Carmello Nardella, 
Felix Nardello, Carlo Natelli, John Naylor, Albert 
Noaks, Mario Scionti. 

Yakima, Wash., Local 
Osborne. 


442—Paul Loris, Joe 
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THE SWEETEST CLARINET EVER MADE .. 


ao bf, “5 


Cooper 


MEYER MOUTHPIECES 


CLARINET AND SAXOPHONE 


These fine rubber mouthpieces come’in 
a great variety of facings and cham- 
bers. They will help you overcome many 
difficulties encountered in modern 


playing. 


FREE CIRCULARS AVAILABLE 
At your Dealers or write direct to: 


MEYER BROS. BOX 145 
Queens Village, New York 


Schillinger System 


Correspondence Course in 


ARRANGING--COMPOSITION 


Records used to teach students 

individually. Lessons include 

home-work, correction and 

recorded answers to special 

questions. Training equivalent 
to private instruction. 

Write for Lesson Outline and 

Sample Record. 

Institute of Tonal Engineering 
RICHARD BENDA 

200 West 57th St., New York 19, N. Y. 


“Richard Benda is one of the few 
specially trained and gavcoey au- 
thorized by Joseph Schillinger to teach 
his system.” 


STAN 
FISHELSON 


Featured with Harry James 
is a Trumpet student of 


CHARLES COLIN 


Stan Fishelson piays a 
5M Harry Glantz 
Mouthpiece, 


CHARLES COLIN STUDIOS 
111 WEST 48th ST. NEW YORK 19 


Square, N. Y. 3, N. Y. 





America’s finest woodwinds CLOSING CHORD 


since 1859! Anthony Kiefer, delegate for many 

years to International Conventions 

Ree. Asstt of the A. F. of M. and Treasurer of 
: ; mm | Local 26, Peoria, Illinois, for forty ; - 

Easier Blowing! years, passed away December 17, oe Ire 

Finer Quality! 1950. He was sole surviving mem- y. a Witw e1Ame Accompamimen? 


ber of the original group which | ° Contents 
> Tiger Rag Taking A Chance On Love 


founded the American Federation of : — One O'Clock Jump 
ln ma p one Musicians. Soon after the organiza- * Sousa’ oe tan Reiie 
tion of the Peoria local he suggested 4 4 The Darktown Strutters’ Ball 
to the A. F. of L. President, Samuel Ess Price $1.25 
a 0 Gompers, that a national music Xe):1:11 bleh} (emote) 110): B ale). 
Clarinets union be set up. A few years later, 


in 1896, when the A. F. of M. was 
Sy ah ae gre a of] ARRANGERS! SONGWRITERS! MUSICIANS! 
e first to be chartered. a 
Reeolos A lifelong resident of Peoria, Here is a HARMONY SYSTEM 
¢y where he was born on September 22, 

1862, he was instrumental in or- ENTIRELY NEW & DIFFERENT! 
ganizing the Peoria Municipal band With this unique system, you can harmonize original 
— yo bem — y and served as secretary of Spencer’s —— preemie mand geet bec Rp _ Pad 

3 itive response, 4 e8S8. ° 
and stlertions Seieen Gap Military band there. amet: we ‘esern Chord Pct Fy Know “ll the 
yours with a Cundy-Bettoney. Chords and Chord Progressions used in Popular Music, 


Local 11, Louisville, Kentucky, a : x 
Don’t delay! Try one at your ac the sai Caalihes 10th, Send $1.00 For The “Songwriter's Chord Progression System” 


descriptive literature Tooay: | Of “Papa” Karl Schmidt, much- Postpaid PROGRESS MUSIC CO. (Dept. C) 

loved cellist and composer of that JUST RELEASED! 215 West 88th St., New York 24, N. Y. 
city, and life member of its local. 
His last public appearance was five ’ ! 
years ago when his opera, “The Lady .. eee GUITARISTS ! 

ms of the Lake,” was played by the 2 eh i tha ca sale A 
THE CUNDY-BETTONEY CO., Inc. Louisville Philharmonic Orchestra. | ie 4 oe P i ak BOBBY LEE’S 
WOGE eee °; pester. Ma Born in Schwerin, Germany, eighty- ae G “a. Mishap” Guitar ‘Strap 


six years ago, Schmidt played cello me oa 


in an orchestra conducted by Richard A (Patented) 
NO screw ATTACHMENTS— 


EPIPHONE Wagner and thereafter idolized the | § et 
great composer. He also played Approved by America’s leading guitarists—Les Paul, 


Anton George Barnes, Oscar Moore, Claude Scheiner (Van 


under Johannes Brahms, 
° A o9. Y (King Cole T “It's the greatest 
M A S T E R B | L T Rubinstein, Arthur Nikisch, Franz Damme Guinen oe other top men. IRV ASHBY (King Cole Trio) says: s 9 


BENNY GOODMAN 


Truer Intonation! 
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strap | ev: 
This. is NOT the plastic strap that slides all over your trowider, seein with perepivetion, 


Hand S T R | | G S Made Liszt, Anton Seidl and Dr. Hans von then dries, cracks and snaps. See your nearest dealer and ask for the genuine soft cowhi 
Bulow. He was a close friend of leather Bobby Lee Guitar Strap. Look for the name on the strap. Or write for information to: 


The String with the Golden Tone Victor Herbert. BOBBY LEE, 311 Herrimen Avenue, Patton, Pa- 


and the AVOID reknotting that useless cord that’s grooving and cutting your neck. ““GIT’’ men GIT it! $3.95. 


+ “ ” A for $3.00. 
ering GEORGE VAN EPS 9 JAZZ FOLIOS 43% ome 
t 
ADJUSTABLE BASS BRIDGE sight, 100 Licks, 50 Piano, Accordion of Gui- IMPORTED 

, N.Y. tar intros., Walking Bass, 25 Riff Choruses, 

Scales and Chord Ad aa any inst. FROM ITALY 
ly au- dglauliiis MUSICAL STRINGS INC. COMBO folio, 3-7 piece, $2.00. 30 The leading modern Italian master violin-makers M. CAPICCHIONI, P. MESSORI, G. ORNATI, 
> teach Intros, 50 Endings, 30 wesc 6 es G. PARESCHI, A. POGGI, G. POLLASTRI, I. SDERCI, and others, are represented in the U.S.A. by 

Box 55, East Station, Yonkers 4, N.Y. Riffs». _Be Bop system . « - $2.00. Send || CLAUDIO P. BARBIERI, 430 South Broadway, Room 507, Los Angeles 13, Calif. Tel. VA 4615 
WIN ‘NEHER | if re “LAURELDALE PA Some VIOLINS and VIOLAS may be available for sale on approval. 
a Will accept engin old Italian masters (17th and 18th centuries only) to be sent to Italy 
for repair or restoration by the world’s outstanding experts. 



































GUITAR-LICKS! 


Find improvising difficult; ideas limited? Add NEW PIANO “MUTE” 


to your knowledge with 60 Modern Licks, Runs. Lets You Practice Piano Day or Night 
Apply to own take-off styles of Christian, Without Disturbing Others ' " 
Barnes, Reinhardt, etc., transcribed from record- Mutes piano about 85% — easily attached or xe Lg 


Sa —, and number poem, eames detached without harming mechanism. State 
trictly professional materia ’ o upright, grand or spinet! Sold only on money- ° 
€.0.D.’s Order direct. Immediate delivery. back guarantee. Send $5.00 for mute and Danceable - Listenable PARIS 
PLAY-RITE MUSIC full instructions for use. 
lock Box 267 Chicago 90, Illinois RICHARD MAYO, Piano’ Technician A L L = T | M a FA V oO R i T E ie M 0 U T H P ! E C E S 
Dept. 004, 1120 Latona St., Philadelphia 47, Pa. Combos Up to 7 M These are the mouthpieces 
ombos Up to en preferred by the world’s 
foremost woodwind artists, 
A IONISTS LEARN “HOT”? PLAYING e The Vandoren’s superb tone, 
_ Quick course to players of all instruments— instant response and perfect 
CCORD! : make your own arrangements of “‘hot"’ breaks, GREATEST LIST control = help = ous 
Learn to read from piano music. Learn to choruses, obbligatos, embellishments, figura- Commercial — Modern oe mene tor oarle 
arrange for the accordion. Study tions, blue notes, whole tones, etc. MODERN oo and saxophone (new 
HARMONY in 7 Thorough Lessons DANCE ARRANGING—Duets, trios, quartettes 9 model). See your dealer or 
prepared especially for the Accordionist. De- and ensembles, special choruses, modulating write — 
scriptive pamphlet free. Courtesy to teachers. to other keys, suspensions, anticipations, organ ALL STAR ARRANGEMENTS 
218 So. Highland Ave. points, color effects, swingy --~e BOX 603 - - SHARPSVILLE, PA. 
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Aboyoun, Tony, The 36 Club, Miami, Fla. 

Ackerman, Prank, Seattle, Washington. 

Ackerman, Isadore, Hotel Ackerman, Mt. Freedom, 
New Jersey. 

Acme Club Lounge, and A. W. Denton, Mgr., 
Portland, Oregon. 

Acquino, Carmen, Turf Restaurant, Rome, N. Y. 

Adams, Delmore, and Eugene, Chicago, Ill. 

Adams, Jack C., Evansville, Ind. 

Adelman, Ben, Washington, D. C. 

Adler, Caesar, Operator, Frontier Ranch, Detroit, 
Michigan. 

Ahrons, Mitchell, Summit, New Jersey 

Alcazar Temple Patrol of the Shriners, Pred Waldo, 
Captain, Montgomery, Ala. 

Alexander, Wm. D., and Acucianed Producers of 
Negro Music, New York, N. 

Alexandria Volunteer Fire Dept., ‘tal Charles D. 
Davis, Alexandria, Nebraska. 

Alison, David, Hollywood, Calif. 

All American Brownskin Models, Wm. Benbow, 
Indianapolis, Ind. 

All American Ee 

New York, N 

Allen, Everett, Boots and Sedidte Club, Johnstown, 
Pennsylvania. 

Allen, George, Providence, R. I. 

Allen, Sylvester, Wilmington, Delaware. 

Alliance Theatre Corp., Pete Panagos, Chicago, Ill, 

Allison, J., Forsyth, Mont. 

Alisup, Dwight, ag} Nite Club, Zeigler, Ill. 

Alpine Club, nad J. W. Dewey, Employer, Lake 
Arrowhead, Twin ‘Poche, Calif. 

Alvin, Glen A. (Glen A. Elder), Fairbanks, Alaska. 

Alvis, Ray C., Washington, D. C. 

Amata, Carl and Mary, Green Derby Cafe, Cleve- 
land, Ohio. 

Ambassador and Monogram Records, Messrs. Dar- 
wyn and Sokoloff, Toronto, Ont., Canada. 

American Booking Company, and National Or- 


Bureau, H. E,. 


chestra Syndicate, and Alec Keeling (also 
known as A, Scott), Pensacola, Fla. 

American Legion, Sam Dickenson, Vice-Com- 
mander, Neopit, Wisconsin. 


American Legion Auxiliary, Keshena, Wisc. 

American Legion Hut, and Howard Daniel Smith 
Post 4457 VFW, and R. D. Burrow, Com- 
mander, Walnut Ridge, Ark. 

American Legion Post 75, and Melvin Agee, 
Sheridan, Oregon. 

American Legion Post 151, Richmond, Va. 

Ammor Record Company, Detroit, Mich. 

Amos, Robert, Bob's Picnic Park, Pontiac, Mich. 

Amron, Jack, Terrace Restaurant, Miami Beach, 
Florida. 

Amusement Corp. of America, New York, N. Y. 

Amusement Corp. of America, Edson E. Blackman, 
Jr., Charlotte, N. C. 

Anania, Flores, Pittsburgh, Pennsylvania. 

Anderson, Albert, Cincinnati, Ohio. 

Anderson, Chas., Operator, Cape May, N. J. 

Anderson, Clinton, Gordon and Harry, Frontier 
Night Club, Denver, Colo. 

Anderson, Dorothy, Seal Bros. 
California. 

Anderson, John Murray, and Silver Screen, Inc., 
Los Angeles, California 

Andreoli, Harold and Marino (Mike), New Lon- 
don, Connecticut. 

Andu, John R. (Indonesian Consul), New York, 
New York. 

Angeloro, Kay, Kays Swing Club, Patchoque, N. Y. 

Antico, P., Villa Antique, Brooklyn, N. Y. 


Circus, Fontana, 


Antler, Nat, Ausable Chasm, N. Y. 

Antier’s Inn, and Francis Weaver, Owner, Moline, 
IHinois. 

Apollo Club, and Bernard Paskins, Owner, Dover, 
Delaware. 


Arbour, Paul, Manoir St. Gabriel, St. Gabriel de 
Brandon, P. Q., Canada. 
Archer, Pat, Washington, D. C. 
Argentina Club, William Lewis, Owner, Pittsburg, 
California. 
Aristocrat Record Corp., Leonard Chess, 
Illinois. 
Arkansas State College, Pine Bluff, Ark. 
Arkansas State Theatre, and Edw. Stanton, and 
Grover J. Butler, Officers, Litthe Rock, Ark. 
Armando Dancing School, and Mr. Armando, New 
York, New York. 
Armitage, Walter, Pres., County Theatre, Suffern, 
New York. 
Artists Personal Mgt. Ltd., 
California. 
Asam, Alexander (Alex Ah Sam), The Woodland, 
Honolulu, Hawaii. 


Askew, Helen, Embassy Club, 


Chicago, 


Jay Finn, Hollywood, 


Dallas, Texas. 


Askins, Wm., Columbus, Ohio. ° 
Aspinwall, Hugh M. (Chick Martin), Shenandoah, 
lowa. 


Assaly, George, Cornwall Lions Club, Cornwall, 
Ontario, Canada. 

Associated Artists Bureau, Philadelphia, Pa. 

Associated Artists, Inc., Newberry, Barl, Jackson- 
ville, Florida. 

Association des Concerts Classiques, and Mrs. Edw. 
Blouin, and Antoine Dufour, Montreal P. Q., 
Canada. 

Associated Producers of Negro Music, Wm. D. 
Alexander, New York, New York. 

Athens, Pete, Mgr., Washington Cocktail Lounge, 
Washington, Pennsylvania. 

Atlantic City Art League, Atlantic City, N. J. 

Atman, Martin, Bronx, N. Y. 

Auger, Henry, Montreal, P. Q., Canada. 

Aurelia Court, Inc., Brooklyn, N. Y. 
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Babb, Kroger, Hollywood Productions, Wilming- 


ton, io. 

Babbitt, William (Bill) H., Kansas City, Mo. 

Babner, William, Prop., Yonkers, N. Y. 

Babner, William J., Belmore, L. 1., N. Y. 

Backlin, Frank and Beatrice, Rendezvous Cafe, 
Long Beach, California. 

Back onee Club, John E. Head, and Mr. Scott, 
Union City, N. 

Bagozzi’s Fantasy Cafe, and Frank Bagozzi, Ene 
ployer, Syracuse, N. Y. 

Bailey, Clarence A., Lynchburg, Va. 

Bailey, Joseph, Muncie, Indiana. 

Baisden, Roy, Club Surrocco, Orlando, Fla. 

Baldwin, C. Paul, New York, N. Y. 

Band Box, Phoenix, Arizona. 

Bander, S. A., Willow Tree Restaurant, Mahopac, 
New York. 

Barcelona Bar and Restaurant, Albany, N. Y. 

Bardon, Vance, Clearwater, Fla. 

Barker, Rand, New Orleans, La. 

Barnes, Al., Horse Shoe Lounge, Rock Island, Ill. 

Barnes, Tiny Jim, East Chicago, Indiana. 

Bartlett, R. C., Yank Club of Oregon, Portland, 
Oregon. 

Bartolo, Elmer, Terra Plaza, Springfield, Ill. 

Basford, Doyle, Akron, Ohio. 

Bass, Milton, Top Hat Club, Virginia Beach, Va. 

Bassman, George, and Riverside Pavilion, Hastings, 
Ontario, Canada. 

Bauer, Harry A., Hagerstown, Md 

Baumgart Sisters, Sunset Park, Williamsport, Pa. 

Bayless, H. W., Cincinnati, Ohio. 

Bay State News "Service, Bay State Amusement Co., 
Bay State Distributors, and James H. Mc- 
Ilvaine, Pres., Boston, Mass. 

Beadle, Jeanette, Newark, N. J. 

Beckett, Kirby, Owner and Mgr., 
Ranch, Evergreen, Colo. 

Bedford, C. D., Donora, Pennsylvania. 

Beechwood Grove Club, and Mr. Wilson, German- 
town, Ohio. 

Behl, Dan, Effingham, Ill. 

Bel Aire (Formerly Lee "N Eddie's) and Al Well- 
man, Ralph Wellman, Philip Flax, Sam and 
Louis B Bernstein, Owners, Detroit, Mich. 

Belanger, Lucian, Providence, R. I 

Bell, Edward, Columbus, Ohio. 

Bellinger, C. Robert, Columbus, Ohio, Delaware, 
Ohio, Findlay, Ohio. 
Belmont, Lou, Gay Ninties 

Epstein, Ocean City, Md. 

Benbow, William, and His All American Brown- 
skin Models, Indianapolis, Ind. 

Bender, Harvey, Cleveland, Ohio. 

Bennett, O. E., Little Rock, Ark. 

Benny-the-Bum's, Benjamin Fogelman, Proprietor, 
Philadelphia, Pa. 

Benrubi, Ben, New York, N. Y. 

Bentley, Bert, Binghamton, N. Y. 

Berg, Billy, Hollywood, Calif. 

Beriau, Maurice, and LaSociete Artistique, Mon- 
treal, P. i Canada. 

Bering, Lee , Lee Bering Club, Palm Springs, 
Chee. 

Bernstein, Sam and Louis, Bel Aire, Detroit, Mich. 

Beta Nu Bidg. Association, and Mrs. Emerson 
Cheek, Pres., Columbus, Ohio 

Bethune, Albert, Daytona Beach, Fla. 

Bibb, Allen, Detroit, Michigan. 

Big Trztk Diner, Percy Simon, Prop., Norfolk, Va. 

Billcore Hotel, and Wm. Clore, Operator, Phila- 
delphia, Pa. 

Billiken Ballroom, Tommy Brookins, Mgr., Des- 
Moines, lowa. 

Bingham, Ted, Glendale Pavilion, South Shore, 
Musselman’s Lake, Ontario, Canada. 

Birnbaum, Murray, Tuckahoe, N. Y. 

Birocco, J. E., Clarion, Pa. 

Biron, William, Romany Room, Washington, D. C. 

Birwell Corp., Hollywood, California. 

Bisconti, Anthony, Jr., New London, Conn. 

Bishop, E. W., Beamount, Texas. 

Bishop, James E., Meridian, Miss, 

Black, Floyd, Cincinnati, Ohio. 

Black, Oscar, Rendez-vous, Richmond, Va. 

Blackman, Edson E., Jr., Amusement Corp. of 
America, Charlotte, N. C. 

Blackman, Mrs. Mary, Reno, Nevada. 

Blane, Paul, Hampton, Virginia. 

Blizzard, James, New York Ice Fantasy Co., New 
York, New York. 

Block, Jerry, Utica, New York. 

Block Club, University of South Carolina, 
Columbia, South Carolina, 

Blouin, Mrs. Edward, Association des 
Classiques, Montreal, P. Q., Canada. 

Blue Room, A. Rappaport, Long Branch, N. J. 

Blue Skies Cafe, and Frank Reile, and Lenny 
Tyler, Props., Frankfort, N. Y. 

Blue Terrace Ballgoom, and Anthony Del Torto, 
Wilmington, Mass. 

Blumenfeld, Nate, Tahoe Biltmore Hotel, 
Tahoe, Nevada. 

Blumenthal, A. D., Music Bowl, Chicago, IIl. 

B’Nai B'rith Organization, and Sam Nate, Em- 
ployer, Harry Boorstein, Pres., West New 
York, New Jersey. 

Bobbins, Abe, Atlantic City, N. J. 

Bob's Picnic Park, and Robert Amos, Owner and 
Operator, Pontiac, Mich. 

Bocage Room, and Leonard Vannerson, Hollywood, 
California. 

Boldman, M. K., Southwestern Attractions, Okla- 
h..aa City, Okla. 

Bolduc, Henry, Fitchburg, Mass. 

Bologna, Sam. Imperial Club, Detroit, Mich. 

Bond, Jack. Ithaca, N. Y. 

Bonds, Andrew, Cleveland, Ohio. 

Bondurant, Harry, New Casti¢, Pa. 


Lazy Valley 


Club ,and Henry 


Concerts 


Lake 


Booker, H. E., and All American Entertainment 
Bureau, New York, N. Y. 


Boorstein, Harry, B’Nai B'rith Organization, West 
New York, N. J. 

Boots and Saddle Club, and Everett Allen, Johns- 
town, Pa, 

Boucher, Roy D., Dayton, Ohio. 

Bourne, Edward, Buffalo, N. Y. 

Bowden, Rivers, El Paso, Texas, and Booneville, 
Missouri. 

Bozo's Cafe, and Fred Horn, Operator, Oakland, 
California. 

Bramy, Al, San Francisco, Calif. 

Brentwood Dinner Club, and H. L. Waxman, 
Owner, Nashville, Tenn. 


Bridges, R. P., Club Bagdad, Grand Prairie, Texas. 

Briggs, Don, Santa Barbara, Calif. 

Briggs, Edgar M., Detroit, Mich. 

Britt, Marty, Meridian, Miss. 

Broadway Hofbrau, Inc., 
Owner, New York, N. Y. 

Broadway on Parade, E. M. 


and Walter Kirsch, 


Gluckman, Chicago, 


Illinois. 

Broadway Swing an L. Frankel, Owner, 
New York, N. Y. 

Brock Hotel, ae “Mrs. Estelle Duffie, Employer, 
Rutland, Vermont. 


Brod, Mario, White Plains, N. Y. 

Brookgreen Room of the Ocean Forest Hotel, Ira 
Jennings, Employer, South Carolina. 

Brookins, Tommy, Mgr., Billiken Ballroom, Des- 
Moines, Iowa. 

Brooks, Lawson, Bluefield, W. Va. 

Brooks, Sam, Miami, Florida. 

Brosnahan, James J., Boston, Mass. 


Brown Bomber Bar, James Caruth, St. Louis, Mo. 


Brown Derby, and Lawrence Huber, Owner, 
Wisconsin Rapids, Wisc. 

Brown Derby, Washington, D. C. 

Brown, Merle, Poplar Bluffs, Mo. 

Brown, Russ, Tampa, Fla. 

Brown, Rev. Thos. J., Blythville, Ark. 

Brown, Walter H., Jr., Manhattan Recording 
Corp., New York, N. Y. 


Brown, Willie H., San Francisco, Calif. 


Brudnick, Lou, and L. J. B. Productions, Boston, 
Massachusetts. 

Bruley, Jesse, New York, N. Y. 

Brummer, J. W. “Red”, Danceland, Woodbine, 
lowa. 

Bryant, G. Hodges, Philadelphia, Pa. 

Brydon, Ray Marsh, of the Dan Rice 3-Ring 
Circus, Chicago, Ill. 

Bubeck, Carl F., Philadelphia, Pa. 

Buchana, J. L., Young Men Progressive Club, 
Crowley, La. 

Buchner, August E., Clifton, N. J. 

Buckner, Gray, Owner ‘345’ Club, El Cajon 
Yuma, Arizona. 

Buddies Club, and Alfred Scrutchings, Operator 


Akron, Ohio. 


Burg, Lou, Prop., Golden Gate Grill, Denver, Colo 


Burke's Log Cabin, Nick Burke, Owner, Utica, 
New York. 
Burke’s Manor, and Harold A. Burke, Alder 
Creek, New York. 
Burkow, Abe, Carousel Club, Tampa, Florida. 
Burns, Nat, Main Line Civic Light Opera Co. 
Berwyn, Pennsylvania. 


Burton, Theodore J., Johnson City, Tenn. 

Butler, Grover J., Arkansas State Theatre, Little 
Rock, Arkansas. 

Byrd, Olive J., Baltimore, Md. 


Cabana, Club, and Jack Staples, Washingtgn, D. C. 

Cabin Grill, Moodus, Conn. 

Cafe Society, James Caruth, St. Louis, Mo. 

Cafe Society Uptown, and Vincent Oronato, San 
Francisco, Calif. 

Calato, Joe, and Teddy, Buffalo, N. Y. 

Caldwell, Max, Miami Beach, Fla. 

California Productions, and Edward Kovacs, Holly- 
wood, California. 

Calman, Carl, and the Calman Advertising Agency 
New York, N. Y. 

Camera, Rocco, New York, New York. 

Campbell, Kamokila, Owner and Operator, Pacific 
Recording Studio, Honolulu, Hawaii. 

Campbell, Norman, New York, N. Y. 

Camp Blanding Recreation Center, 

Canegallo, Leo, Monson, Mass. 

Canner, Sam, 848 Club, Lewiston, Idaho. 

Cannon, Joseph, and Purple Iris, Washington, D. C. 

Canton, L. R., Kansas City, Mo. 

Capitol Amusement Attractions, 
Alexandria, Va. 

Cappanola, Louis, Music Bowl, Chicago, Ill. 

Capper, Keith, Anchorage, Alaska. 

Carestia, A., New York, N. Y. 

Carillo, Manuel R., Vaux Hall, N. J. 

Carman Hotel, Mrs. George Larsheid, Sturgeon 
Bay, Wisconsin. 

Carmel Gardens, and Mr. 
Santa Monica, Calif. 

Carnahan, R. H., Dallas, and Fort Worth, Texs. 

Carousel Club, and. Abe Burkow, and Norman 
Karn, Employers, Tampa Fla. 

Carpenter, Bob, Jackson, Miss. 

Carpenter, E. M., Terrace Gardens, Flint, Mich. 

Carpenter, Richard, Cincinnati, Ohio. 

Carrethers, Harold, Nashville, Tenn. 

Carrigan, L., Gaylorde Enterprises, 
B. C., Canada. 

Carter, Ingram, Columbus, Ohio. 

Caruth, James, Operator Club Rhumboogie, Cafe 
Society, Brown Bomber Bar, St. Louis, Mo. 

Casa Blanca, and Basil Germano, Owner, Tan- 
nersville, N. Y. 

Casa Dome, Fresno, Calif. 

Cashvan, Irwin, Norfolk, Virginia. 


Starke, Fla. 


Julian M. Dove 


Woodmansee, Mgr., 


Vancouver, 


DEFAULTERS LIST of the American Federation of Musicians 


Atlantic City, N. J. 
Cassimus, Chris D., and Purple Iris, 
D.c 


Casper, Joe, 
Washington, 


Detroit, Mich, 
Fleisch- 


Inc., Prop., 
Irene Churs, Prop., 


Castle Gardens, Youth, 
Cat's Meow, and Mrs. 
manns, N. Y. 
Cavalcade of Amusements, and 

and Producer, Mobile, Ala. 
Cavalcade on Ice, John J. Denton, 


Al Wagner, Owner 

Knoxville, 
Tennessee. 

Cedar Lane Club, and Milt 
Opelousas, La. 


Delmas, Employer, 


Central Cafe, Christ Ce s, Owner and Mgr,, 
Johnstown, Pa, 

Chaliant, Scott, New York Ice Fantasy Co., New 
York, N. Y. 

Chandler, th _ Kingsborough Athletic Club, 
Brooklyn, N 

Chanson, Inc., and Monte 


Gardner, and Mr, 

Rodriguez, New York, N. Y. 

Charles Bloce Post 157, American Legion, Co- 
lumbus, Ohio. 

Charles, Mrs, Alberta, Cincinnati, Ohio. 


Charles, Marvin, and Knights of Magic, New 
York, N. Y, 

Charlton, Ned, Bakersfield, Calif. 

Charles, T. Norwood, Post American Legion, 


Raleigh, N. C. 


Chateau Place, Don French, Sun Valley, Idaho, 

Chavez, Chick, Nashville, Tenn. 

Cheatham, Shelby, Atlantic City, N. J. 

Cheek (Mrs.), Emerson, Beta Nu Bldg., Associa- 
tion, Columbus, Ohio. 

Cheney, Al, and Lee, Ventura, Calif. 

Chesapeake Beach Park Ballroom, and Alfred 


Walters, Employer (Washington, D. C.), 
Chesapeake Beach, Md. 

Chess, Leonard, Aristocrat Record Corp., Chicago, 
Illimeis. 

Chevalier, Mimi 
Massacvhusetts, 

Chiassarini and Co., New York, N. Y. 

Chicago Artists Bureau, Elsie Cole, Chicago, Ill. 

Chicago Casino, and Harry Weiss, Owner, Chi- 
cago, Ill 

Chicago Inn, The, and Mr. 
Owner and Operator, Hayward, 

China Clipper, Sam Wong, Owner, 
District of Columbia. 

Chips, George E., Embassy * Ballroom, 
New Jersey. 


(Thiffault, Dorothy), Newton, 


Louis O. 
Wisc. 
Washington, 


Runner, 


Camden, 


Chi's Cocktail Lounge (Chi's Beverage Corp.), 
and Jj. A. Keilly, Employer, Phoenix, Ariz. 

Churs, Mrs. Irene, Cat's Meow, Fleischmanns, 
New York. 


Civic Light Opera Committee, The, of San Fran- 
cisco, Fraficis C. Moore, Chairman, San Fran- 


cisco, Calif. 

Civic Light Opera Company, Mrs. Rece Saxon 
Price, Producer, Little Rock, Ark. 

Clark, Arthur L., and Mr. Stevens, Saratoga 


Springs, N. Y. 
Clark, W. H., Suffolk, Va. 
Clarke, John, Pines Hotel Corp., Venice, Fla. 
Clayton Club, Al Oxman, Prop., Sacramento, 
California. 
Clem, Howard A., Polo, Ill. 
Clements, C. J., Pratt, Kansas. 
Clore’s Musical Bar, and Jean Clore, 
District of Columbia. 


Washington, 


Club Bagdad, and R. P. Bridges, and Marian 
Teague, Operators, Grand Prairie, Texas. 
Club Bengasi, and Ralph Feldman, Washington, 
District of Columbia. 

Club Brazil, and Paul Mirabel, Operator, Cata- 
lina Island, Calif. 

Club Cabana, and Elmer, and Jake Gunther, 
Owners, Orlando, Fla. 

Club Chez-Ami, Anthony Scalice, Prop., Grand 
Rapids, Mich. 

Club Congo, and Fred Coleman, and _ Esvan 
Mosby, Los Angeles, Calif. 

Club Congo, Leon H. Stewart, Springfield, Ill. 

Club Congo, Paul Daley, Owner, Charleston, 
W. Va. 

Club Delmar, and Charles Marcelino, and Vin- 
cent Delostia, Employers, Bronx, N. Y. 


Club Ellington (D. E. Corp.), and Herb Sachs, 
¢. 


Pres., Washington, D. 
Club Fiesta, Mrs. Elcey Fontecchio, Hurley, Wis. 
Club 46, Charles Holzhouse, Owner and Opera- 


tor, Greensburg, Ind. 
Club Francis, and James Francis, 
Club Moderne, and W. C. Jarrett, 
California. 

Club tt a Mrs. 
dria, La. 
Club Plantation, 
Michigan. 

Club Plantation, Kilgore, Texas. 

Club Rendezvous, and Frank DeMarco, 
Texas. 

Club Rhumboogic, James Caruth, St. 


Hurley, Wise. 
Long Beach, 
Lawrence Smith, Alexan- 


and Doc Washington, Ferndale, 


Denison, 


Louis, Mo. 


Club Ron-day-Voo, and U. S. Dearing, Cleveland, 
Ohio. 
Club 71, Joe Cristil, Owensboro, K 


y. 
Club Surrocco, and Roy Baisden, Orlando, Fla. 
Club Tropicana, and Camille Johns, Baton Rouge, 
Louisiana. 

Club 26 (formerly Rendezvous Club), and D. B. 
Holiman, employer, Longview, Texas. 
Club Zanzibar, Billie and Floyd Hayes, Nashville, 

Tennessee. 
Coats, A. J., Logan, W. Va. 
Coates, Jess, Doe Doe Park, Lawton, Oklahoma. 


Cocoanut Grove Nite’ Club, Perry T. Hatcher, 
Owner, Phenix City, Ala. 
Coconut Lounge Club, and Mrs. Pearl Hunter, 


Nashville, Tennessee. 
Coffee, Ralph, Green Frog Cafe, Prescott, Ariz. 
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r ack, New York, N. Y. 
tll 3 Desert Inn, Palm Springs, Calif. 
Cohen, Marty, New York, N. » & 

Cohen, Sam, Island Club, Miami Beach, Fla. 
Coiffure Guild, and Arthur E. Teal, and S. Tex 
Rose, Los Angeles, and Hollywood, Calif. 
Cole, Elsie, Gen. Mgr., and Chicago Artists 
Bureau, Chicago,’ Ill. 
Cole, Joe, Sacramento, Calif. 
Coleman, C. W. plier 

Long Beach, Calif. 
Coleman, Fred, Club Congo, 
Coleman, Melvin, Newark, N. 


Music Co., Inc., 


Los Angeles, Calif, 


Co., Maurice 


Collectors’ Items Recording and \ 
Spivack, and Katherine Gregg, New York, 
New York 


Dee, Levelland, Texas. 

Colonial Club, and Ollie Koerber, Natchez, Miss. 

Colonial House, and Wilbur P. Davis, Mgr., Palm 
Springs, California. 

Colonial House, and Wilbur P. 
Springs, Calif. 

Colonial Theatre, Raymond Schreiber, 
Operator, Detroit, Mich. 

Colonnade Club, and Frank Pinter, Mgr., 
hem, Pennsylvania. 

Colosimo’s Theatre Restaurant, 
Hughes, Owner, Chicago, lll. 

Colantunno, Luis, Philadelphia Lab. 
delphia, Pa. 


Collins, 


Davis, Mgr., Palm 
Owner and 
Bethle- 
Mrs, 


Inc., Ann 


Co., Phila- 


Company, New York, N. Y. 


“Come and Get It” 

Commercial Club, Archie Weinstein, Eugene, Ore. 

Conley, A. R., Stars and Bars Club, Alexandria, 
Louisiana, 

Contakos, Christ, Central Cafe, Johnstown, Pa. 

Continental Theatre Bar, Milwaukee, Wisc. 

Conway, Stewart, Bakersfield, Calif. 


Conwell, J. R., Worthington, Pa. 

Coo Coo Club, Ft. Worth, Texas. 

Cook, David, New York, N. Y. 

Cooper, Sherman, and Dennis, Waycross, Ga. 

Coopman, Marvin, Pipestone, Minn. 

Copa City, The, Murray Weinger, 
Miami, Fla. 

Coral Reef Hotel, 

Corcoran, Jim, and Gayway 
Nebraska. 

Corey, LaBabe, Charleston, W. Va. 

ag ag A Exposition Pro- 


Employer, 


Miami Beach, Fla. 


Ballroom, McCook, 


Cornez, Edward A., 
ductions, Inc., New York, 

Cornwall Lions Club, George som Cornwall, 
Ontario, —— 

Corral, and J. McGowan, Dunsmuir, Calif. 


Correia, oa "The Derby, New Bedford, Mass. 

Cortes, Rita, James E. Strates Shows, W aterviiet, 
N. Y. 

Cos-Hay Corp., and Thomas Haynes, and James 
Costello, Montclair, N. 

Cosmano, Frank, and ‘Anthony, Buffalo, N. Y. 

Costello, James, Montclair, N. J. 

Costello, Theodore, The Place, New York, N. Y. 

Cotton Club, and Johnny Thomas, and S. L. Kay, 
Co-owners, North Little Rock, Ark. 

Cotton Club, and Stanley Amusements, 
Harold Stanley, Los Angeles, Calif. 

Cotton Club, Benny Curry, and Otis Wimberly, 
San Diego, Calif. 

Cotton Club, New York, N. Y. 

County _—— Walter Armitage, Suffern, 


Inc., and 


N. Y. 


Courie, Kinston, N. C. 

Courtney, Ak. (connected with Ocean Playhouse, 
Steel Pier, Atlantic City, N. J.) New York, 
New York. 

Cox, Mrs, Evelyn, Kansas City, Mo. 

Cox, M. L., Baltimore, Md. 

Cox, Milton, Amarillo, Texas. 


Cox, Richard, Bakersfield, Cal.f. 
Crandall, Earl, Coeur d'Alene, Idaho. 
Crawford House Theatrical Lounge, Boston, Mass. 
Crescent Beach Ballroom, and Bud Russell, and 
Bob McQuillan, Niantic, Conn. 

Cressman, Harry E., Big Bear Lake, Calif, 

Crest Club, Frank Gasmer, Alexandria, Minn. 
Cristil, Joe, Owner Club 71, Owensboro, Ky. 
Crochert, Mr., New York, N. Y. 
Crosby, Thomas, Melody Mill, Faribault, 
Crossen, Ken, and Ken Crossen Associates, 

. Y. 


Minn. 
New 


Crossing Inn, and John Wyrick, Employer, Tren- 
ton, New Jersey. 

Crowe, Francis X., Lowell, Mass. 

Crown Records, Inc., New York, N. Y. 

Crystalette Music Co., Inc., and C. W. Coleman, 
Long Beach, Calif. 

Crystaltone Records, Mannie E. Kopelman, Cleve- 
land, Ohio. 

Crystaltone Records, Mannie Kipelman and Trans- 
Canada Music, Toronto, Ont., Canada. 

Cuba’s Club, James E. Gilmore, Employer, Asbury 
Park, N. J. 

Cummins, Kenneth, Julesburg, Colo. 

Cupps, Arthur, Jr., Milwaukee, Wisc. 

Currie, Robert W., New York, N. Y 

Curry, Benny, Cotton Club, San come, Calif. 

Curtin, M., Pt. Arthur, Ont., Canada. 


D’Agostino, Sant, St. Louis, Mo. 


Daley, Paul, Club Congo, Charleston, W. Va. 
Dalton, Arthur, Los Angeles, Calif. 
Dance Theatre, Inc., and A. W. Jewell, Pres., 


Elyria, Ohio. 
Danceland, J. W. 
bine, Iowa. 
Dancer, Earl, 
Daniels, Dr. 
Daniels, 
Dan 


“Red’’ Brummer, Mgr., Wood- 


Jamaica, L. I., N. Y. 
E. R., Panama City, Fla. 
James M., Detroit, Mich. 
Sing 3-Ring Circus, Ray Marsh Brydon, Chi- 
ago, Illinois. 
Deuee, G., Morocco Restaurant, 
New Jersey. 
Daoust, Hubert 
Canada. 
Darwyn, Mr., Ambassador & Monogram Records, 
Toronto, Ontario, Canada. 
Dashiell, Elmer B., Twin Lantern, Salisbury, Md. 


JANUARY, 1951 


Atlantic City, 


and Raymond, Montreal, P. Q., 





Davis Ballroom, and Russell Davis, Philadelphia, 
Pennsylvania, 

Davis, Charles D., Alexandria 
Dept., Alexandria, Neb. 
Davis, C. M., Belleville, Ill., East St. 

Davis, Wayne, Chicago, Ill, 

Davis, Wilbur P., Colonial House, Palm Springs, 
California. 

Davison, Jules, 


Volunteer Fire 


Louis, Ill. 


New York, N. Y. 


Dean, Mrs. Jeannette, Somers Point, N. J. 

Dearing, U. S., Club Ron-day-Voo, Cleveland, 
Ohio. 

Deasy, J. B., San Francisco, Calif. 


DeCicco, Alexander, Normandie Beach Club, At- 
lantic Beach, N. Y. 

D. E. Corp., and Herbert Sacks, Washington, D. C, 

DeFrancisco, Joe, Oasis Club, Pittsburgh, Pa. 

DeGerolamo, George, Embassy Ballroom, Camden, 
New Jersey. 

Delaware Inn, and Nathaniel C. Spencer, 
Atlantic City, N. J. 

Delmas, Milt, Cedar Lane Club, Opelousas, La. 

= 


Prop., 


Delostia, Vincent, Club Delmar, Bronx, N. 

Del Torto, Anthony, Blue Terrace Ballroom, 
Wilmington, Mass. 

Del Tufo, Mr., Starlight Terrace, Eastchester, 
New York. 

DeMarco, Frank, and Club Rendezvous, Denison, 
Texas. 

Demperio, Raymond C., Ray’s Bar-l), Elbridge, 
New York. 

Dempster, Ann, Hollywood, Calif. 


Denoyer, A. J., Eagle River, Wis. 

Denton, A. W., Acme Club Lounge, Portland, 
Denton Boys, New York, Y. 

Denton, J. Earl, Owner, Plaza Hotel, Clovis, N. M. 


Ore. 


Denton, John J., Cavalcade on Ice, Knoxville, 
Tennessee. 
Derby, The, and Henry Correia, Operator, New 


Bedford, Mass. 
Derwin, Wm. J., Waterbury, Conn. 
DeSautels, C. B., Montreal, P. Q., Ca 
Desert Inn, and Earl Coffman, Mgr. 
California, 
ae... Manuel, Troy, N. Y. 
Dewey, J. W., Alpine Club, 
Twin Peaks, Calif. 
Dibbles, C., Wichita Falls, Texas, 
Dickerson, Matthew, Indianapolis, Ind. 
Diener & Dorskin, Inc., New York, N. Y 
Dietz, Jim, Latin Quarter, Virginia Beach, Va. 
Dilworth, Frank A., Jr., Savannah, Ga, 


nada, 
» Palm Springs, 


Lake Arrowhead, 


Dinkel, G. M., Whirlwind Ballroom, Brester, 
Kansas. 

Dioro, John, Montreal, P. Q., Canada. 

Dittbenner, Chas., Tacoma, Wash. 

Dixieland Club (Cotton Club), John A. (Doc) 


Jamieson, Salt Lake City, Utah, 

Dixie Recording Co. (Grecal Enterprises), Knox- 
ville, Tennessee, 

Dixon, Forrest, Cleveland, Ohio. 

Dixon, Harry, Globe Promoters 
Revue, Brooklyn, N. Y. 


of Hucklebuck 


Dixon, Jas. L., Embassy Club, Dallas, Texas. 

Doe Doe Park, Jess Coates, Lawton, Oklahoma. 

Dog House, and Grace Martinez, Owner, New 
Orleans, La. 

Donaldson, Bill, Miami, Fla., Chicago, Ill., and 
Indianapolis, Ind, 

Donlon, Eleanor, New Lebanon, N. Y. 

Dove, Julian M., Capitol Amusement Attractions, 


Alexandria, Va. 
Downing, J. Edward, Exmore, Va. 
Dreamland, Mrs. Theresa Havener, 
Dubinsky, Frank, Hartford, Conn. 
DuBois-Friedman Production Corp., 
New York, 
Duffie, Mrs. Estelle, Brock Hotel, Rutland, Vt. 
Duffy’s Tavern, Terrence Duffy, Watertown, N. Y. 
Dufour, Antoine, Association des Concerts Clas- 
siques, Montreal, P. Q., Canada 
Dunham, Oscar, Mad House, Lake Hopatcong, N. J. 
Dupree, Hiram K., Philadelphia, Pa. 
DuPree, Reese, Philadelphia, Pa. 
Durham, Henry (Hank), Toledo, Ohio. 
Dutch’s Top: Hat Bar, Joe E. Mertz, Employer, 
Joplin, Mo. 
Dutch Village, 


Kankakee, Ill. 


New York, 


A. J. Hand, Operator, Toledo, 


Ohio. 
Dynamic Records, Ulysses Smith, New York, N. Y. 
Earl, Joe, Famous Door, Fort Worth, Texas. 
Earl, J. W., Palestine, Texas. 
Eastern Mardi Gras, Charles Hart, Absecon, N. J. 
Eckersley, Frank J. C., Edmonton, Alta., Canada, 
Economides, Chris, Carolina Beach, N. C. 
Eden Building Corp., Chicago, Illinois. 
Edgar, James, Sparks Circus, Venice, Florida. 
Edgewater Beach, Dr. Joseph H. Thomas, Turners 


Station, Maryland. 
Edgewater Beach Hotel, and Wm. Oliver, Owner, 
Pointe-Claire, P. Q., Canada, 


Edwards Hotel, and Julius Nathan, Mgr., Miami 
Beach, Florida. 


Edwards, James (of James Edwards Productions), 


Jean Matthais, Road Manager, Los Angeles, 
Calif. 
Edwards, Magnus E., Rudds Beach Nite Club, 


ae N. 
Edwards, M. C., he MN. ¥. 
812 Club, > Porter, Operator, Philadelphia, Pa. 
848 Club, and Sam Canner, Owner, Lewiston, 
Idaho. 
Einhorn, Harry, Cincinnati, Ohio; Youngstown, 
Sala, Pittsburgh, Pa. 


Ohio 
El Chico Cafe, Joseph M. 
Fairbanks, Alaska. 
J 


Elder, Glen A. (Glen Alvin), 

Ellel, Jack, New Brunswick, N. 

El Morocco, Austin, Texas. 

El Patio Boat Club, and Charles Powell, 
Charlestown, W. Va. 

Fl Patio Club, and Fred Sullivan and Bill Rod- 
man, Cairo, Illinois. 

Embassy Ballroom, and George E. Chips (George 
DeGerolamo), Operator, Camden, N. J. 


Operator, 


b 





Embassy Club, and Helen Askew and Jas, L, Dixon, 
Sr., Co-owners, Dallas, Texas, 

Emery, Marcel, Montreal, P. Q., Canada, 

Emil’s Night ‘Club, and Emil Mignardo, Owner, 
Santa Fe, New Mexico. 

E. M. Loew's Theatres, Boston, Mass. 

Emond, Roger, Montreal, P. Q., Canada. 

Encere Productions, Inc., Hollywood, Calif. 

Entertainment Enterprises, Inc., and Frederick G, 
Schatz, Indianapolis, Indiana. 

Epstein, Henry, Gay Nineties Club, and Lou Bel- 
mont, Ocean City, Maryland, 

Erlanger Ballroom, Philadelphia, Pa. 

Esquire Productions, and Kenneth Yates, Kansas 
City, Missouri, 

Estate of Charles Reese, Jr., Daytona Beach, Fla. 

Euclid 55th Co., Cleveland, Ohio. 

Evans & Lee, New York, N. Y. 

Evans, Bob, Galveston, Texas. 


Fabiani, Ray, Philadelphia, Pa. 

Fails, Isaac A., Mgr., Spotlight Band Booking 
Cooperative (Spotlight Bands Booking and Or- 
chestra Management Co.), Boling, Texas, and 
Valasco, Texas. 

Fair Park Casino, 
North Carolina. 

Famous Door, and Joe Earl, Operator, Fort Worth, 
Texas. 

Fassa, G., 

Feinglos, 

Feldman, Ralph, Club Bengasi, 

Ferdinand’s Restaurant, and Mr, 
Brooklyn, N. Y. 

Ficklin, Thomas, Picubargh, Pa. 

Fiedler, Benjamin J., Nassau Symphony Orchestra, 
Inc., New York, N. Y. 

Field, H. E., Kearney, Nebraska. 

Fifty-two og Saul Rapkin, Owner, Loch Shel- 
drake, N. Y. 

Fine, Jack, Owner, ‘Play Girls of 1938", 
Follies’’, Chicago, Illinois. 

Fine Plays, Inc., New York, N. Y. 

Finn, Jay, and Artists Personal Management, Ltd., 
Hollywood, Calif. 

Finn, Roy, National Athletic Club, Toledo, Ohio. 

Fischer, Harry, Lovelock, Nevada. 

Fisher, Samuel, Chester, Pa. 

Fishman, Edw. I., Hollywood, Calif. 

Five O'Clock Club, and Jack Staples, 
Washington, D. C. 

Flax, Philip, Bel Aire, Detroit, Michigan. 

Flick, Walter H., Slatington, Pa. 

Florence, F, A., Jr., Fort Worth, Texas. 

Flory’s Melody Bar, and Joe ‘and Nick Florio, 
Props., Niagara Falls, N. Y 

Foard, Mrs. H. J. M., Bryn Pb Pa. 

Fogelman, Benjamin, Benny-the-Bum's, 
phia, Pa. 

Folsom, Mrs. Ruby, Ely, Nevada. ‘ 

Fontecchio, Mrs. Elcey, Club Fiesta, Hurley, Wis, 


and Irish Horan, Greensboro, 


Morocco Restaurant, Atlantic City, N. J. 
Norman, Syracuse, N. Y. 

Washington, D. C, 
Ferdinand, 


“Victory 


Owner, 


Philadel- 


Formicella, Mr., Starlight Terrace, Eastchester, 
New York. 

Forrest, Thomas, San Antonio, Texas. 

Fort Brisbois Chapter of the Imperial Order 


Daughters of the Empire, Calgary, Alta., Can, 

Fortin, Ernest, Old Mill Dance Hall, Kawkawlin, 
Michigan. 

Foster, Floyd, Owner, 
Bemedji, Minnesota. 

Fotoshop, Inc., New York, N. Y 

Fountain, John, Milford, Delaware. 

400 Club, and George Graff, St. Louis, Mo. 

Fox, Ben, Evansville, Indiana. 

Fox, Eddie, San Francisco, Calif. 

Fox, Harry, Mercurs Music Bar, Pittsburgh, Pa. 

Fox, S. M., St. Paul, Minn.; Kansas City, Mo. 

Francis, James, Club Francis, Hurley, Wisconsin. 

Frankel, L., Broadway Swing Publications, New 
York, N. Y. 

Franklin, Allen, Green Bay, Wisconsin. 

Franks, Tony, Austin, Texas. 

Frattone, James, Washington, D. C. 

Freed, Murray, Lancaster, Pa. 

French, Don, and Don French Lounge, Boise, 
Idaho, and Chateau _— Sun Valley, Idaho, 

Fretto, Joseph, Schenectady, N. Y. 

Friedland, Edward S., Mirage Room, Bayside, L. I., 
New York. 

Friedlander, Jack, Miami Beach, Florida. 

Friedman, Hymie, Savannah, Georgia. 

Friend, Albert, 1024 Club, Brooklyn, N. Y. 

Friendship League of America, and A. L. Nelson, 
Oil City, Pa. 


Merry Mixers’ Tavern, 


Fronticr Club, and Robert Moran, Ocean Park, 
alif. 
Frontier Lounge, Doran May, Employer, Missoula, 


Montana. 
Frontier Night Club, and Harry Gordon and Clin- 
ton Anderson, Owners, Denver, Colorado. 
Frontier Ranch, Caesar Adler, Operator, Detroit, 
Michigan. 

Fryor, D. S., Orlando, Florida. 

Fuller, Frank, Los Gatos, Calif. 

Fuller, J. H., Danville, Virginia. 

Fur Dressing & Dyeing Salesmen’s Union, New 
York, N. Y. 

Furedy, E. S., Mer., Trans Lux Hour Glass, Wash- 
ington, D. 


Gaines Patio, and Henry Gaines, Owner, Talla- 
hassee, Fla. 

Gains, G. J., Norfolk, Va. 

Galst, Erwin, Green Bay, Wis. 

Garcia, Lou, Philadelphia, Pa. 

Gardner, Monte, Chanson, Inc., New York, N. Y. 

Gasmer, Frank, Crest Club, Alexandria, Minn, 

Gavin, Weezer, Louisville, Ky. 

Gayer, Archie, Ward Brothers Circus, Los Angeles, 
California. 

Gaylorde Enterprises, and L. Carrigan, Mgr., Van- 

couver, B. C., Canada. 

Nineties Club, Lou Belmont, Prop., Henry 

Fpstein, Owner, Baltimore, and Ocean City, 

Maryland. 

Gayway Ballroom, McCook, 
Nebraska, 


Gay 


and Jim Corcoran, 





Gentile, Nick, Milwaukee, Wis. 
George R. Anderson Post 65, American Legion, 
and Floyd Loughridge, Ardmore, Okla, 
Georgian Room, and H. D, McRae, Santa Monica, 
California. 

Gerard, Mickey, Paterson, N. J. 

Germano, Basil, Casa Blanca, Tannersville, N. Y. 

Gerson, Gene, Tom-Tom Cafe, Oxnard, Calif. 

Gibson, C, Rex, Harlan, lowa, 

Gilbert, Julie, New Orleans, La. 

Gilfillan, Max, Tyler, Texas. 

Gilkison, Lorene, Cape Girardeau, M 

Gilmore, James E., Cuba's Club, Asian Park, N. J. 

Gilson, Lee, Sherman Oaks, Calif. 

Glen Acres Hotel and Country Club, Jack W. 
Rosen, Employer, Glen Spey, New York. 

Glen, Charlie, Chicago, Ill. 

Glendale Pavilion, Ted Bingham, South Shore, 
Musselman’s Lake, Ont., Canada. 

Globe Promoters of Hucklebuck Revue, and Harry 
Dixon, and Elmo Obey, Brooklyn, N. 

Gluckman, E. M., Broadway on ‘Parade, Chicago, 
Ilinois. 

Glyde Oil Products, New York, N. Y. 


Gold, Sol, Washington, D. C. 
Golden Gate Grill, and Lou Burg, Prop., Denver, 
Colorado, 


Goldman, Al and Marty, Westport, Conn. 
Goldman, Henry, Starke, Fla. 

Goldstein, Benny, Hudson, New York. 
Goldstein, Robert, and Mrs. Sloyer, New York, 


N. Y. 
Goltry, Charles, Tulsa, Okla. 
Gonzales, Ruben, Monte Carlo 
Gardens, Reynosa, Mexico. 
Goodleman, Charles, Atlanticc 
Goodman, H. E., Mgr., The 
South Carolina. 

Gordon, Douglas, Durham, N. C. 

Gordon, Ruth, Las Vegas, Nevada, 

Gottlieb, Ralph, Halfway House, Joel Newman, 
Glens Falls, N. Y. 

Grace, Max L., Boston, Mass. 

Graff, George, 400 Club, St. Louis, Mo. 

Graham, Alfred, Newark, N. J. 

Graham, Lyle, Dodge City, and Logan, Kansas. 

Granada Gardens, Shannon Shaeffer, Owner, Eu- 
gene, Oregon. 

Grande, Nicholas, Red Mirror, Newark, N. J. 

Grand View Hotel, S. H. Seldin, S. Fallsburg, 
New York. 


Inn, Monte Carlo 


City, N. J. 
Pines, Greenville, 


Gravel Hill Inn, and Preston Hitchens, Prop., 
Georgetown, Del. 
Gray, Lew, and Magic Record _Co., Hollywood, 


Calif., and New York, N. 

Graymont A. C., Brooklyn, N. y. 

Gray’s Inn, and Eddy ei Employer, James 
Sheirr, Mgr., Jackson, N. 

Graystone Ballroom, Natalie ns George Piatov, 
Niagara Falls, N. Y. 

Greater Atlanta Moonlight Opera Co., Howard 
C. Jacoby, Mgr., Atlanta, Ga. 

Greber, Ben, Baltimore, Md. 

Grecal Enterprises (also known as 
cording Co.), Knoxville, Tenn. 

Green, Goldman, Detroit, Mich. 

Green, Morris, Easton, Pa. 

Green, O. M., Gaylord, Minn., and Springfield, 
Minn. 

Green Derby Cafe, Carl and Mary Amata, Cleve- 
land, Ohio. 

Green Duck Tavern, and Mr. 
Prairie View, Ill. 

Green Frog,Cafe, and Ralph Coffee, Prop., Pres- 
cott, Ariz. 

Greer, R. M., and Saguaro Club, Flagstaff, Ariz. 

Gregg, Katherine, Collectors’ Items Recording Co., 
New York, N. 

Grenik, Marshall, Drummondville, P. Q., Canada, 

Grey, A. J., Wiliamston, N. C. 

Griffin, Manly, Tucson, Ariz. 

Griffith, A. J., Jr., Jackson Heights, N. Y. 

Griggs, Samuel, Palestine, Texas. 

Grisman, Sam, New York, N. Y. 

Gross, David, Vineland, N. J. 

Gross, Gerald, of United Artists Management, New 
York, N. Y. . 

Grove, Charles, Palestine, Texas. 

Guinn, Otis, Aliquippa, Pa. 

Gunther, Elmer, and Jake, Club Cabana, Orlando, 
Florida. 

Gutire, John A., Mgr., Rodeo Show, Connected 
with Grand National of Muskogee, Okla., 
Muskogee, Okla, 

Gutto, Samuel, Hudson, N. Y. 


Dixie Re- 


and Mrs, Stiller, 


Haddon Hall Hotel, Miami Beach, Florida. 

Haeger, Robert, LaGrange, Illinois, 

Haines, Archie M., Plantation Club, Mt. Vernon, 
Illinois. 

Hale, Walter, Promoter, Chicago, Illinois. 

Halfont, Nate, Los Angeles, Calif. 

Halfway House, Ralph Gottlieb, Employer; Joel 
Newman, Owner, Glens Falls, N. Y. 

Hall, Donald H., Palm Springs, Calif, 

Hall, Edwin C., Brooklyn, N. Y. 

Hall, Emory, Newark, N. J. 

Hall, Mr., Palmer House, Rockford, Illinois. 

Halliday, Ffmn, Albuquerque, New Mexico, 

Hamilton, Herman, Ada, Oklahoma. 

Hamilton’s Night Club, and Jack Hamilton, 
Owner, Nanticoke, Pa. 

Hammon Oyster House, 
Springs, Arkansas. 

Hammond, W., Quincy, Illinois. 

Hand, A. J., Dutch Village, Toledo, Ohio. 

Hangor Restaurant & Club, and Herbert Pearson, 
Stonington, Connecticut. 

Harding, Stanley W., Newcastle, Indiana. 

Hargrave, Lawrence, Charleston, W. Va. 

Hargreave, Paul, Charleston, W. Va. 

Harper, A. C., Lexington, Ky. 

Harris, Earl, Newark, N. J. 

Harris, Rupert, Indianapolis, Indiana. 

Harris, Staniey, Roanoke, Virginia. 

Harris, William, Clarksville, Tennessee. 


and Joe Jacobs, Hot 


41. 









































Harry, Gordon, Frontier Night Club, Denver, Colo. 

Hart, Charlies, sane and Eastern Mardi Gras, 
Inc., Absecon, N. J. 

Hart-Van Recording “Ce., and H. L. 
La Grange, Illinois. 

Haskell, Eugene, Merry Widow Co., Los Angeles, 
Calif. 


Hartman, 


Hatab, Sam, Paterson, N. J. 
Hatcher, Perry T., Cocoanut 
Phenix City, Alabama. 

Mavana-Madrid, Key West, Florida. 

Havener, Mrs. Therers, Prop., Dreamland, Kan- 
kakec, Illinois. 

Hawes, H. H., Chillicothe, ay 

Hawkins, Charles, Institute, W. 

Hayes, Billie and Floyd, Club conatbes, Nashville, 
Tennessee. 

Hayes, Gus, Savannah, Georgia. 

Haynes, Thomas, Montclair, N. }. 

Hays, Clarence, Piccadilly Club, Newark, N. J. 

Head, John E.,. Owner, Back Stage Club, Union 
City, N. J. 

Hechiris Corp., White Plains, 

Heller, Saul, Cleveland, Ohio. 

Heminway, Phil, New York, N. Y. 

Henderson, John, Kaoxville, Tennessee. 


Grove Nite Club, 


N. Y. 


Henry's Restaurant, and Charles Henry, Pontiac, 
Michigan. 

Henshaw, Bobby, Kansas City, Mo. 

Henson, Clyde, Mars Music Publication, Henry B. 


Moore, Chicago, Illinois. 
Hergott, John P., Sunset Club, Mt. Vernon, Ohio. 
Herren, Charles, Herren’s Evergreen Farms Supper 

Club, Auanta, Georgia. 

“High Button Shoes,” Jack Small, 

New York, N. Y. 

Hine, George H., Lexington, Ky. 
Hirliman, George A., Hirliman 
tions, Inc., Coral Gables, Fla.; 
Hitchens, Preston, Gravel Hill Inn, 
aware. 
Hoberman, John Price, President, 

Aviation Country Club, Washington, 
Hodges, Earl, of Top Hat Dance Club, 

da 


General Mgr., 


Florida Produc- 
New York, N. Y. 
Georgetown, 


Washington 
D. C. 
Pensacola, 


Florida. 
Hoffman, Ed. F., Hoffman's 3-Ring Circus, Wash- 
ington, D. C 
Hoffman, Sam, Operator, 
Michigan. 
Holcome, H. C., Spartansburg, S. C. 
Holiday, Art, Studio Club, Wichita, Kansas. 
Holiman, B. D., Club 26, Longview, Texas. 
Hollywood Bar, Andrew Shullick, Lorain, Ohio. 
Hollywood Cafe, Gus Rosman, Brooklyn, N. Y. 
Hollywood Lodge, Mr. Kendall, Rhinelander, Wis. 
Hollywood Productions, and Kroger Babb, Em- 
ployer, Wilmington, Ohio. 
Holt, Jack, Canton, Ohio. 
Holtsinger, Ruby, Las Vegas, Nevada. 
Holyoke Theatre, Bernard W. Levy, Holyoke, Mass. 
Holzhouse, Charles, Club 46, Greensburgh, Ind. 
Hoover, Clifford, Long Branch, N. J. 
Hope, Len, Cincinnati, Ohio. 
Horan, Irish, Fair Park Casino, Greensboro, N. C. 
Horine, W. S., Marion, Indiana. 
Horn, Fred, Bozo’s Cafe, Oakland, Calif. 
Horse Follies of 1946, E. E. McCaw, Perris, Calif. 


Fronticr Ranch, Detroit, 


Horse Shoe Lounge, and Al Barnes, Owner, Rock 
Island, Illinois. 

Hoshor, John, Phoenix, Arizona. 

Hotel Ackerman, and Isadore Ackerman, Prop., 


Mt. Freedom, N. J. 

Hotel Gerramaugus, East Hampton, Conn. 

Hotel Plaza, Arthur Patt, Lakewood, N. J. 

Hotel Sclesinger, David Shiesinger, Owner, 
Sheldrake, N. Y. 

Howard Daniel Smith Post 4457, V.F.W., and 
American Legion Hut, R. D. Burrow, Com- 
mander, Walnut Ridge, Arkansas. 

Howse, Fay, Normandy Restaurant, 
Beach, Florida. 

Huber, Lawrence, The 
Rapids, Wisconsin. 

Hughes, Ann (Mrs.), Coiosimo’s Theatre Restau- 
rant, Inc., and Monte Carlo Lounge, Chicago, 
Illinois. 

Hull, Russ, Vienna, Ohio. 

Hulsizer, Herb, Tropical 
Wisconsin. 

Humane Animal Association, Peora, 

Hume, Jack, Miami Beach, Florida. 

Hunter, Pearl (Mrs.), Cocoanut 
Nashville, Tenn. 

The Hurricane, and Percy Stovall, 
Louisiana. 

Hutchens, M. E., Martinsville, Va. 

Hyland, Chauncey A., New Orleans, La. 


Loch 


Clearwater 


Brown Derby, Wisconsin 


Gardens, Sun Prairie, 


Illinois. 


Lounge Club, 


New Orleans, 


Ickes, Robert N., Harrisburg, Pa. 

Idle Hour Recreation Club, Marion, Ind. 

thringer, Claire, Rainbow Gardens, Carrington, 
North Dakota. 

Imperial Club, Sam Bologna, Detroit, Mich. 

imperial Order of Daughters of the cng 
Calgary, Alta., Canada. 

Insley, William, New York, N. Y . 

Irby, Al, National Club, Nevada City, Calif. 

island Club, and Sam Cohen, Owner-Manager, 
Miami Beach, Fla. 

Italian Opera Assoc., Joseph A. Tripodi, Toledo, 

io. 

Iverson Manufacturing Co., Bud Iverson, Slayton, 

Minnesota. 

E. E. Iverson, Slayton, Minn. 


Jack Lasley's Cafe, and Jack Lasley, Long Beach, 
California. 

Jackson, Otis, Jacksonville, Fla. 

Jackson, Dr. R. B., Nashville, Tena. 

Jackson, Rufus, Greenville, S$. C. 

Jackson, William, Buffalo, N. Y. 

jacobs, Joe, Hammon Oyster House, Hot Springs, 
Arkansas. 

Jacobson, Benjamin, Easton, Pa. 

Jacoby, Howard C., Greater Atlanta Moonlight 
Opera Co., Atlanta, Ga. 
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James, Del K., Smoke House Lounge, Rock Springs, 
Wyoming. 

Jamieson, John A. (Doc), Dixieland Club, (Cotton 
Club), Salt Lake City, Utah. 

Janke, Louis C., Naval Veterans 
Ontario, Canada. 

Jarrett, W. C., Club Moderne, Long Beach, €alif. 


Assoc., Guelph, 


Jean’s Bar & Cocktail Lounge, and Jean J. Schultz, 5 


Employer, Waukesha, Wis. 

Jennings, Ira, Brookgreen Room, 
South Carolina. 

Jensen, C. L., R. J. Bar, Jackson Hole, Wyo. 

Jetson, Oscar, Houston, Texas. 

Jewell, A. W., Dance Theatre, Inc., Elyria, Ohio. 

Johns, Camille, Club Tropicana, Baton Rouge, La. 

Johns, Robert, Kingston, Pa. 

Johnson, Allan V., Detroit Lakes, Minn. 

Johnson, Henry, New London, Conn. 

Johnson, Ivory, Detroit, Mich. 

Johnson, Lloyd, El Cerrito, Calif. 

Johnson, Robert, Newark, N. 

Johnson's Restaurant, and ‘Samuel Johnson, Owner, 
Poquonnock Bridge, Conn. 

Johnston, Clifford, Brooklyn, N. Y. 

Jones, Calvin R., Phoenix, Ariz. 

Jones, Carl W., Newark, N. J. 

Jones, J. Paul, Atlantic City, N. J. 

Jones, Martin, Devon, Pa. 

Jones, M. P., Charlotte, N. C. 

Joyce, Harry, Owner, Pilot House Night Club, 
Biloxi, Miss. 

Julmar Bar, Andrew Shullick, Lorain, Ohio. 

Junior Woman's Club, Tampa, Fla. 


Myrtle Beach, 


Kahan, Samuel, Wilkes-Barre, Pa. 

Kai, John F., Dance Mgr., Pender Post 55, Amer- 
ican Legion, Pender, Nebraska. 

Kaiser, Fred, Manteca, Calif. 

Kantrovitz, Clarence (Kay), Hartford, Conn. 

Kaplan, Yale, Hartford, Conn. 

Karn, Norman, Carousel Club, Tampa, Fla. 

Karston, Joe, Charlotte, N. C. 


Kavakos, William, and Kavakos Club, Washing- 
ton, District of Columbia. 
Kay, Clarence (Kantrovitz), Hartford, Conn. 


Kay, Frank, Lebanon, Mo. 

Kay, S. L., Cotton Club, North Little Rock, Ark. 

Kaye, Al, Wilmington, Del. 

Kaye-Martin, Kaye-Martin Productions, 
New York. 

Kay Sweeney Club, Union City, N. 

Kay's Swing Club, Kay Angeloro, 
New York. 

Keeling, Alec (also known as A. Scott), and Na- 
tional Orchestra Syndicate, and American 
Booking Company, Pensacola, Fla. 

Keene, William, New York, N. Y 


New York, 


Patchoque, 


Keilly, J. A., Chi’s Cocktail Lounge, Phoenix, 
Arizona. 
Keith, Jessie, Monroe, La. 


Spencerville, Ind. 
San An- 


(Marquis), 


Kelly, George M. 
Specialty Productions, 


Kelton, Wallace, 
gelo, Texas. 
Kendall, Mr., Mgr., 
lander, Wis. 
Kennison, Mrs. Ruth, Owner, 
Coulton, San Bernardino, Calif., 
lulu, Hawaii. 
Music Co., 


Holly Wood Lodge, Rhine- 
Pango Pango Club, 
and Hono- 
and Nick Kentros, New York, 
Salina, Kansas. 

Oak Lawn Theatre, 


Kern, John, 
Ketchum, Paul, 
Arkansas. 

Khoury, Tony, Rhinelander, Wis. 

Kille, Lyman, a _N. ¥. 

King, Gene, New York, ¥. 

King, Jan, Tacoma, tik. 

King, Victor, Louisville, Ky. 

King, Mr. and Mrs. Walter, Everson, Pa. 

Kingsborough Athletic Club, George Chandler, 
Brooklyn, N. Y. 

Kirk, Edwin, Corpus Christi, Texas. 

Kirkland, Fred, Augusta, Ga. 

Kirsch, Fred, Washington, D. C. 


Texarkana, 


Kirsch, Walter, Broadway Hofbrau, Inc., New 
York, N. Y. 

Kitay, Marvin, Long Branch, N. ]. 

Klaan Club of LaGrange High School, LaGrange, 
Illinois. 

Klein, Lew, and Zanzibar Club, Phoenix, Ariz. 

Kliment, Robert F., Niagara Falls, N. Y. 


Kline, Hazel, Shy-Ann Nite Club, Cheyene, Wyo. 


Knight, Allen, Jr., Richmond, Va. 

Knight, Raymond, New York, N. Y. 

Knights of Magic, Marvin Charles, New York, 
New York. 

Koch, Fred G., New York, N. Y. 

Koerber, Ollie, Colonial Club, Natchez, Miss. 


Kolb, Clarence, Hollywood, Calif. 

Kolb, Matt, Cincinnati, Ohio. 

Kolvas, A. M., Roberts Club, Monterey, Calif. 

Kopelman, Mannie, Crystaltone Records & Trans- 
Canada Music, Toronto, Ont., Canada 

Koren, Aaron, New York, N. Y. 

Kosman, Hyman, Detroit, Mich. 


Kovacs, Edward, California Productions, Holly- 
wood, Calif. 
Kraft, Ozzie, Sherman Oaks, Calif. 


Kurland, Bernard, hey House Restaurant, Far 
Rockaway, L. I., ¥. 
Kushner, Jack, and "Devid, New York, N. Y. 


La Casa Del Rio Music Publishing Co., and Don 
B. Owens, Jr., Secretary, Toledo, Ohio. 

Lachman, Jesse, Coeur d'Alene, Idaho. 

Ladoulis, Nick, One-O-One Club, Billerica, Mass. 

La Fontaine, Leo, New York, N. Y. 

La Loma, Inc., and Margaret Ricardi, Employer, 
Albuquerque, New Mexico. 

La Martinique, and pone Gardner and Mr. Rod- 
riguez, New York, N. Y. 

Lamon, Ed., New ran Delaware. 

Lanane, Bob and George, Anderson, Indiana. 





Landry, Louis, New Orleans Swing Club, San Fran- 
cisco, Calif. 


Langbord, Karl, Toronto, Ont., Canada. 


Lantz, Myer (Blackie), Cincinnati, Ohio. 

Laramore, J. Dory, Trenton, N. J. 

Larby Ballroom, and Curtis Larby, Operator, 
Denison, lowa. 

Larkin Attractions, and George Larkin, Salem, 
Mass. 

Larocco, Harry L., 1001 Club, West Palm Beach, 
Floridg 

Larsheid, Mrs. George, Prop., Carman Hotel, Stur- 
geon Bay, Wis. 

Lasley, Jack, Long Beach, Calif. 

La Societe Artistique, Maurice Beriau, Montreal, 


P. Q., Canada. 

Latin Quarter, and Matthew B. Thomas, Detroit, 
Michigan. 

Latin Quarter, Jim Dietz, 
Beach, Virginia. 

Law, Jerry, New York, N. Y. 

Lawrence, Robert D., Las Vegas, Nevada. 

Lawson, Al, Traverse City, Michigan. 

Lazy Valley Ranch, and Kirby Beckett, 
and Owner, Evergreen, Colorado. 

Leathy, J]. W. “‘Lee’’, Rockin’ M Dude Ranch Club, 
San Antonio, Texas. 

Lee, Arthur (Allen Lyon), New York, N. Y. 

Lee, Don, Owner of Script and Score Productions 
and Operator of “Sawdust and Swingtime’’, 
Dallas, Texas. 

Lee, Edward, Washington. Pa. 

Lee, Eugene, Cincinnati, Ohio. 

Lee, W. C., Macon, Georgia. 

Lefor Tavern and Ballroom, Art and John Zenker, 
Operators, Bismarck, North Dakota. 

Legere, E. L., Sanford, Maine. 

Legg, Archie, Yreka, Calif. 

Leigh, Stockton, Somers Point, 
N. Y. 


Employer, Virginia 


Manager 


N. J.; New York, 


Leingang, George, Sacramento, Calif. 

Leon & Eddie's Nite Club, Leon & Eddie's, Inc., 
John Widmeyer, President, and Sidney Orlin, 
Secretary, Palm Beach, Florida. 

Leonard, John S., New York, N. Y. 

Leone, Tony, former Manager, Morgantown Coun- 
try Club, Morgantown, W. Va. 

Leshnick, Max, Miami Beach, Florida. 

Leslie, George, New Toronto, Ont., Canada. 

Lesser, Joseph and Sarah, White Sulphur Springs, 
New York. 

Lessy, Pearson, Towers Ballroom, Camden, N. J. 

Levine, Joseph, Newark, N. J. 

Levy, Bernard W., Holyoke Theatre, Holyoke, Mass. 

Lewis White Agency, Springfield, Illinois. 

Lewis, William, Argentia Club, Pittsburg, Calif. 

Lew Leslie and his “Blackbirds”, New York, N. Y. 

Liberty Cafe & Nite Club, and Son Thompson, 
Monroe, Louisiana. 

Lindstrom & Meyer, Jamestown, N. Y. 

Linskie (Skippy Lynn), Owner of Script and Score 
Productions and Operator of “Sawdust and 


Swingtime’’, Dallas, Texas. 

Little America Tavern, and John R. McLean, 
Conrad, Montana. 

Little Dandy Tavern, Thomas Tooke, La Crosse, 


Wisconsin. 

Littlegreen, S. ]., Lookout Mountain Hotel, 
out Mountain, Tennessee. 

Little Palm Club, and D. Wesley McCravy, Em- 
ployer, Miami, Florida. 

L. J. B. Productions, and Lou Brudnick, Boston, 
Mass. 

Lloyd, George, Rochester, N. Y. 

Lloyds Manor, and Smokey McAllister, 
New Jersey. 

Local Union 1452, CIO Steel Workers Organizing 
Committee, Toronto, Ont., Canada. 

Lockman, Harvey, Atlantic City, N. J. 

Lohmuller, Bernard, North Hollywood, Calif. 

Long, Matilda, Keshena, Wisconsin. 

Longwood Hotel, Maximilian Shepagd, Owner, 
Orlando, Florida. 

Lookout Mountain Hotel, and S. J. 
Lookout Mountain, Tennessee. 

Lope, Mr., Salem, Cregon. 

Loughridge, Floyd, George R. Anderson Post 65, 
American Legion, Ardmore, Oklahoma. 


Look- 


Newark, 


Littlegreen, 


Louie's Market, and Louis Paperny, Omaha, Nebr. 
Love, Clarence, Love's Cocktail Lounge, Tulsa, 
Oklahoma. 


Lowery, Rev. J. R., Pine Bluff, Arkansas. 

Loy, John, Mayflower Dining Room, Burlington, 
North Carolina. 

Lupia, ~~ Metro Coat & Suit Co., New York, 
N. 


Lussier, , we Montreal, P. Q., Canada. 
Lyon, Allen (also known as Arthur Lee), 
York, N. Y. 


New 


McAdoo, Mr. and Mrs. George, San Jose, Calif. 

MsAllister, Smokey, Lloyds Manor, Newark, N. J. 

McCaffrey, Neill, New York, N. Y. 

McCann, Roosevelt, Wilson, N. C. 

McCann, Sam, Wilson, N. C. 

McCarthy, E. J., Supper Club, Raleigh, N. C. 

McCaw, E. E., Owner, Horse Follies of 1946, 
Perris, Calif. 

McClain, B., Newport News, Va. 

McCravy,. D. Wesley, Little Palm Club, Miami, 
Florida. 

McCutcheon, Pat, Fort Meyers, Fla. 

McDade, Phil, Columbus, Ohio. 

McDonald, Earl H., Washington, D. C. 

McDougall, Owen, Majestic Ballroom, Long Beach, 

jifornia. 

McEachon, Sam, Wilson, N. C. 

McEvoy, C. A., Northwest Vaudeville Attractions, 
Minneapolis, Minn. 

McFatridge, James, Wonder Bar, Cincinnati, Ohio. 

McGovern, Terry, Brandonville, Pa. 

MsGowan, Daniel, Plainfield, N. J. 

McGowan, I. B., Corral, Dunsmuir, Calif. 

Mcllvaine, James H., Boston, Mass. 

McKay, Louis, Buffalo, N. Y. 

McKinney, James R., Bloomington, Ill. 

McLaughlin, Max, Ann Arbor, Mich. 





McLean, C. F., Norwich, N. Y. 

McLean, John R., 
rad, Mont. 

McMahon, Jess, 

McMillan, Tom, 
California. 

McMullen, E. L., Houston, Texas. 

McQuillan, Bob, Crescent Beach Ballroom, Niantic, 
Connecticut. 

McRae, H. D., Georgian Room, 
California. 

McShain, John, Philadelphia, Pa. 


New York, N. Y. 
Owner, Town House, Oxnard, 


Santa Monica, 


Machek's Cocktail Lounge, Francis Machek, Oak 
land, Calif. 

Mackie, Robert, of Savoy Ballroom, 

Macomba Club, Miami Beach, Fla. 

Macon County Fair Association, Mildred Sanford, 
Employer, Macon Missouri. 


Chicago, I, 


Mad House, Oscar Dunham, Owner, Lake Hopat- 
J. 


cong, N. 
Magic Record Co., 
and New York, 
Main Line Civic Light 
Director, Berwyn, Pa. 
Main Street Theatre, Kansas City, Mo. 
— Social Club, Aubrey Walker, New York, 
wy d 


Lew Gray, Hollywood, Calif, 
Ly 


Opera Co., Nat Burns, 


Majestic Ballroom, and Owen McDougall, 
Beach, Calif. 

Majestic Record Co., Chicago, Ill. 

Mallory, William, Columbus, Ohio. 

Malouf, Leroy B., Phoenix, Ariz. 

Manhattan Recording Corp., and Walter H. Browa, 
Jr., New York, N. Y. 

Manianci, Vince, Milwaukee, Wis. 

Manning, Sam, New York, N. Y. 

Manoir St. Gabriel, and Paul Arbour, Owner, St. 
Gabriel de Brandon, P. Q., Canada. 

Mansfield, Emanuel, Washington, D. C. 

Manuel Bros. Agency, Inc., Cleveland, Ohio. 

Marcelino, Charles, Club Delmar, Bronx, N. Y. 

Mardenfeld, Isadore, Jr., Estate, Loch Sheldrake, 
New York. 

Mardi Gras, Wheeling, W. Va. 


Long 


Mariano, Tom, Newark, N. J. 

Marine Restaurant at Hotel Del Mar, Jimmie 
Walker, Waikiki, Hawaii, 

Markee, Vince, Chicago, Ill. 

Markey, Charles, Surf Club, Beauforth, N. C. 


Markham, Dewey (Pigmeat), New York, N. Y, 

Markham, Doyle, and Tune Town Ballroom, St. 
Louis, Mo. 

Marks, Al, Penguin Restaurant, Rome, N. Y. 

Marsh, James, Paterson, N. J. 

Mars Music Publication, Clyde Henson, 
Moore, Chicago, Ill. 

Martin, Chick (Hugh M. 
Iowa. 

Martinez, Grace, Dog House, New Orleans, La. 

Masconi, Charles, New York, N. Y. 


Henry B. 


Aspinwall), Shenandoah, 


Masi, Johny Twin Palms Restaurant, Valhalla, 
New York. 

Mason, Bill, Midland, Pa. 

Mason, Leroy, Chicago, Ill. 

Masonic Hall (colored), and Calvin Simmons, 


Okmulgee, Okla. 
Mathews, Edna, Kilgore, Texas. 
Mathews, S. D., Sandusky, Ohio. 

Matthais, Jean, James Edwards, Los Angeles, Calif. 
Matthews, Lee A., and New Artist Service, Pitts 
burgh, Pa. 

Maurice, Ralph. 
Mauro, Raymond E., 
geles, California. 
May, Doran, and Frontier Lounge, Missoula, Mont. 

May, Oscar P., and Harry E., Dallas, Texas. 

Mayflower Dining Room, and John Loy, Burling: 
ton, N. C. 

Mays, Chester, Chicago, Ill. 

Maxey, Terry, Hampton, Va. 

Mazur, John, Braeburn, Pa. 

Meier, Harry, Town House, Ottumwa, liwa. 


Merry Widow Co., Los An 


Melody Club, Frank and Theresa Oliver, Em- 
ployers, San Jose, Calif. 

Melody Mill, Thomas Crosby, Employer, Fatt 
bault, Minn. 


Melody Records Inc., Philadelphia, Pa. 
Mercurs Music Bar, and Harry Fox, Pittsburgh, 
Pennsylvania. 
Merkle, Frederick J., 
Merrick Bros. Circus 


Ron-da-Voo, Paris, Texas. 
(Circus Productions Ltd.), 


and M. R. Nutting, Pres., London, Ontario, 
Canada, 

Merry-Go-Round, Jack and Lessee Millard, Akron, 
Ohio. 

Merry Mixers’ Tavern, Floyd Foster, Bemedji, 
Minnesota. 

Merry Widow Co., and Eugene Haskell, Raymond 


E. Mauro, Los Angeles, Calif. 


Mertz, Joe E., Dutch’s Top Hat Bar, Joplin, Mo. 


Mestusis, Paris, Beverly Hills, Calif. 
Metro Anglers Social Club, and Aaron Murray, 
Bronx, N. Y 


Metro — *, Suit Co., and Joseph Lupia, New 
York, 


PE. Ba an 2 a Emanuel Stutz, Operatof, 
Cleveland, Ohio. 

Meyer, Morris, Norfolk, Va. 

Meyers, Johnny, New York, N. Y. 

Mickey Weinstein Theatrical Agenccy, Chicage, 


Illinois. 
Midway Park, Joseph Paness, Niagara Falls, N. ¥. 
MidWest Sportsmen Assoc., Topeka, Kan. 
Mignardo, Emil, Emil’s Night Club, Santa Fe, 
New Mexico. 
Millard, Jack, Mgr., & Lessee, Merry-Go-Round, 
Akron, Ohio. 


Miller, Archie, National Athletic Club, Toledo, 
Ohio. 

Miller, Eddie §., San Francisco, Calif. 

Miller, Gordon J., Rendezvous Bowl, Sister Lakes, 
Michigan. 

Miller, Irving, Miami Beach, Fla. 

Miller, Jerry, Racine, Wis. 
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Miller, J. L., Clarion, lowa. 
Miller, Warren, San Diego, Calif. 

Mills, Dick, Silver Dollar, Joplin, Mo. 
Miltone Recording Co., and War Perkins, 
Angeles, Calif. 
Minando, Nono, San 

Michigan. 
Minnick Attractions, 
Miquelon, V., Toronto, 


Los 
Calif., 


Diego, and Detroit, 
Joe Minnick, Augusta, Ga, 
Ont., Canada. 


Mirabel, Paul, Club Brazil, Catalina Island, Calif. 
Mirage Room, and Edw. S. Friedlaid, Bayside, 
Long Island, N. Y. 


Mitchell, Jimmy, Tucson, Ariz. 

Mitchell, John, San Diego, Calif., and Calumet 
City, Il. 

Mocamba Restaurant, and Jack Fredlander, Irving 
Miller, Max Leshnick, and Michael Rosen- 
berg, Employers, Miami Beach, Fla. 

Moist, Don, Columbus, Neb. 

Mo-Mac Corp., Tom-Tom Cafe, Oxnard, Calif. 

Montalvo, Santos, Philadelphia, Pa. 

Monte Carlo Gardens, Monte Carlo Inn, and 
Ruben Gonzales, Reynosa, Mexico. 

Monte Carlo Lounge, Mrs. Ann Hughes, Owner, 
Chicago, Ill. 

Montello, R., New York, N. Y. 

Montgomery, A. Frank, Jr., Cambridge, Mass. 

Montgomery, J. Neal, Atlanta, Ga. 

Montgomery, W. T., Montgomery, Ala. 

Monto, Thos., Red Rose Inn, Hoboken, N. J. 

Moody, Philip, and Youth Monument to the 


Future Organization, New York, N. 


Moonglow Club, Cape Girardeau, Mo. 
Moore, Cleve, Los Angeles, Calif. 
Moore, Francis C., Civic Light Opera Committee 
of San Francisco, San Francisco, Calif. 
Moore, Frank, Owner, Star Dust Club, Washing- 
ton, District of Columbia. 

Moore, Harry, Oakland, Calif. 

Moore, Henry B., Mars Music Publication, Clyde 
Henson, Chicago, III. 

Moore, R. E., Jr., Mobile, Ala. 

Moose Club, and A. P. Sundry, Employer, Blairs- 
ville, Pa. 

Moose Lodge 566, Auburn, Ind. 

Moran, Robert, and Frontier Club, Ocean Park, 
California. 

Morgan, J. C., Dallas, Texas. 

Morkin, Roy, Oakland, Calif. 

Morocco Restaurant, G. Fassa, and G. Dantzler, 


Operators, Atlantic City, 


Morris, Joe, Operator, Plantetion Club, Los An- 
geles, Calif. 

Morris, Philip, Brooklyn, N. Y. 

Morros, Boris, Hollywood, Calif. 

Mosby, Esvan, Club Congo, Los Angeles, Calif. 

Mouzon, George, Boston, Mass. 

Mueller, J. M., Owl Cafe, Winterhaven, Calif. 

Murphy, Joseph, New Castle, Del. 

Murphy's and James Murphy, Trenton, N. J. 

Murray, Aaron, Metro Anglers Social Club, Bronx, 
New York. 

Murray, John, Silver Screen, Inc., Los Angeles, 
California. 

Murray's, New York, N. Y. 

Music Bowl, and Jack Peretz, and Louis Cappa- 
nola, Employers, Chicago, Il. 

Music Bow! (formerly China Doll), and A. D. 


Blumenthal, Chicago, Ill. 
Nally, Bernard, Reading, Pa. 
Nassau Symphony Orchestra, 

Fiedler and Clinton P. Sheehy, 


Inc., and Benjamin J. 
New York, N. Y. 


Nate, Sam, B'Nai B'rith Organization, West New 
York, N. J. 

Nathan, Julius, Edwards Hotel, Miami Beach, Fla. 

National Athletic Club, and Roy Finn and Archie 
Miller, Toledo, Ohio. 

National Club, and Al Irby, Employer, Nevada 
City, Calif. 


National Home Show, Greenville, S. C. 


National Orchestra Syndicate, and American Book- 
ing Co. and Alec Keeling (also known as 
A. Scott), Pensacola, Florida. 

Naval Veterans Association, and Louis C. Janke, 
President, Guelph, Ont., Canada. 

Neely, J. W., Jr., Augusta, ‘Georgia. 


Neill, William, New York, N. Y. 

Nelson, A. L., Friendship League of America, Oil 
City, Pa. 

Nelson, Art, Buffalo, N. Y. 

Nelson, Eddy, Gray’s Inn, Jackson, N. H. 

Nelson, Mrs. Mildred, Buffalo, N. Y. 

New Artists Service, Lee A. Matthews, Pittsburgh, 
a. 

Newberry, Earl, and Associated Artists, Inc., Jack- 
sonville, Florida. 

Newberry, Woody, Manager and Owner, The Old 
Country Club, Phoenix, Arizona. 

Newcomer, Charles, Richmond, Indiana. 

Newman, Joel, Halfway House, Ralph Gottlieb, 
Glens Falls, N. Y. 

Newman, Nathan, New York, N. Y. 

New Orleans Swing Club, Louis Landry, Em- 

: Ployer, San Francisco, Calif. 

New Silver Slipper, and bey Valentine, Prop., 


: Lake Ronkonkoma, L. N. Y. 

New Windsor Hotel, Daximiiien Shepard, Oneonta, 

New York Civic Opera Meee William Reute- 
mann, New York, = 


New York Ice Fantasy cS. Scott Chalfant, James 
Blizzard and Henry Robinson, Owners, New 

? York, N. Y. 

Nieberg, Sam, Sun Theatre, St. Louis, Mo. 

Nightingale, Homer, Toledo, Ohio. 

Niner, Leonard, Morgantown, W. Va. 

Nite Cap Bar & Grill, Newark, N. J. 

Noll, Carl, Meadville, Pa. 

Normandie Beach Dw Alexander DeCicco, At- 


lantic Beach, N. Y. 
Normandy Restaurant, and Fay Howse, Clearwater 
Beach, Florida. 


Norris, Elmer, Jr., Palomar Ballroom, Lansing, 
Michigan. 
Norris, Gene, Oxford Hotel Ballroom, Enid, Okla. 


JANUARY, 1951 


Northwest Vaudeville Attractions, and C. A, Mc- 


Evoy, Minaeapolis, Minn. 

Novask, Sarge, Chicago, Illinois. 

Nutting, M. R., President, Merrick Bros. Circus 
(Circus Productions, Ltd.), Hamilton, Ont., 


Canada. 
Nybo, Robert A., Red Wing Grill, Red Wing, Minn. 
Oak Lawn Theatre, and Paul Ketchum, Owner and 

Operator, Texarkana, Arkansas. 
Oasis Club, and Joe DeFrancisco, 

burgh, Pa. 

Obey, Elmo, Globe Promoters of Hucklebuck Revue, 

Brooklyn, 
Obledo, F. J., 
O'Brien, John T., 
Ocean Grotto Resaurant, 

Prop., Brooklyn, N. Y. 
Ocean Playhouse, Steel Pier, 

(New York City), 
O'Connor, Grace, Sacramento, 
Old Country Club, Woody 

Arizona. 

Old Mill Dance Hall, 
kawlin, Michigan. 
Oliver, Frank and Theresa, Melody Club, San Jose, 

Calif. 

Oliver, William, Edgewater Beach Hotel, 

Claire, P. J., Canada, 

O'Meara, Jack, Attractions, Albany, N. Y. 
One-O-One Club, Nick Ladoulis, Prop., Billerica, 


Owner, Pitts- 


Sen Antonio, Texas. 
Washington, D. C. 
and Albert Santarpio, 
and Robert Courtney 
Atlantic City, N. J. 

Calif. 
Newberry, Phoenix, 


Ernest Fortin, Owner, Kaw- 


Pointe- 


Mass. 

1001 Club, and Harry L. Lavrocco and Lillian F. 
Parrish, West Palm Beach, Florida. 

Orlin, Sidney, Leon & Eddie’s Nite Club, Leon & 
Eddie's, Inc., Palm Beach, Florida. 

Oronato, Vincent, Cafe Society Uptown, San Fran- 
cisco, Calif. 

Orpheum Theatre, H. C. Thudium, Kansas City, 
Missouri. 


New York, N. Y. 


Orpheus Record Co., 
Fairmount Park, 
s 


Otrenberg, Samuel, Riverside Inn, 
Pa. 

Otto’s Westside Resort, and Otto Schmidt, 
berry Lake, Ruso, North Dakota. 

Overton, Harold, Cincinnati, Ohio. 

Owens, Don B., La Casa Del Rio Music Publishing 
Co., Toledo, Ohio. 

Owl Cafe, and J. M. Mueller, Winterhaven, Calif. 

Oxford Hotel Ballroom, and Gene Norris, Em- 
ployer, Enid, Oklahoma. 

Oxmann, Al, Prop., Clayton 
Calif. 

Pacific Recording Studio, 
Honolulu, Hawaii. 

Pal Amusements Co., Vidalia, Ga. 


Straw- 


Club, Sacramento, 


Kamokila Campbell, 


Palmer House, Mr. Hall, Owner, Rockford, Ill. 

Palm Grove Ballroom, Edward T. Rodgers, Oro- 
ville, Calif. 

Palms tha. Tony Veltin, Lake Charles, La. 

Palomar, Ballroom, Elmer Norris, Jr., Lansing, 
Mich. 


Palomar Dance Hall, Fresno, Calif. 
Palomino, Ed., Ben Ramire, Casa Dome and Palo- 


mar Dance Hall, Fresno, Calif. 

Panagos, Pete, Alliance Theatre Corp., Chicago, 
Illinois. 

“‘Panda,’’ Daniel Straver, Newark, N. }. 

Panoss, Joseph, connected with Midway Park, 
Niagara Falls, N. Y. 

Pango Pango Club, Mrs. Ruth Kennison, Coulton, 


San Bernardino, Calif., and Honolulu, Hawaii. 


Papadimas, Babis, Detroit, Mich. 

Paperny, Louis, and Louie’s Market, Omaha, Nebr. 

Paradise Club, Mr. and Mrs. Karl Wilson, Find- 
lay, Ohio. 

Paradise Club, Mr. and Mrs. Young, San Diego, 
California. 

Parker, David, Kinston, N. C. 

Parker, Hugh, Ottawa, Ont., C anada. 

Parmentier, David, New York, N 

Parrish, Lillian F., 1001 Club, West Palm Beach, 
Florida, 

Pasha's, Gus Sudoaini, Owner, East Los Angeles, 
Calif. 

Paskins, Bernard, Apollo Club, Dover, Del. 


Passo, Ray, San Diego, Calif. 

Patricia Stevens Models Finishing 
wood, Cdfif., San Francisco, Calif., Chicago, 
Ill., Indianapolis, Ind., Detroit, Mich., Min- 
neapolis, Minn., Kansas City, Mo., St. Louis, 
Mo., Cincinnati, Ohio, Dallas, Texas, Milwau- 
kee, Wisconsin, 

Patt. Arthur, Mgr., Hotel Plaza, Lakewood, N. J. 

Patterson, Trent, Hollywood, Calif. 

Paul D. Robinson Fire Fighters Post 567, and 
Captain G. W. McDonald, Columbus, Ohio. 

Paul’s Arena, Gibby Seaborne, Fort Fairfield, Me. 

Payne, Edgar, Detroit, Mich. 

Payne, Miss L., Winston-Salem, 

Paz, Fred, San Jose, Calif. 

Peacock Inn, and E. Spooner, Ottawa, 

Pearl, Morey, North Weymouth, Mass. 

Pearson, Herbert, Hangor Restaurant & Club, Ston- 
ington, Conn. 

Peasley, Charles W., Green Bay, 

Pegram, Sandra, Tampa, Fla. 

Pender Post 55, American Legion, and John F, 
Kai, Dance Mgr., Pender Neb 

Penguin Restaurant, and Al Marks, 
Rome, N. Y. 

Penthouse Restaurant, Philip Rosen, New York, 
New York. 

Pepper, Lec, New York, N. Y. 

Perdue, Frank, Montgomery, Ala. 

Peretz, Jack, Music Bowl, Chicago, Ill. 

Perkins, Johnny, East St. Louis, Il. 

Perkins, War, Miltone Recording Co., Los An- 
geles, Calif. 

Perruso’s Restaurant, and Vito Perruso, Employer, 
Washington, D. C. 

Perry, T. G., Jackson, Miss. 

Perry Records, and Sam Richman, Bronx, N. Y. 

Petruzzi, Andrew, N. Arlington, N. J. 

Philadelphia Gardens, Inc., Philadelphia, Pa. 

Philadelphia Lab. Co., and Luis Colantunno, Mgr., 
Philadelphia, Pa. 


School, Holly- 


N. C, 


Ont., Can. 


Wis. 


Employer, 





Philadelphia Piano Orchestra, Philadelphia, Pa. 

Piatov, Natalie and George, Graystone Ballroom, 
Niagara Falls, N. Y. 

Piccadilly Club, and Clarence Hays, Employer, 
‘Newark, N. J. 

Piedmont Social Club, Paterson, N. J. 

Pilgrim, Carl, Boston, Mass. 

Pilgrim, Jacques, Atlantic City, N. J. 

Pilot House Night Club, Harry Joyce, Biloxi, Miss. 

Pinella, James, Williamsport, Pa. 

Pine Ridge Follie, Vaughn Richardson, 
apolis, Ind. 

Pines, and H. E. Goodman, Greenville, S$. C. 

Pines Hotel Corp., and.John Clarke, Venice, Fla. 

Pinter, Frank, Colonnade Club, Bethlehem, Pa. 

Pippo, Rocco, Talk of the Town Cafe, Williams- 
town, N. 

Place, The, and Theodore Costello, Mgr., New 
York, N. Y. 

Plantation Club,’ Archie M. 
Vernon, Ill. 

Plantation Club, Joe Morris, Los Angeles, Calif. 

Plantation Club, and Paul D. Reese, Owner, Proc- 
torville, Ohio. 

Platinum Blond Revue, Mathew 
Illinois. 

Playdium, and Stuart Tambor, Employer, and 
Johnny Perkins, Owner, East St. Louis, Ill. 

“Play Girls of 1938,’’ Jack Fine, Chicago, Ill. 

Playland, Joseph Tricoli, San Diego, Calif. 

Plaza Hotel, J. Earl Denton, Clovis, N. M. 

Poinsette, Walter, Strafford, Pa. 


Indian- 


Haines, Owner, Mt. 


Taflan, Chicago, 


Polish Radio Club, and Jos. A. Zelasko, Union- 
town, Pa. 

Pollack Hotel, and Elias Pollack, Employer, 
Ferndale, N. 

Pollard, Felnard, Greenville, nen 

Pollard, Fritz, New York, 

Porter, Sam, 812 Club, Shiledciphte, Pa. 


Potamkin, Victor, Towers Ballroom, Camden, N. J. 

Powell, Charles, El Patio Boat Club, Charlestown, 
West Virginia. 

Power, Donald W., Meadville, Pa. 

Powers Theatre, Grand Rapids, Mich. 


Premice, Josephine, Brooklyn, N. Y. 

Preston, Joey, Los Angeles, Calif. 

Prestwood, William, Newark, N. 

Price, Rece Saxon (Mrs.), Civic Light Opera Co., 


Little Rock, Ark. 
Prince, Hughie, New York, N. Y. 
Prior, Bill (W. H. P. Corp.), Miami, Fla. 
P. T. K. Fraternity of John Harris High School, 


and Robert Spitler, Chairman, Harrisburg, 
Pennsylvania. 

Puckett, H. H., Richmond, Ind. 

Puerto Rico Post 1105, Frank J. Rendon, Brook- 
yn, N. Y. 

Pugh, George W., Ward Bros. Circus, Los An- 
geles, Calif. 


Pullman Cafe, George Subrin, 
Akron, Ohio. 

Puma, James, Brooklyn, N. Y. 

Purple Iris, and Chris D. Cassimus and Joseph 
Cannon, Washington, D. C. 

Pyatt, Joseph, Paterson, N. 

Pyle, Howard D., and Savoy Promotions, Detroit, 
Michigan, 

Pyle, William, Chester, Pa. 


Owner & Mgr., 


Radio Station CHUM, Toronto, Ont., Canada. 

Rado, Gerald, Euclid, Ohio. 

Rainbow Gardens, and Claire Ihringer, 
rington, North Dakota. 

Rain Queen, Inc., New York, N. Y. 

Ralph Cooper Agency, New York, N. Y. 

Ramire, Ben and Ed. Palomino, Props., Casa Dome 
and Palomar Dance Hall, Fresno, Calif. 

Rapkin, Harry, Prop., Wagon Wheel Tavern, Mt. 
Vernon, N. Y. 

Rapkin, Saul, Owner, Fifty-two Club, Loch Shel- 
drake, N. Y. 

Rappaport, A., Owner, 
Branch, N. J. 

Rayburn, E., Washington, D. C. 

Raymond, Don G., of Creative Entertainment 
Bureau, Philadelphia, Pa. 

Raymond, Earl, Darlington, Wisconsin. 

Ray's Bar-D, and Raymond C, Demperio, Elbridge, 
N. Y. 


Mgr., Car- 


The Blue Room, Long 


Ray's Cafe, Las Vegas, Nevada. 

Reade, Michael, Brooklyn, N. Y. 

Reagan, Margo, Key West, Florida. 

Red Mirror, and Nicholas Grande, Prop., Newark, 
N. J. 

Red Rose Inn, and Thomas Monto, Employer, 
Hoboken, N. J. 

Red Wing Grill, Robert A. Nybo, Operator, Red 
Wing, Minnesota. 

Reed, Jimmie, Greenville, Wisconsin. 

Reese, Paul D., Plantation Club, Proctorville, Ohio, 

Reeves, Harry A., Shreveport, Louisiana. 

Reeves, William T., oe Pa. 

Regan, Jack, New York, N. Y. 

Regency Corp., and Jos. by " Weisser, Boston, Mass, 


Reich, Eddie, Washington, D. C. 
Reider, Sam, Cincinnati, Ohio; Youngstown, Ohio. 
Reight, C. H., Pittsburgh, Pa. 


Reile, Frank, Blue Skies Cafe, Frankfort, N. Y. 

Reindollar, Harry, Chester, Pa. 

Reinke, Mr. and Mrs., Bowler, Wisconsin. 

Reis, Les, White Plains, N. Y. 

Rendezvous, and Oscar Black, Richmond, Va, 

Rendezvous Bowl, and Gordon J. Miller, Owner, 
Sister Lakes, Michigan. 

Rendezvous Cafe, Frank and Beatrice Backlin, Long 
Beach, Calif. 

Repsch, Albert, Fenwick, Maryland. 


Resnick, William, Boston, Mass. 
Reutemann, William, New York Civic Opera Co., 


New York, N. Y. 

Revis, Bouldin, Houston, Texas. 

Reynolds, Bud, Pocatello, Idaho. 

Ricardi, Margaret, La Loma, Inc., Albuquerque, 
New Mexico. 

Richardson, Garfield, Dan Laramore Lodge 1097, 
EBPOE, Florence Villa, Florida. 


Richardson, Harry, Asbury Park, N. J. 


Richardson, Vaughn, Pine Ridge Follies, Indian- 
apolis, Indiana. 

Rich Art Records, Inc., Garvey, Calif, 

Richman, Sam, Perry Records, Bronx, N. Y. 

Rittenhouse, Rev. H. B., Frederick, Md.; Wash- 
ington, D. C. 

Riverside Inn, Inc., Samuel Otenberg, President, 
Fairmount Park, Pa. 

Riverside Pavilion, George Bassman, Hastings, Ont., 
Canada. 

Riverview Casino, Paterson, N. J. 

R. J. Bar, end C. L. Jensen, Jackson Hole, Wyo. 

Robbins Bros. Circus, and C. C. Smith, Operator, 
Pine Bluff, Arkansas. 

Robert, George, Montreal, P. Q., Canada. 

Roberts Club, and A. M. Kolvas, Owner, Monterey, 
Calif. 

Robertson, T. E., Robertson Rodeo, Inc., Mountain 
Home, Arkansas. 

Robinson, Bennie, Champaign, Illinois. 

Robinson, Charles, New York, N 

Robinson, Henry, New York Ice Fantasy Co., New 
York, N. 

Robitschek, Kurt (Ken Robey), Hollywood, Calif. 

Rockbridge Theatre, Buena Vista, Va. 

Rockin’ M Dude Ranch Club, and J. Ww. 
Leathy, San Antonio, Texas. 

Roden, Walter, Tuckahoe, N. Y. 

Rodgers, Edw. T., Palm Grove Ballroom, Oroville, 
Calif.; Benicia, Calif. 

Rodman, Bill, El Patio Club, Cairo, Illinois. 

Rodriguez, Mr., Chanson, Inc., New York, N. Y- 

Rogers & Chase Co., San Francisco, Calif. 

Rogers, Harry, Owner, “Frisco Follies’, 
York, N. Y. 

Rohanna, George, Norfolk, Virginia. 

Rolax, Kid, Rock Hills, Cc. 

Rollison, Eugene, Newark, N. J. 

Romany Room, and Mr. Weintraub, Operator, and 
William Biron, Mgr., Washington, D. C. 

Rome, Al M., Salina, Kansas. 

Ron-Da-Voo, and Frederick J. Merkle, Employer, 
Paris, Texas. 

Rosa, Thomas N., Washington, D. C. 

Rose, Manuel, New Bedford, Mass. 

Rose, Sam, Chicago, Illinois. 

Rose, S. Tex, Coiffure Guild, Los Angeles, Calif. 

Rosen, Jack W., Glen Acres Hotel & Country Club, 
Glen Spey, New York. 

Rosen, Philip, Owner “og? Ph atu 
Restaurant, New York, 

Rosenberg, Michael, seed Ricca 

ch, Florida. 

Rosenberg, Paui, Brooklyn, N. Y. 

Rosenberg, Mrs. R. M., Hermiston, Oregon; Lewis- 
ton, Idaho. 

Rosman, Gus, Hollywood Cafe, Brooklyn, N. Y. 

Rothe, Otto, Philadelphia, Pa. 

Roumanian Inn, Washington, D. C. 

Rountree, G. T., Portsmouth, Virginia. 

Rowe, Phil, Riviera Beach, Florida. 

Royal Music Co., Durham, N. C. 

Royal Record Co., Los Angeles, Calif. 

Rubien, Abner J., South Seas, Inc., 
N. Y. 


“Lee” 


New 


Penthouse 


Miami 


New York, 

Rubin, Herbert, Variety Entertainers, Inc., New 
fork, 

Rudds Beach Nite Club or Cow Shed, and Magnus « 
E. Edwards, Mgr., Schenectady, N. Y. 

Runner, Louis O., Chicago Inn, Hayward, Wis. 

Rush, Charles E., Buffalo, N. Y. 

Russell, Alfred, New York, N. Y. 

Russell, Bud, Crescent Beach Ballroom, Niantic, 

nn. 

Russell, L. D., Roswell, New Mexico. 

Russell Post 6240, Veterans of Foreign Wars, and 
Gus Zercher, Dance Mgr., Russell, Kansas. 
Russino, Tom, Brooklyn, 

Russo, Joseph, Hartford, Conn. 
Ruth, Thermon, Gretnville, N. C. 
Rutledge, R. M., Peoria, Illinois. 
Ryan, A. L., Longview, Texas. 
Ryan, Ted, Los Angeles, Calif. 


N. Y. 


Sachs, Herb, Club Ellington, Washington, D. C. 

Sacks, Herbert, D. E. Corp., Washington, D. C. 

Saguaro Club, and R. M. Greer, Employer, Flag- 
staff, Ariz. 

Sala, Joseph M., 
burgh, Pa. 

Salanci, Frank J., Cleveland, Ohio. 

Sallee, Henry, Sandusky, Ohio. 

Salvato, Joseph, Cambridge, Mass. 

Sam, Alex Ah (Alexander Asam), The Woodland, 
Honolulu, Hawaii, 

Samuels, John Parker, Lancaster, Pa. 

San Diego Club, Nono Minando, Detroit, Mich. 

Sanford, Mildred, Macon County Fair Association, 
Macon, Mo. 

Sans, Souci, M. Triay, Havana, Cuba. 

Santarpio, Albert, Ocean Grotto Restaurant, Brook- 
lyn, N. 

Santoro, E. J., Bronx, N. Y. 

Santos, Rose, Southland Recording Co., New York, 
New York. 

Savoy Ballroom, Robert Mackie, Chicago, Ill. 

Savoy Promdtions, Howard D. Pyle, Detroit, Mich. 

Scalice, Anthony, Club Chez-Ami, Grand Rapids, 
Michigan. 

Schatz, Feederick G., Entertainment Enterprises, 
Inc., Indianapolis, Ind, 

Schiller, Abe, Las Vegas, Nevada. 
Schmidt, Otto, Otto’s Westside Resort, 
berry Lake, Ruso, North Dakota. 

Schmoyer, Mrs. Irma, Pottstown, Pa. 

Schreiber, Raymond, Owner & Operator, Colonial 
Theatre, Detroit, Mich. 

Schult-Krocker Theatrical Agency, North Kanasas 
City, Mo. 

Schultz, Jean J., Jean’s Bar & Cocktail Lounge, 
Waukesha, Wis. 

Schwacler, Leroy, Bear Creek, Wis. 

Schwartz, Mrs. Morris, New York, N. Y. 

Scott, A. (Alec Keeling), National Orchestra 
Syndicate and American .» Pensa- 
cola, Fla. 


Scott, Charles E., Pine Bluff, Ark. 


Owner, El Chico Cafe, Pitts- 


Straw- 


iE 
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exas. 

Scrutchings, Alfred, Buddies Club, Akron, Ohio. 

Seaborne, Gibby, Paul's Arena, Fort Fairfield, Me. 

Seal Bros. Circus, Dorothy Anderson, Employer, 
Fontana, Calif. 

Sedgwick, Lec, Operator, Piqua, Ohio. 

Seidin, S$. H., Operator (Lakewood, N. J.), Grand 
View Hotel, South Fallsburg, N. Y. 

Sellers, Stan, Birmingham, Ala. 

Senecal, Leo, Verdun, P. Q., Canada. 

Seven Dwarfs Inn, London, Ont., Canada. 

Shadowbrook Inn, and Fred Thorngreen, Owner, 
Shrewsbury, N. J. 

Shaeffer, Shannon, Granada Gardens, Eugene, Ore. 

Shayne, Tony, Hartford, Conn. 

Shechy, Clinton P., Nassau Symphony Orchestra, 
Inc., New York, is We 

Sheets, Andy, ——~- Calif. 

Sheirr, James, Gray's Inn, Jackson, N. H. 

Shelton, Earl, Earl Shelton Productions, 
Francisco, Calif. 


San 


Shepard, Maximilian, Owner, New Windsor Hotel, 
Onconta, N. 

Sherman & Shore Advertising Agency, San Fran- 
cisco, Calif. 

Shivers, Bob, El Dorado, Ark. 

Shlesinger, aoe Hotel Shlesinger, Loch Shel- 
drake, N. Y. 

Shullick, Andrew, Julmar & Hollywood Bars, 
Lo 

Shy-Ann Nite Club, and Hazel Kline, Megr., 


Cheyenne, Wyo. 
Sicilia, N., Sheboygan, Wis. 
Silver Dollar, Dick Mills, Mgr. 
lin, Missouri. 
Silver Horn Cafe, Silver, 
California. 
Silverman, Harry, Schenectady, N . Y. 
Silver Screen, Inc., John Murray and Anderson, 
Los Angeles, Calif. 
Simmons, Calvin, Masonic Hall, 
Simmons, Charles, Newark, 
Simmons, Gordon A., Calgary, Alta., Canada. 
Simon, Percy, Big Trzek Diner, Norfolk, Va. 
Sinclair, Carlton (Carl Parker), Bronx, N. Y. 
Singer, H., & Co., Enterprises, and H. Singer, 
Vancouver, B. C., Canada. 
Singer, John, New York, N. Y 
Singleterry, J. A., Houston, Texas. 


and Owner, Jop- 


and Mr. South Gate, 


Okmulgee, Okla. 
}. 


Skyliner Club, and Howard Stripling, Ft. Worth, 
Texas. 

Sleight, Don, Glens Falls, N. Y. 

Sloyer, Mrs., and Robert Goldstein, New York, 
New York. 


Small, jack, ‘‘High Button Shoes", New York, N. Y. 

Smart, Paul D., Miami, Fla. 

Smith, C. C., Operator, Robbins Bros. 
(Pine Bluff, Ark.), Jackson, Miss. 

Smith, Dewey, Hot Springs, Ark. 

Smith, J. A., Washington, D. C. 

Smith, J. F., Fort Worth, Texas. 

Smith, James R., Cincinnati, Ohio. 

Smith, Mrs. Lawrence, Prop., Club Plantation, 
Alexandria, La. 

Smith, Mose, Dothan, Ala. 

Smith, Richard, Clarion, Pa. 

Smith, Ulysses, Dynamic Records, New York, N. Y. 

Smoke House Lounge, Del K. James, Employer, 
Rock Springs, Wyoming. 

Sneed, Andrew, and Spring Hill Farms, Utica, 
Michigan. 

Sni-A-Bar Gardens, Kansas City, Mo. 

Snyder, Chic, Fort Worth, Texas. 

Sokoloff, Mr., Ambassador & Monogram Records, 
Toronto, Ont., Canada. 
Sourkes, Irving, Quebec City, 

bec, Canada. 

Southland Recording Co., and Rose Santos, New 
York, N. Y. 

South Seas, Inc., Abner J. Rubien, New York, 
New York. 

Southwestern Attractions, and M. K. Boldman, 
and Jack Swiger, Oklahoma City, Okla. 

Sparks Circus, and James Edgar, Mgr. (operated 
by Florida Circus Corp.), Venice, Fla. 

Specialty Productions, and Nelson Scott & Wallace 
Kelton, San Angelo, Texas. 

Spencer, Nathaniel C., Prop., Delaware Inn, At- 
lantic City, N. J. 

Spencer, Perry, Atlanta, Ga. 

Spero, Herman, Cleveland, Ohio 

Spivack, Maurice, Collectors’ Items Recording Co., 
New York, N. Y. 

Spooner, E. Peacock Inn, Ottawa, Ont., Canada. 

Sporting Events, Inc., E. Weingarten, Greensboro, 
North Carolina. 

Spotlight Band Booking Cooperative (Spotlight 
Bands Booking & Orchestra Management Co.), 
Issac A. Fails, Mgr., Boling, and Valasco, 
Texas. 

Spotlite Club, New York, N. Y. 

Spring Hill Farms, and Andrew Sneed, Utica, Mich. 

Stagnaro, Fred, Sunset Macaroni Products, Stock- 
ton, Calif. 

Stanley Amusements, Harold Stanicy, Cotton Club, 

Los Angeles, Calif. 

Stanley, Frank, Philadelphia, Pa. 

Stanton, —, Arkansas State Theatre, 
Rock, 

Staples, ‘ah, "tens Club and 5 o'clock Club, 
Washington, D. C. 

Star Dust Club, Frank Moore, Washington, D. C. 

Starlight Terrace, Del Tufo & Formicella, Props., 
Eastchester, N. Y. 

Starr, Kay, Hollywood, Calif. 

Stars & Bars Club (also known as Brass Hats 
Club), A. R. ew Owner, Jack Tyson, Mgr., 
Alexandria, La. 

Steel Pier, Ocean Playhouse, Atlantic City, N. J. 

Stein, Ben, New York, N. 

Stein, Norman, New York, N. Y. 

Steurer, Elict, Brooklyn, N. Y. 

Steve Murray's Mahogany Club, New York, N. Y. 
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Circus 


and Montreal, 


Little 





Scott, Mr., Mgr., Backstage Club, Union City, 
i 
Scott, Nelson, Specialty Productions, San Angelo, 
Ti 





New York. 
Stevenson, Ralph, Turf Club, Columbus, Ohio. 
Stewart, }. H., Little Rock, Ark. 


Stewart, Leon H., Mgr., Club Congo, Springfield, 
ne. 

Stewart, Willie, Shreveport, La. 

Stier's Hotel, and Philip Stier, Owner, Ferndale, 
New York. 

Stiller, Mr. and Mrs., Green Duck Tavern, 


Prairie View, Ill. 

Stinson, Eugene, Peoria, Illinois. 

Stokes, Gene, Carolina Beach, N. C. 

Stoltz, L. F., Ward Bros. Circus, Los Angeles, 
California. 

Stol » Minn. 

Stoner, tiaras T., Chicago, Ill. 

Stoney, Milo E., Las Vegas, Nevada. 

Stoval, Percy, The Hurricane, New Orleans, La. 

Strates, James E., Shows, Rita Cortes, Watervliet, 
N. Y 





Straus, George, Miami Beach, Fla. 

Straver, Daniel, “‘Panda™’, Newark, N. J. 

Strawberry Festival, Inc., Wallace, N. C. 

Streamliner Club, and John P. Hergott, Owner, 
Columbus, Ohio. 

Streeter, Paul, Peoria, Illinois. 

Stripling, Howard, Fort Worth, Texas. 

Stromberg, Hunt, Jr., New York, N. Y. 

Strouse, Irving, New York, N. Y. 

Swart, Ray, Manhattan, Kansas. 

Studio Club, and Art Holiday, Wichita, Kansas. 

Stutz, Emanuel, Cleveland, Ohio. 

Subrin, George, Pullman Cafe, Akron, Ohio. 

Sudoaini, Gus, Pasha’s, East Los Angeles, Calif. 

Sullivan, Charles, Yankee Club, Elwood, Ind. 

Sullivan, Fred, El Patio Club, Cairo, Illinois. 

Sullivan, J. Arnold, Boston, Mass. 


Summer Gardens, and James Webb, Gravenhurst, 


Ont., Canada. 

Sunbrock, Larry,.and his Rodeo Show, Boston, 
Mass.; New York, N. Y.; Cincinnati, Ohio, 
and Montreal, P. Q., Canada. 

Sundry, A. P., Moose Club, Blairsville, Pa. 

Sunset -Club, and John P. Hergott, Owner, Mt. 
Vernon, Ohio. 

Sunset Macaroni Products, Fred Stagnaro, Stock- 


ton, Calif. 
Sunset Park, Baumgart Sister, ae, Pa. 
Sun Theatre, and Sam Nieberg, St. Louis, Mo. 
Superior 25 Club, Inc., New Fock, N.. ¥. 
Supper Club, and E. J. McCarthy, Owner, Raleigh, 
North Carolina. 
Surf Club, and Charles Markey, Beauforth, N. C. 
Sutton, G. W., Stuart, Florida. 
Swaebe, Leslie, Macon, Georgia. 
Swiger, Jack, Southwestern Attractions, Oklahoma 
City, Oklahoma. 


Platinum Blonde Revue and 
Chicago, Illinois. 
Nate Blumenfeld, Lake 


Taflan, Matthew, 
Temptations of 1941, 
Tahoe Biltmore Hotel, 
Tahoe, Nevada. 
Talk of the Town Cafe, and Rocco Pippo, Mgr., 
Williamstown, N. 
Tambor, Stuart, East St. 
Taylor, Dan, Chatham, Ont., 
Taylor, Earl, Dayton, Ohio. 
Taylor, Jack, McGehee, Argansas. 
Taylor, Roy D., Bowling Green, Kentucky. 
Teague, Marian, Club Bagdad, Grand Prairie, Tex. 
Teal, Arthur E., Coiffure Guild, Los Angeles, Calif. 
Teichner, Charles A., of T. N. T. Productions, 
Chicago, Illinois. 
Television Exposition Productions, Inc., and Ed- 
ward A. Cornez, President, New York, N. Y. 
1024 Club, and Albert Friend, Brooklyn, N. Y. 


Louis, Illinois. 
Canada. 


Terrace Gardens, E. M. Carpenter, Mgr., Flint, 
Michigan. 
Terra Plaza, and Elmer Bartolo, Employer, Spring- 


field, Illinois. 
Terrace Restaurant, Jack Amron, Miami Beach, Fla. 
Terry’s Supper Club, Newport News, Virginia. 
Thiffault, Dorothy (Mimi Chevalier), Newton, 
Mass. 
36 Club, Tony Aboyoun, Employer, Miami, 
Tholen, Garry, Lansing, Michigan. 


Fla, 


Thomas, Howard M. “‘Doc’’, Owen Sound, Ont., 
Canada. 

Thomas, Johnny, Cotton Club, North Little Rock, 
Ar 


Thomas, Dr. Joseph H., Edgewater Beach, Turners 
Station, Maryland. 

Thomas, Matthew B., Latin Quarter, Detroit, Mich. 

Thomas Puna Lake, Honolulu, Hawaii. 

Thomas, Ray, Burlington, Vermont. 

Thompson, Bob, and You All Drive Inn, Biloxi, 
Mississippi. 

Thompson, Charles G., Bluefield, W. Va. 





Thompson, Earl, Washington-Bloomington, IIl.; 
Peoria, Ill. 

Thompson, Ernest, Brooklyn, N. Y. 

Thompson, Lawrence A., Jr., me Georgia. 

Thomp Putt, Bic fi id, }. 

Thompson, Son, Liberty Cafe : Nite Club, Monroe, 
Louisiana. 

Thomson, Sava & Valenti, Inc., New York, N. Y. 


Thorngreen, Freti, Shadowbrook Inn, Shrewsbury, 
New Jersey. 

Thudium, H. C., Asst. 
Kansas City, Mo. 

Tiffany, Harry, Mgr., Twin Tree Inn, Glens Falls, 
New York. 

T. N. T. Productions, Charles A. Teichner, Chi- 
cago, Illinois. 

Toddie House, and John J. Toscano, Culver City, 
Calif. 

Toffel, Adolph, Tannersville, Pa. 

Tom-Tom Cafe, Mo-Mac Corp., and Gene Gerson, 
Oxnard, Calif. 

Tonkins, Irvan “Van”, Los Angeles, Calif. 

Tooke, Thomas, and Littl Dandy Tavern, La 
Crosse, Wisconsin. 

Top Hat Club, Milton Bass, Operator, 
Beach, Virginia. 

Top Hat Dance Club, and Earl Hodges, Pensacola, 
Florida, 


Mgr., Orpheum Theatre, 


Virginia 


Stevens and Arthur L. Clark, Saratoga Springs, 





Toscano, John J., Toddle House, Culver City, Calif. 

Towers Ballroom, Lessy, Pearson & Potamkin, Vic- 
tor, Mgrs., Camden, N. J. 

Town House, and Harry Meier, Operator, Ottumwa, 
lowa. 

Town House, Tom McMillan, Oxnard, Calif. 

Town House Restaurant, a ag a Kurland, 
Prop., Far Rockaway, L. + Be 


* Town Pump, Inc., Reenetn N. Cc. 


Trans-Canada Music, Toronto, Ont., Canada. 

Trans Lux Hour Glass, E. S. Furedy, Mgr., Wash- 
ington, D. C. 

Triay, M., Sans Souci, Havana, Cuba, 

Tricoli, Joseph, Operator, Playland, San Diego, 
Calif. 

Tripodi, Joseph A., President, 
ciation, Toledo, Ohio. 

Trocadero Theatre Lounge, Rockford, Illinois. 

Tropical Gardens, and Herb Hulsizer, Sun Prairie, 
Wisconsin. 

Tucker, Frank, Newark, N. J. 

Tucker’s Blue Grass Club, 
Owner, Cleveland, Ohio. 

Tune Town Ballroom, Markham Doyle, St. 
Missouri. 

Turf = and Ralph Stevenson, Prop., Columbus, 


Italian Opera Asso- 


and A. J. Tucker, 


Louis, 


Turf iamemes, and Carmen Acquino, Operator, 
Rome, New York. 

Tutstone, Velma, Cleveland, Ohio. 
Twin Lantern, Elmer B. Dashiell, 
bury, Maryland. 
Twin ao Restaurant, 

halla, N. Y. 
Twin Tree hy Harry Tiffany, Glens Falls, N. Y. 
241 Club, and H. L. Freeman, Phenix, Alabama. 
Tyler Entertainment Co., Tyler, Texas. 
Tyler, Lenny, Blue Skies Cafe, Frankfort, N. Y. 
Tyson, Jack, Stars & Bars Club, Alexandria, La. 


Operator, Salis- 


John Masi, Prop., Val- 


Umbach Amusement & Beverage Co., R. E. “‘Bob"’ 
Umbach, Birmingham, Alabama. 

United Artists Management, New York, N. Y. 

Universal Attractions, Hamilton, Ont., Canada. 

Universal Light Opera Company Association, 
Hollywood, Calif. 

University of South Carolina, 
Columbia, South Carolina. 

Utopia Lodge, Greenfield Park, N. Y. 


Block C Club, 


Valenti, Sam, Rochester, N. Y. 
Valentine, George, New Silver Slipper, Lake Ron- 
konkoma, L. I., N. 


Valley Amusement Association, and William B. 
Wagnon, Jr., President, Fresno, Calif. 
Vanderbilt Country Club, and Terry McGovern, 


Employer, Brandonvi'le,: Pa. 
Vannerson, Leonard, Los Angeles, Calif. 
Variety Entertainers, Inc., and Herbert 

New York, N. Y. 
Velton, Tony, Mgr., Palms Club, 
Venable, Douglas, Western Recording Co., 

wood, Calif. 

Venner, Pierre, Zanesville, Ohio. 

Ms ee Joseph, Paterson, N. J. 
V.F.W., Tomah, Wisconsin. 

V.F.W. Whitsell-Finnell Post 971, Newton, Kan. 

Vickers, Jimmie, Paducah, Kentucky. 

“Victory Follies’’, Jack Fine, Chicago, Illinois. 

Villa Antique, P. Antico, Prop., Brooklyn, N. Y. 

Vi-Lo Records, Compton, Calif. 

Viner, Joseph W., LaGrange, Illinois. 

Vogel, Mr., Los ‘Angeles, Calif. 


Rubin, 


Lake Charles, La. 
Holly- 


Waco Amusement Enterprises, Syracuse, Ind. 

Wagner, Al, Cavalcade of Amusements, Mobile, Ala. 

Wagnon, William B., Jr., Valley Amusement Assn., 
Fresno, Calif. 

Wagon Wheel Tavern, Harry 
New York. 

Waingold, Louis, Cumberland, Md 

Waldo, Fred, Alcazar Temple Patfol of the 
Shriners, Montgomery, Ala. 

Waldo, Joseph, San Francisco, Calif. 

Waldron, Billy, Boston, Mass. 

Walker, Aubrey, Maisonette Social Club, New York, 


Rapkin, Mt. Vernon, 


N. 

Walker Hotel, and George Walkea, Prop., Mio, 
Michigan. 

Walker, Jimmie, and Marine Restaurant at Hotel 
Del Mar, Waikiki, Hawaii. 

Walker, Julian, Boston, Mass. 

Wallace, Jerry, Upper Darby, Pa. 

Walther, Dr. Howard, Bay City, Mich. 

Walthers, Carl O., Cleveland, Ohio. 

Ward Bros. Circus, Geo. W. Pugh, Archie Gayer, 
co-owners, & L. F, Stoltz, Agent, Los An- 
geles, California. 

Ward, Jeff W., Watsonville, Calif. 

Warga, Paul S., Glendale, L. I., N. Y. 

Warner, A. H., Las Vegas, Nevada. 
Washington Aviation Country — 
Hoberman, Washington, D. 
Washington Cocktail Lounge, lane Pete, Wash- 

ington, Pa. 

Washington, Doc, Club Plantation, Ferndale, Mich. 

Waters, B. N., Harrisburg, Pa. 

Waxman, H. L., Brentwood Dinner Club, Nash- 
ville, Tennessee. 

Wayne's Midway Inn, Phoenix, Ariz. 

Weaver, Francis, Antler’s Inn, Moline, Ill. 

Webb, James, and Summer Gardens, Gravenhurst, 
Ontario, Canada. 

Webb, Ric, Butte, Montana. 

Wee & Leventhal, Inc., New York, N. Y. 

Weeks, S. C., Little Rock, Ark. 

Weil, R. L., Alexandria, La. 

Weills, Charles, Miami Beach, Fla. 

Weinberger, A. J., Milwaukee, Wis. 

Weingarten, E., of Sporting Events, Inc., Greens- 
boro, N. C. 

Weinger, Murray, The Copa City, Miami, Fla. 

Weinstein, Archie, Commercial Club, Eugene, Ore. 

Weintraub, Mr., Romany Room, Washington, D. C. 

Weiss, Harry, Chicago Casino, Chicago, Ill. 

Weiss, Harry, Baltimore, Md. 

Weisser, Joseph R., Regency Corp., 


John Price 


Boston, Mass. 


West Bros. Circus, Wichita, Kansas. 

Western Recording Co., and Douglas 
Hollywood, Calif. 

Wetham, Katherine, Toronto, Ontario, Canada, 

Whatley, Mike, Wichita Falls, Texas. 

Whewell, Arthur, Stonington, Conn. 

Whirlwind Ballroom, G. M. Dinkel, 
Brewster, Kansas. 

White, Ernest B., yoy W. Va. 

White, J. Cordell, Kansas City, Kansas, 

White, William, Asbury Park, N. J. 

White, William A., Virginia Beach, Va. 

Whiteside, J. Preston, Chicago, Ill. 

White Swan Corporation, Rockford, Ill. 

W. H. P. Corp. (Bill Prior), Miami, Fla. 

Widmeyer, John, Leon & Eddie’s Nite Club, Leog 
& Eddie's, Inc., Palm Beach, Fla. 

Wilder Operating Co., New York, N. Y. 

Wilkas, Jason, Zeiglar Nite Club, Zeiglar, Il, 

Willard, Weldon D., Marshalltown, Pa. 

Willett, R. Paul, Phoenix, Ariz. 

William C. Powell Agency, Indianapolis, Ind. 

Williams, A. B., Dover, Delaware. 

Williams, Bill, El Paso, Texas, and Booneville, Mo, 


Williams, C argile, Tulsa, Oka., and Los Angeles, 
California. 

Williams, Earl, Los Angeles, Calif. 

Williams, Herman, Tampa, Fla. 


Williams, Joseph, New London, Conn. 
Williams, J. W., Bronx, N. Y. 

Williams, Mark, Promoter, Austin, Texas. 
Williams, Marshall, Tucson, Ariz. 
Williams, Ossian V., Grand Island, N. Y. 
Willis, Elroy, Cleveland, Ohio. 
Willow Tree Restaurant, and S. A. Bander, Owner, 

Mahopac, N. Y. 

Wilshire Bow], Los Angeles, Calif. 
Wilson, Mr., Beechwood Grove Club, Germantown, 


Ohio 

Wilson, Mr. & Mrs. Karl, Operators, Paradise Club, 
Findlay, Ohio. 

Wilson, Leroy, Newark, N. J 

Wilson, Sylvester, Greenville, N. C. 

Wimberly, Otis, Cotton Club, San Diego, Calif. 

Wince, Tom, Vicksburg, Miss. 

Winfree, Leonard, Norfolk, Va. 

Wisby, L. W., Pratt, Kansas. 

Wisotsky, S., New York, N. Y. 

Wonder Bar, James McFatridge, Owner, Cincin- 
nati, Ohio. 

Wong, Sam, China Clipper, Washington, D. C. 

Wood, Thomas A., World Amusements, Inc., 
Houston, Texas. 

Woodland, The, Alexander Asam (Alex Ah Sam), 
Honolulu, Hawaii. 

Woodmansce, Mr., Carmel Gardens, Santa Monica, 
California. 

Woodruff, Charlie, Riviera Beach, Fla. 

World Amusements, Inc., Thomas A. Wood, Pres., 
Houston, Texas. 

Wright, Robert, Henderson, Texas. 

Wright, Wilbur, Long Branch, N. J. 

Wurthmann, Geo. W., Jr. (of the Pavilion, Isle 
of Palms, S. C.), Moultrieville, S. C 

Wyrick, John, Crossing Inn, Trenton, N. J. 


Yank Club of Oregon, Inc., and R. C. Bartlett, 


Pres., Portland, Oregon. 

Yankee Club, and Charles Sullivan, Mgr., Elwood, 
Indiana. 

Yates, Kenneth, Esquire Productions, Kansas City, 
Missouri. 

You All Drive Inn, and Bob Thompson, Biloxi, 


Mississippi. 

Young, Mr. Thomas & Mrs. Mabel, Paradise Club 
(formerly known as Silver Slipper Cafe), San 
Diego, Calif. 

Younger Citizens Coordinating Committee,. Bos- 
ton, Mass. 

Young Men’s Progressive Club, and J. L. Buchanan, 
Employer, Crowley, La. 

Youth, Inc., Castle Gardens, Detroit, Mich. 

Youth Monument to the Future _ Organization, 
Moody, Philip, New York, N. 

Zaks (Zakers), James, New York, N. Y., and 
Fabian, N. H. 

Zanzibar Club and Lew Klein, Phoenix, Ariz. 

Zeiglar Nite Club, and Dwight Allsup, and Jason 
Wilkas, Owners, Zeiglar, Ill. 

Zelasko, Joseph, Uniontown, Pa. 

Zeltner, Lew, Newark, N. J. 

Zenker, Art and John, Operators, Lefor Tavern 
& Ballroom, Bismarck, N. D. 

Jimmy, Youngstown, Ohio. 

Des Moines, Iowa. 


Zill, 
Zimmer, Vickie (Lynch), 


MISCELLANEOUS 


Abernathy, George. 

Alberts, Joe. 

Al-Dean Circus, F. D. Freeland. 
Andros, George D. 


Ange’, Alfred. 

Anthne, John. 

Arwood, Ross. 

Aulger, J. H., Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, Inc., and Paul 
Bacon. 

Ball, Ray, Owner, All Star Hit Parade. 


Baugh, Mrs. Mary. 

Bert Smith Revue. 

Bigley, Mel O. 

Bologhino, Dominick. 
Bosserman, Herbert (Tiny). 
Brandhorst, 


Braunstein, B. Frank. 

Bruce, moe Mer., “Crazy Hollywood Co.” 

Brugler, Harold. 

Brydon, Ray Marsh, of the Dan Rice 3-Ring 
Circus. 


INTERNATIONAL MUSICIAN 


Wellman, Al, and Ralph Bel Aire, Detroit, Mich, 
Venable, 


Operator, 
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Buffalo Ranch Wild West Circus, Art Mix and 


R. C. (Bob) Grooms, Owners and Mgrs. 
Burns, L. L., and Partners. 
Bur-Ton, John. 

Carlson, Ernest. 
Carroll, Sam. 
Cheney, Al and Lee. 
Conway, Stewart. 
Cornish, D. H. 
DeShon, Mr. 
Deviller, Donald. 
DiCarlo, Ray. 
Eckhart, Robert. 
Farrance, B. F. 
Feehan, Gordon F. 


Ferris, Mickey, Owner & Mgr., “‘American Beau- 


ties on Parade.”" 
Fitzkee, Dariel. 
Forrest, Thomas. 
Fox, Jess Lee. 
Fox, Sam M. 
Freeland, F. D., Al-Dean Circus. 
Freeman, Jack, Mgr., Follies, Gay Parec. 
Freich, Joe C. 
Friendship League of America, 
Garnes, C. M. 
George, Wally. 
Gibbs, Charles. 





Gutire, John A., Mgr., Rodeo Show (connected 
with Grand National of Muskogee, Okla.). 
Hoffman, Ed. F., Hoffman's 3-Ring Circus. 


Magee, Floyd. 
Magen, Roy. 
Mann, Paul. 
Matthews, John. 
Mecks, D. C. 


Merry Widow Co., and Eugene Haskell, Raymond 


Mauro, Raiph Paonessa, Managers. 


Miller, George E., Jr., former Bookers License 
29 


Miquelon, V. 
Montalvo, Santos. 
Mosher, Woody. 
Nelson, A. L. 


New Orleans Retaurant, and Nick Gaston, Prop., 


Washington, D. C. 


New York Ice Fantasy Co., Scott Chalfant, James 


Blizzard, and Henry Robinson, Owners. 
Olsen, Buddy. 
Osborn, Theodore. 
Ouellette, Louis. 
Patterson, Charles. 
Peth, Iron N. 
Platinum Blonde Revue. 
Rea, John. 
Redd, Murray. 
Reid, R. R. 
Richardson, Vaughn, Pine Ridge Follies. 


Roberts, Harry E. (Hap Roberts or Doc Mel Roy). 





Robertson, T. E., Robertson Rodeo, Inc. 
Ross, Hal J., Enterprises. 
Salzmann, Arthur (Art Henry). 
Sargent, Selwyn G, = 

Scott, Nelson, 

Singer, Leo, Singers Midgets. 
Smith, Ora T. 

Specialty Productions. 

Stone, Louis, Promoter. 

Stover, William. 

Straus, George. 

Summerlin, Jerry (Marrs). 
Sunbrock, Larry, and his Rodeo Show. 
Tabar, Jacob W. 

Taflan, gam 

Taylor, R. J. 

Temptations of 1941. 

Thomas, Mac. 

Travers, Albert A. 

Waitner, — Promoter. 
Ward, W. 

Watson, N. a: 

Weills, Charles. 

West Bros. Circus. 

White, George. 

Williams, Cargile. 

Williams, Frederick. 

Wilson, Ray. 

Woody, Paul. 








UNFAIR LIST of the American Federation of Musicians 


Abbot, Benny, Alton, II. 
Ackerman, Ralph, Andy’s, Milon, Ohio. 


Aetna Music Corp. (Nolan F. Knowles), Baltimore, 


Maryland. 
Aide, Mr., and Stork Club, Trevor, Wis. 
Alameda Theatre, San Antonio, Texas. 


Alexander, Mr., Prop., Revolving Bar, Bronx, N. Y. 


Ambassador Night Club, Baltimore, Md. 

American Legion Band, Post 217, Streator, Ill. 

American Hall, Dike, lowa. 

American Hall, North Freedom, Wis. 

American , Post 59, and Mack Lilly, Com- 
mander, Semen, Ohio. 

Amvets, Post No. 1, Fairmont, W. Va. 

Amvets, Post No. 11, and Carl ‘‘Red’’ Collins, 
Mer., Ashland, Ky. 

Andy's, Ralph Ackerman, Mgr., Milon, Ohio. 

Andy's Inn, and Andy Knevevich, Warren, Ohio. 

Arcadia Bar & Grill, and Wm. Sabatelle, Prop., 
Dunmore, Pa. 

Armory Ballroom, Cedar Falls, lowa. 

Asch Recordings (Disc Company of America), New 
York, N. Y. 

Ashworth, Homer, Operator, Show Bar, Evansville, 
Indiana. 

Asselin, Adrien, Prop., L’Auberge Des Quatre 
Chemins, Quebec, P. Q., Canada, 

Associated Polish Home, Philadelphia, Pa. 

Atlantic City Inn, Ford City, Pa. 

Audubon Club, M. I. Patterson, Mgr., Hagerstown, 
Maryland. 





Baer, Stephen S., Orchestra, Reading, Pa. 

Baker Advertising Co., Omaha, Nebraska. 

Baldwin Cafe, and C. A. Rabasco, Hagerstown, Md. 

Band Box Agency, Vince Giacinto, Director, Jersey 
City, N. J. 

Barric, V., and Lakeshore Terrace Gardens and 
S. McManus, Kingsville, Ont., Canada. 

sasil Bros. Theatres Circuit, including Lafayette, 
Apollo, Broadway, Genesce, Roxy, Strand, Var- 
sity and Victoria Theatres, Buffalo, N. Y. 

Basil Bros. Theatres Circuit, including Colvin 
Theatre, Kenmore, N. Y. 

Bass, Al, Orchestra, Oklahoma City, Okla. 

Beloit Recreation Band, and Don Cuthbert, Beloit, 
Wisconsin. 

Belrad, Duffy, Band, Leigh, Nebraska. 

Benny's Tavern, and Benny Mendelson, Washing- 
ton, D. C. 

Benson Legion Post Club, Omaha, Nebraska. 

Berman, Irving N., and Manor Record Co., New 
York, N. Y. 

Bernier, Roger A., Owner, Wonder Bar, Norwich, 
Conn. 

Besnahan, Al, Prop., 418 Bar & Lounge, New Or- 
leans, La. 

Bianchi, Al, Orchestra, Oakridge, N. J. 

Bien, Mr., and Newark Singing Society, Irvington, 
N. J. 

Big Run Inn, Big Run, Pa. 

Billger, Lucille, Lima, Ohio. 

Blue Bird Orchestra, and Larry Parks, Geneva, Ohio. 

Blue Room, and Mr. Jaffe, Passaic, N. J. 

Blue Tavern, Walston, Pa. 

tocckmann, Jacob, Clifton, N. J. 

Boley, Don, Orchestra, Topeka, Kansas. 

Botany Mills Band, Passaic, N. J. 

Bowman, John E., Sterling, Illinois. 

Boza, Artura, and Delmonico Bar, Key West, Fla. 

Brady’s Run Hotel, Fallston, Pa. 

Brady's Run Hotel, New Brighton, Pa. 

Brewer, Edgar, Roulette House, Roulette, Pa. 

Briggs, a Prop., Joe's Bar & Grill, Norfolk, 


Broadw ty Tavern, New Brighton, Pa. 
Brookside Pavilion, and Earl Tully, Owner and 
Operator, Peterborough, Ont., Canada. 


Brown Bombers Orchestra, and Duke Doyle Lee, 
Poplar Bluff, Missouri. 


_ Tavern, Frank S. DeLucco, Prop., Hartford, 
onn, 


Burk, Jay, St. Paul, Minn. 
susch, Jack, Orchestra, Cuba City, Wis. 


JANUARY, 1951 


(ames Cox, Jack Heller, 
Don Botterberg, Robert Sprague, Wayne Smith, 
, Bob Raybourn, Milton White, 
. all members of the ere 


American Booking pie Quebec, 


. Yanakonis, Driscoll and 
» Owners and Managers, Methuen, 
, Charlie DeMarco, Prop., Dunmore, 


Pickfair Cafe, Lynn, 


ia, Director, Jersey City Military Band, 
» Nf, 
» and Henry Mack and Wheel Cafe, 


- We 
Civic Center Theatre, and Clarence Golder, Great 


aaa Jerome oc onnor, San Diego, Calif, 


Cottage Grove Town Hall 


Crescent Beach Ballroom, 


, Don, Beloit Recreation Band, 


Danceland prong San A courtesy Calif. 


DeGrasse, Lenore, Port Arthur, Texas. 

, Buck’s Tavern, Hartford, Conn. 
Artura Boza, Key West, 
DeMarco, —<_ Prop., Charlie’s Cafe, Dunmore, 


Disc c omp: any of America (Asch Recordings), New 
N 


Dupree, Hiram, Philadelphia, 


Eagles Lodge, Wichita, 
Sid, Orchestra, Boscobel, 


East 57th St. Amusement Corp., and Embassy Club, 
and Martin Natale, Vice-Pres., New York, 


New York. 


Echo Recording Co., and Clement Hambourg, Tor- 


onto, Ontario, Canada. 


El Capitan Tavern, Marvin King, Owner, Kansas 


City, Missouri. 
Elks Club, Key West, Fla. 
Elks Club 858, Greenville, S. C. 


Ellis, Harry B., Orchestra, Oklahoma City, Okla. 
El Morocco Restaurant, Archie Choolgian, Sound 


View, Old Lyme, Conn. 


E! Patio Club, and Arthur Karst, Owner, Or- 


lando, Florida. , 


Embassy Club, and Martin Natale, Vice-Pres., East 
57th St., Amusement Corp., New York, N. Y. 


Feldman, Harry, Montreal, P. Q., Canada. 
Ferguson, Tex, Orchestra, Wichita, Kansas, 
Florence Rangers Band, oe Mass. 
Folly Pier, Folly Beach, S. C 


Forest Club, and Haskell” Hardage, Prop., Hot 


Springs, Ark. 
Forte, Frank, New Orleans, La. 
Fostoria Sportsmen Club, Fostoria, Ohio. 
Forty-ninth State Recording Co., Honolulu, T. H. 
Four hundred Club, Sarasota, Fla. 
Four eighteen Bar and Lounge, and Al Bresnahan, 
Prop., New Orleans, La. 


Fournier, Paul, and O. Gaucher and L. Gagnon, 


and Village Barn, Montreal, P. Q., Canada. 
Fox River Valley Boys Orchestra, Pardeeville, Wis. 
France-Film Company, Quebec, P. Q., Canada. 
Frohman, Louis, Brooklyn, N. 
Funk, Murry, Mgr., Rendezvous Club, Lostant, 
Illinois. 


Gagnon, Mr., Owner and Mgr., Central Cafe, Me- 
thuen, Mass. 

Gagnon, L., and O. Gaucher and Paul Fournier, 
and Village Barn, Montreal, P. Q., Canada, 

Galvin, John, Operator, Cottage Grove Town Hall, 
Cottage Grove, Wisc. 

Garston, Louis, Owner, The Polka, New Bedford, 
Massachusetts. 

Gaucher, O., and L. Gagnon and Paul Fournier, 
and Village Barn, Montreal, P. Q., Canada, 

Gauger, Mr., Mgr., Club 42, Two Rivers, Wisc. 

Gay Fad Club, and Johnny Young, Owner and 
Prop., Kansas City, Mo 

Gay Spot, and Adda Davis, "and * Howard Weekly, 
Fairmont, W. Va. 

Gedymin, Walter, Worcester, Mass. 

Germania Benevolent Society, Menasha, Wisc. 

Giacinto, Vince, Dr., Band Box Agency, Jersey 
City, New Jersey. 

Glass Lounge, North Vandergrift, Pa. 

Glen, Coke, and His Orchestra, Butler, Pa. 

Gobin, Joe, Operator, Silver Sea Horse, W. Yar- 
mouth, Massachusetts. 

Golder, Clarence, and Civic Center Theatre, Great 
Falls, Montana, 

Gorman, Ken, Band, Soldier’s Grove, Wisc. 

Grand Oregon, Oscar Leon, Mgr., Tampa, Fla. 

Greenup-Toledo High School and Band, Greenup, 
Illinois. 

Green Village, Rossiter, Pa. 

Gross, Quesnal and Louis, Wisconsin Rapids, Wis. 

Guadalupe Theatre, San Antonia, Texas. 

Guicini, Naldo, Prop., White Beauty View Inn, 
Lake Wallenpaupack, Greentown, Pa, 


Hackettstown Firemen’s -y ind, Hackettstown, N. J. 

Hall, Art, Buffalo, N. Y. 

Hamilton Arena, Percy ey Megr., Hamil- 
ton, Ontario, Canada. 

Hanes, Reynolds $., Hagerstown, Maryland. 

Happy Landing Club, New Orleans, La. 

Hardage, Haskell, Prop., Forest Club, Hot Springs, 
Arkansas. 

Hartley Hotel, Mount Vernon, N. Y. 

Havre Theatre, and Emil Don Tigny, Havre, Mont. 

Heath, Robert, Newport News, Va. 

Heywood-Wakefield Band, Gardner, Mass. 

High School, Rewey, Wisc. 

Hi-Hat Club, Deer River, Minnesota. 

Hiley, R. D., Owner, Silver Grille, Parkersburg, 
West Virginia. 


Hollywood Restaurant, Elmira, New York. 

Horseshoe Bar, and Phil LeMay, Owner, and 
Chesterfield Bar, Tampa, Florida. 

Hughes, Jimmy, and Orchestra, Oklahoma City, 
Oklahoma. 

Hurdic, Leslie, and Vineyards Dance Hall, Mo- 
hawk, New York. 


Indian Lake Roller Rink, and Harry Lawrence, 
Owner, Russel’s Point, Ohio. 


Jackman, Joe L., Bowling Green, Ky. 

Jacob, Valmore, Woonsocket, R. I. 

Jaffe, Mr., and Blue Room, Passaic, N. J. 

Jay, A. Wingate, Macen, Ga. 

Jersey City Military Band, and Elia Ciricillo, 
Director, Jersey City, N. J. 

Jersey Theatre, Morristown, N. J. 

Jesse Clipper Post, No. No. 430, American Legion, 
Buffalo, N. 

Joe’s Bar and Grill, and Joseph Briggs, Prop., 
Norfolk, N. Y. 

Johnson Cocktail » eS Houghton Lake, Mich. 

Johnson’s Rustic Dance Palace, Houghton Lake, 
Michigan. 

Johnston, Martin M., Marquette, Mich. 

Jones, Cliff, San Francisco, Calif. 

Jones, Stevie, and His Orchestra, Catskill, N. Y. 

Julius Bloxdorf Tavern, Kenosha, Wis. 


Kelly, Noel, San Francisco, Calif, 

Karst, Arthur, Owner, El Patio Club, Orlando, Fla. 

Kastner, Leo “‘Hap"’, Owner, Blue Blazer Cafe, 
St. Cloud, Minn. ‘ 

Kent, Porter, Quincy, Ill., and Keokuk, lowa. 

KFBI Ranch Boys, Wichita, Kansas, 

KFH Ark Valley Boys, Wichita, Kansas. 

Kiernan’s Restaurant, and Frank Kiernan, Prop., 
Netcong, N. 

Killmer, Earl, and His Orchestra (Lester Marks, 
Joe Schuler, Ray (Randall) Quackenbash), 
Kingston, N. Y. 

King, Marvin, Owner, El Capitan Tavern, Kansas 
City, Mo. 

Klode’s Hotel, Mt. Freedom, N. J 

Knevevich, Andy, and Andy’s Inn, Warren, Ohio, 

Knights of Templar, Bristol, Va.-Tenn. 

Knowles, Nolan F. (Aetna Music Corp.), Balti- 
more, Md. 

Krisch, Adolph, Roanoke, Va. 

Kryl, Bohumir, and His Symphony Orchestra. 


Lake, Danny, Orchestra, Pierpont, Ohio. 

Lakeport Dance Hall, Port Huron, Mich. 

Lakeshore Inn, Aylmer, P. Q., Canada. 

Lakeshore Terrace Gardens, and Messrs. $. McManus 
and V. Barrie, Kingsville, Ont., Cana 

Larko’s Circle L Ranch, Jefferson, Ohio. 

Latin Quarter, Virginia Beach, Va. 

L’Auberge Des Quatre Chemins, and Adrien Asselin, 
Prop., Quebec, P. Q., Canada. 

Lee, Duke Doyle, and His Orchestra, “The Brown 
Bombers”’, Poplar Bluff, Missouri. 

Lehto, K. A., and Village Barn, Wilmington, N. C. 

LeMay, Phil, Owner,‘Chesterfield Bar and Horse- 
shoe Bar, Tampa, Fla. 

Leon, Oscar, Mgr., Grand Oregon, Tampa, Fla. 

Letter Carriers Band, Salt Lake City, Utah. 

Lighthouse, Corpus Christi, Texas. 

Little Casifo Bar, and Frank Pace, Ely, Nevada. 

Little Rathskeller Cafe, Label Spiegel, Philadelphia, 
Pa. 


Lowe, Al, Macon Ga. f 
Luse, Slim, and His Swinging Rangers, Paines- 
ville, Ohio. 


McGee, John F., Mgr., Roseland Dance Gardens, 
hon ty wy Man., Canada, 

> S., and Lakeshore Terrace Gardens and 

. Barrie, Kingsville, Ont., Canada. 

Mack. “Henry, and City Hall Cafe, and Wheel Cafe, 
Rochester, N. Y. 

MacDowell Music Club, Conneaut, Ohio. 

Majestic Theatre, Shreveport, La. 

Mancuso, Tuddy, Mgr., Club Rocket, New Orleans, 
Louisiana. 

Manor Record Co., and Irving N. Berman, New 


York, N. 


+ 


















Maple Leaf Hall, Cumberland, Ont., Canada. 

Mardi Gras Ballroom, Culver City, Calif. 

Marin, Pablo, and His Tipica Orchestra, Mexico 
City, Mexico. 

Maya Theatre, San Antonio, Texas. 

Mayer, Oscar, Packing Co., Madison Wis., and 
Chicago, Il. 

Mayflower Gardens, Eddie Byrne, Connellsville, Pa. 

Meadowland Dance Pavilion, R. E. Paquette, Op- 
erator, Cumberland, Ont., Canada 

Meckers Orchestra, Galesburg, Llinois. 

Melody Ranch Dance Floor, Port Stanicy, Ont., 
Canada. 

Mills, Alonzo, Orchestra, Wichita, Kansas. 

Miner's Hall, Boone, lowa. 

Montclair Theatre, Montclair, N. J. 

Moore, Frank, Prop., Star Dust Club, Washington, 
dD. Cc. 

Moose Club, Canandaigua, N. Y. 

Moose Club, Palmyra, N. Y. 

Moose Club, Terra Alta, W. Va. - 

Morgan, R. Duke, Philadelphia, Pa. 

Mossman Cafe, Atlantic City, N. J. 

Muchler’s Hall, College Point, L. L., 

Musical Bar, Clearwater, Florida, 


N. Y. 


Natale, Martin, Vice-President, East 57th St. Amuse- 
ment Corp., and Embassy Club, New York, 
N. Y. 

National Music Camp, Interlochen, Michigan. 

National Theatre, San Antonio, Texas. 

Navari, J. C., Operator, Flamingo Roller Palace, 
Pittsburgh, Pa. 

New Penn Inn, Louis, Alex and Jim Passarella, 
Props., Pittsburgh, Pa. 


O'Connor, Jerome, Cobra Cate, = Diego, Calif. 
Off Beat Club, Newport News, Va. 


O'Neil, Kermit and Ray, Orchestra, Westfield, Wis. 
Orwig, William, Booking Agent, Oklahoma City, 
Oklahoma. 


Pace, Frank, Little Casino Bar, Ely, Nevada. 

Palace Theatre, Morristown, N. 

Palladium Ballroom, and Irvin Parker, 
City, Okla. 

Palmyra Inn, Palmyra, N. Y. 

Panella, Frank J., Clover Farm and Dairy Stores, 
Norfolk, Va. 

Paquette, R. E., 
Pavilion, Cumberland, Ont., 


Oklahoma 


Meadowland Dance 


Canada. 


Operator, 








Perry, Louis, New York, N. Y. 

Peter J's, Lodi, N. J. 

Petrifying Springs Club House, Kenosha, Wis. 

Phil's Turf Club, Eatontown, N. J. 

Pickfair Cafe, Rinaldo Cheverini, Prop., Lynn, 
Mass. 

Pigalle Theatre, Quebec, P. Q., Canada. 

Pineboard Liquor Store, Omaha, Nebraska. 

Pleasant Valley Boys’ Orchestra, Galesburg, III. 

— Community Home (PNA Hall), Schenectady, 

Polish’ Falcons of America, Nest 126, Elizabeth, 
New Jersey. 

Polish Falcons Athletic Association, Menasha, Wis. 

Pohsh National Home, and Jacob Dragon, Pres., 
Linden, N. J. 


Propes, Fitzhough Lee, Asheville, N. C. 

Polka, The, and Louis Garston, Owner, New Bed- 
ford, Mass. 

Quabog Hotel, Viola Dudek, Operator, West War- 
ren, Mass. 

Rabasco, C. A., and Baldwin Cafe, Hagerstown, 
Maryland. 

Radio Rendezvous, Twin Falls, Idaho. 

Reardon, Bernard, and Spencer Fair, Spencer, Mass. 


Rendezvous, Lake County, Santa Rosa, Calif. 

Rendezvous Club, and Murry Funk, Mgr., Lostant, 
Illinois. 

Rendezvous Band Dance Hall, 

Revolving Bar, and Mr. Alexander, 
New York. 

Rhapsody Club, Des Moines, lowa. 

Richland Recreation Center, 2 

Richman, William L., New York, 

Risk, Louie, and “Flop” Tienes, 
Savoy Club, Charleston, W. Va. 

Riverside Ballroom, Norfolk, Nebraska. 

RKO Broad Theatre, Trenton; N. J. 

Rock Island Hall, St. Joseph, Missouri. 

Rodeo Association, Vinita, Okla. 

Rogers, Clark, Mgr., Sierra Park Ballroom, San 
Bernardino, Calif. 

Rogers Hall, and Stanley Rogers, 

Rollerland Rink, Olean, N. Y 

Romany Grill, Anderson, Indiana. 

Roseland Cafe, and A. Sellers, Philadelphia, Pa. 

Roseland Dance Gardens, and John F. McGee, 
Mgr., Winnipeg, Man., Canada. 

Roulette House, and Edgar Brewer, 


Richmond, Calif. 
Prop., Bronx, 


_ 


” Operators, 


Prop., Eynon, Pa. 


Roulette, Pa. 


Sea Horse Grill & Bar, Clearwater, Florida. 

Seaton, Don, San Luis Obispo, Calif. 

Sellers, A., and Roseland Cafe, Philadelphia, Pa. 

Shadowland Dance Club, Wichita, Kansas. 

Sheraton Hotels, Hamilton, Ont.; Niagara Falls, 
Ont.; Ottawa, Ont.; Toronto, Ont.; Windsor, 
Ont.; Montreal, P. Q., Canada. 


+ Show Bar, and Homer Ashworth, Operator, Evans- 


ville, Indiana. 

Shubert Lafayette Theatre, Detroit, Mich. 

Shubert Theatre Interests, New York, N. Y. 

Sierra Park Ballroom, Clark Rogers, Mgr., San 
Bernardino, Calif. 

Sigma Chi Fraternity, Raleigh, N. C. 

Sigman, Arlie, Sterling, Illinois. 


Silver Grille, R. D. Hiley, Owner, Parkersburg, 
W. Va. 
Silver Sea Horse, and Joe Gobin, Operator, West 


Yarmouth, Mass. 
Simmons, Frank, and His Orchestra, Newport, R. I. 
Simpson's Cafe, Kittanning, Pa. 
Slovenian Club, Center, Pa. 
Smarsch, Adolph, Penn Brook Inn, Elizabeth, N. J. 
Smith, Chuck, Orchestra, North Lima, Ohio. 
Smoky Mountain Rangers, Council Bluffs, lowa. 
Sons of Herman and Gulf Oleander Lodge Club, 
Galveston, Texas. 
Spencer Fair, and Bernard Reardon, Spencer, Mass, 
Sperling's Hotel, Sykesville, Pa. 
Spiegel, Label, Little Rathskeller Cafe, 
phia, Pa. 
Sportmen’s Club, Ben J. Alexander, 
Sportsmen's Club, San Pablo, Calif. 
Star Dust Club, Frank Moore, Prop., 
D. C. 
Starlite Inn, Meridian, Mississippi. 
Startt, Lou, and His Orchestra, Easton, Md. 
State Theatre, Baltimore, Md. 
St. Denis Theatre, Quebec, P. 
St. Lucius Choir of St. Joseph's. Parish, 
New Jersey. 
Stork Club, and Mr. 
Strand Theatre, Shreveport, 
Sully’s Inn, Freedom, Pa. 
Surf Bar, Atlantic City, N. J. 
Swiss Villa, Groton, Conn. 


Philadel- 
Savannah, Ga. 


Washington, 


Q., Canada. 
Camden, 


Aide, Trevor, Wisconsin. 
Louisiana. 


— Bar, Aulantic City, N. J. 
Thompson, “‘Flop’’, and Louis Risk, 
Savoy Club, Charleston, W. Va 
Thompson, Percy, Mgr., Hamilton Arena, Hamilton, 


Operators, 





Truda, Mrs., Peoples Tavern and Dance Hall, 
Custer, Wis. 

Tully, Earl, Owner and Operator, 
vilion, Peterborough, Ont., Cana 

Tuxedo Club, C. Battee, Owner, Seattle, Wash, 

Twin City Amusement Co., and Frank W. Patter. 
son, Minneapolis, Minn., and St. Paul, Mina, 


Brookside Pa. 


Uister County Volunteer Fireman's Association, 
Kingston, N. 


U. S. Grant Hotel, Mattoon, Ill, 


Vaillancourt, Louis, and His Orchestra, Newport, 
Rhode Island. 

Valley Hotel, Fallston, Pennsylvania. 

Val Morin Lodge, Val Morin, P. Q., Canada. 

Van Brundt, Stanley, Orchestra, Oakridge, 

Ventura’s Restaurant, and Rufus Ventura, 
New York. 


N. J. 
Utica, 


V.F.W., Kaukauna, Wisconsin. 
V.F.W. Club, Omaha, Nebraska. 
V.F.W. Ravena Band, Ravena, N. Y. 


Victory Supper Club, Newport News, Va. 

Village Barn, and K. A. Lehto, Owner, W ilming- 
ton, North Carolina. 

Village Barn, and O. Gaucher and L. 
Paul Fournier, Montreal, P. Q., 

Village Hall, Oregon, Wisconsin. 


Gagnon, and 
Canada, 


Vineyards Dance Hall, Leslie Hurdic, Mohawk, 
New York. 

Wade, Golden G., Bowling Green, Ky. 

War Memorial Auditorium, Nashville, Tenn. 


Washington Band, Anniville, Pa. 

Weather, Jim, Macon, Ga. 

Weaver Hotel, Kenton, Ohio. 

Weekly, Howard, Fairmont, W. Va 

Weiss Orchestra, Durand, Wisconsin. 

Wells, Jack, Washington, D. C., and Buffalo, N, Y, 

Weltz Orchestra, Kitchener, Ontario, Canada, 

Westgate Ballroom, Loveland, Colo. 

Wheel Cafe, and Henry Mack, and City Hall Cafe, 
Rochester, N. Y. 

White Beauty View Inn, and Naldo Guicini, 
Lake Wallenpaupack, Greentown, Pa. 

White Township Inn, Beaver Falls, Pa. 

B., Beverly Hills, Calif. 


Prop., 


White, Wm. 

Whitney, John B., Omaha, Nebraska. 
Williams, Buddy, Buffalo, N. Y. 
Williams, Ossian, Buffalo, = F 


Willis, Stanley, New York, N. Y. 
Willow Brook Lodge, North Haledon, N. J. 





Park Theatre, Morristown, N. J Rova Amvet Hall, Oneida, Illinois. Ont., Canada. 

Parker, David, Kinston, N. C. Russell Ross Trio, and Salvatore Coriale, Leader, Three Hundred Club, Toronto, Ont., Canada. Woman's Club, Cedar Falls, lowa. 

Parker, Irvin, and Palladium Ballroom, Oklahoma Frank Ficarra, Angelo Ficarra, Utica, N. Y. Tigny, Emil Don, Havre Theatre, Havre, Mont. Wonder Bar, and Roger A. Bernier, Owner, Nor. 
City, Okla. : ‘ Timms Hall and Tavern, Two Rivers, Wis. wich, Conn. 

Passarella, Louis, Alex and Jim, Props., New Penn Sabatelle, William, Prop., Arcadia Bar & Grill, Tony’s Anchor Inn, Punxsutawney, Pa. 

Inv, Pittsburgh, Pa. Dunmore, Pa. . Stee Aris Yanakonis, Mr., Owner and Mgr., Central Cafe 
Patterson, M. 1., Mgr., Audubon Club, Hagers- S. A. Cook Armory, Neenah, Wisconsin. Top Hat, Douglas, ——— Methuen, Mass. P . 
town, Md. Samarkand Hotel, Santa Barbara, Calif. Town Hall, Rewey, Wisconsin. Young, Buddy, Orchestra, Denville, N. J. 
Paul's, Baltimore, Maryland. Samezyk, Casimir, Orchestra, Chicago, II. Townsend Club No. 2, Galesburg, Illinois. Young, Johnny, Owner and Prop., Gay Fad Club, 

Paul's Tavern, Perham, Minnesota. Savoy Club, “Flop’’ Thompson and Louie Risk, Traemers Restaurant, New York, N. Y. P Kansas City, Mo. 
. : at e ° Operators, Charleston, W. Va. : : FE ly. Props., Hawkes- 2@fagoza Amusement Co., Inc., and Alameda, 
Peckham, Lucia, Orchestra, Wichita, Kansas. i ea Triangle, and J. and E. Assaly, Props., National, Maya, Guadolupo, Zaragoza, Thea- 
x Scharf, Roger, and His Orchestra, Utica, N. Y. bury, Ont., Canada. on al, Mayi po, a 
Penn Brook Inn, Adolph Smarsch, Prop., Elizabeth, - ¥ , tres, San Antonio, Texas. 
N. Schooler, Harry, Long Beach, Calif. Triefenbach Brothers Orchestra, Marissa, Illinois. 
Peoples Tavern and Dance Hall, and Mrs. Truda, Schulze, Frank J., Wichita, Kansas. Trocadero Club, and George Rody and W. C. Marvin, Eddie. 
Custer, Wisconsin. Scotland Commercial Club, Scotland, So. Dak. (Shorty) Dugger, Savannah, Ga. Wells, Jack. 
alto and AT LIBERTY—Modern drummer, would like 


MUSICIANS’ HANDBOOK 


STANDARD 


DANCE MUSIC CUIDE 


A classified and alphabetical list of “4 
st and most popular standard Foxt 
Waltzes, Showtunes, Rumbes, etc., 
im Keys & Starting Notes + Over 

Titles, 100 Classifications, 300 Shows, 


b “tet ‘of over 300 Top Shows with their 
i Tunes, Years, Composers, Keys and 
Notes, including — “The Song 
Histories of Favorite Composers”. 
e Hits through the Years"... 
* S cenlieg songs of each year, from 
*Gay-Nineties to the present day. 
SEND FOR YOUR 
Cory TODAY $1.00 
50c Edition Also Available 


















FOR SALE or EXCHANGE 


FOR SALE—Selmer Paris saxophones, 

tenor, both balanced action models, in Tray-Pak 
combination cases, used, excellent condition. R. C. 
Mack, 2143 North Market St., Wichita 4, Kansas. 
Phone: 2-1094. 





FOR SALE—Buffet bassoon, Heckel system, just 
overhauled, wood refinished in Elkhart; shipped 
express C.O.D. subject to examination; price 
$400.00. Bernard A. Buroker, Box 304, Waits- 
burg, Wash. 
FOR SALE—Used French Schmidt double horn 
with case, $275.00; also slightly used Knopft, 
$425.00. E. C. Bennett, 1539 Greenwich St., San 
Francisco, Calif. 








FOR SALE—Used BBb Martin recording tuba, and 
stand; $225.00; also used CC Martin tuba, four 


rotary valves: $350.00. and a used German bass, 
with cover $175.00. R. Shuck, 146 North First, 
West Salt Lake City, Utah. 





FOR SALE—Three new Italian violins, beautiful 
tone and quality. Bruno Crudeli, 461 14th Ave., 
Newark 6, N. J. ESsex 5-5309. 





FOR SALE—Used Josef Rubner, 7, bass, $450.00; 
also one 3% German bass; both in good con- 

dition and tone. J. F. Stromp, 449 Summer Ave., 

Newark 4, N. J. 

FOR SALE—Harp, bass violin, 
baritone, chimes, rumba drums, 





mando bass, tuba, 
Chinese gongs, 


Swiss bells, bulb horns, ringside gongs, sound 
effects, violins, Vega lute, harp-guitar, musical 
washboard, trap drums, Italian automobile. Emil 


Dobos, 27174, Harris Ave., Norwood, Ohio. 

FOR SALE—English horn, Marigaux, in excellent 
condition; $250.00. Write to John Leland, 25 

West 65th St., New York 23, N. Y. Or call 

TR 3-1030. 











THE MUSICAL DRUMMER. 


By hows BELLSON—Teaches Drums Cor- 
rectly. Part 1—Fundamentals and Rudiments 


(98 pages), $2.00. Part 2—Traps, Orchestra, 
Band and Dance Drumming (98 ), $2.00. 
Lovis Bellson’s Complete ROLL CHART, 50c. 


DAVID GORNSTON 
117 West 48th Street, New York 19, N. Y. 








Make Your Own ‘ 
Orchestra Arrangements 


with the SP 1V AK Arranger and Transposer. 
Four part harmony for all instruments at a 
flash. Write your own music with the new 
music writing device; celluloid stencil for 
tracing musical symbols perfectly. Send $1 
for both items. 


: T. SPIVAK 
2 4511 15th Avenue Brooklyn, N. Y. ‘ 











very fine instru- 
10284 Nar- 


FOR SALE—Alexander C Tuba, 
ment; price $470.00. Arnold Lumm, 

din, Detroit 4, Mich. 

FOR SALE—Bass clarinet, Revere, made in Paris; 
a fine instrument, slightly used, with case, has 

low Eb key, in e&cellent condition. Patty DiGangi, 

1951 West 12th St., Brooklyn 23, N. Y. ESplanade 

3-4604. 








FOR SALE—Marimba, 3 octaves, Deagan, with 
wheels, collapsible and two cases, like new, can 
easily be carried about. Irving Purow, 284 Eastern 
Parkway, Brooklyn 25, N. Y. Main 2-9076. 
FOR SALE—Reynolds Bb valve trombone, fine 
duplex case; also Hohner 64 harmonica. Irving 
Wallach, 2039 East 33rd St., Brooklyn 34, N. Y. 
FOR SALE—International accordion, super broad- 
castone, two years old, good condition, cight 
shifts, plus master shift, one bass shift; $650.00; 
will send C.O.D.; also one used 120-bass profes- 
sional model. William Patacchia, 741 Freeport 
Road, Glassmere, Pa. 
FOR SALE—Martin, brass, lacquered, baritone sax, 
in good playing condition, with stand; $100.00. 
Carl Landrum, Sec., Local 265, Quincy, Ill. 











WANTED 








WANTED—Haynes C flute, regular French model, 

perforated keys with Open G-sharp key and 
reversed thumb action. C. Nabicht, 1616 Ander- 
son Ave., South Bend 16, Ind. 


WANTED—Used Hammond organ, 
with legs. Dorothy Genkow, 
Marengo Ave., Forest Park, Ill. 


WANTED—Portable vibraphone, 214 octave, pref- 
erably Deagen model No. 30. Contact Dan 
Shilling, 1238 Elder Ave., Bronx, N. Y. TI 2-3612. 


WANTED—Bb clarinet, Albert system, good instru- 
ment only. Write or phone Trude Rittmann, 
922 Madison Ave., New York 21, N. Y. BU 8-0409. 


WANTED—Bb bass trumpet, in good condition; 

also high Bb trumpet (not standard Bb). Write 
giving description and price to R. S. Detwiler, 
108 West Tenth Ave., Juniata, Altoona, Pa. 





prefer model 
1308 South 

















AT LIBERTY 





AT LIBERTY—Ail round pianist, dance, concert, 
shows, for single or steady engagements with 

group. William Marks, 922 East 15th St., 

lyn 30, N. Y 


AT LIBERTY—Tenor sax player, desires work in 

trio for small club in or around Hollywood 
district, good musician, prefer jazz or fake combo. 
Larry Reichart, 5314 Romaine Ave., Los Angeles, 
Calif. Phone: Hillside 2702. 





will travel, considerable experi- 


join name band, 
P. Casner, Parkerford, Pa. 


ence with small units. 


AT LIBERTY—Young, neat, guitar player, wishes 
to join Western or Hillbilly group, can sing, 
yodel, harmonize. Write James Kanelos, 733 
Myrtle Ave., Brooklyn 5, N. Y. 


AT LIBERTY—String bass player, open for club 
dates or steady week ends. John Cherniga, 1416 
Nelson Ave., Bronx 52, N. Y. Phone: CY 3-0826 














MALLET CONTROL 


For XYLOPHONE - MARIMBA - VIBES 


Specialized routines in major and 
minor scales, arpeggios, intervals, 
triplets, grace-notes. 


By GEORGE LAWRENCE STONE 


BOB PERRY, HOLLYWOOD DRUM SHOP, 
writes: “Mallet Control going great with 
professionals here.“ SALVY CAVICCHIO, 
Broadcaster, Instructor, Boston: re 
book for any one—be: inner expert.” 
FRANK L. GAULT (Frank’s AB, ‘Sen, Chi- 
cago): “Consider it a very valuable addi- 
tion to the literature of marimba and all 
such percussion and one that will live for 
long years and gather momentum as it 
becomes known.” 


Postpaid—Cash With Order—$2.50 








GEORGE B. STONE & SON, INC. 
47-61 Hanover St., Boston 13, Massachusetts 














Brook- 








NOW! ,cs, EMCEE "3" 


Contains original neath 





Chicago 90, Ill. 
INTERNATIONAL MUSICS 
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ANCHORED POSTS* ELIMINATE 
Woe Post “Jitters” — 
Locked Keys! 











































MADE IN FRANCE 





In ordinary clarinets, playing tends to loosen posts. 
shift key alinements, jam the action. That can’t happen 
in this MARTIN FRERES #1. Each spring-tension post 
is first tightly threaded into place on the clarinet body. 
Then, to keep it swivel-proof for all time, a screw is 
sunk through the post deep into the wood. These AN- 
CHORED POSTS will keep the action free-moving, the 


keys keenly responsive. 


Every inch of the MARTIN FRERES #1 Clarinet (made in 
France) beams V-A-L-U-E. From the barrel to the bell it’s made 
of smoothly perfect grenadilla wood. All mountings are nickel 
silver, including the keys which are drop-forged by hammer in 
special steel dies. Micro-precise bore and vents create tonal 
accuracy in all registers. 


MARTIN FRERES offers most for your money — make the 


most-of it! 


Boehm System Bb 
17 Keys, 6 Rings 


$199.50 


INCLUDES CASE 
AND EXCISE Tax 









Buegeleisen & Jacobson, /ne. 


5-7-9 UNION SQUARE, NEW YORK 3, NEW YORK 










Sole distributors for MARTIN FRERES U.S. & Canada 
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Courtois... Creators of t! Arba 
trumpet, have passed dowa throu 
that have made the name,of 


Now Courtoi 
especiall y 
If you hi 
store 


send for free literature 
on Courtois Paris brasses 


FeSO 88S Oe ee nt See aeeeseeeeee™ 





G. LEBLANC CO., K ha, Wi 


Please send me descriptive literature on the com- 
plete line of Courtois Paris brasses. 


NAME 





ADDRESS 


. 
+ 
MY FAVORITE 1 
DEALER . 
a 
a 








Lessee ee Se eee eS ee 





PRONOUNCED KOOR-TWA, 


a priceless heritage... 
the ultimate 
in fine French brass 


aftsmen who helped perfect the modern 


n Lu ne I and techniques and specialized skills 


the finest in French brass. 


Established 1803 
Brass Makers 
to the Armies 

of Napoleon 








